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Abstract This study analyzes Cho, Yong- Pil’s contribution on K-Pop history as he celebrates the 50th anniversary
of his debut. The history of K-Pop, when Cho has been active in, is divided into three periods. From the late 1960s
to the early 1980s was a period when trots and rocks were popular. Soft rock, heavy metal, and ballads came in
from the mid-1980s to the early 2000s. From the late 2000s to the present, dance music, mostly hook songs, has
dominated. In every inflection point of K-Pop history, he contributed to the development throughout various musical
genres. In the first period, he introduced rock music with the unique emotion of Korea by combining the trot and
the rock genre. In the second period, he contributed to the development of both rock and ballad genres. In the third
period, his hook songs were released to the controversy, but it contributed to creating an atmosphere in which the
vocal ability of the vocalist in idol groups was emphasized in the K-pop scene.

Key Words : K-pop, Cho Young - Pil, Korean popular music history, Trot, Rock, Dance Music
1. A= Fob FEA BTG TS A ThY 283ol
79l A% Aolth, FEAEI B go] ‘UGl
FEEE 10689 S EA=R AN ol &y zggo) sk NFL (FH) - AFEAN B
sl ElY 50 s stk Fe tiE s Ael 508 apate) el v1E 2ol Wb v 249

*Corresponding Author :
Received August 7, 2018
Accepted August 20, 2018

Eun—Young Yang(eunOyang@postech.ac.kr)

Revised  August 13, 2018
Published August 31, 2018



%

A A8 A4

JH =

o =
,g?‘sﬂl-x

200

= Al

ool &

[e)
b3

F gk

3}
=

*

=t

Ab 1A}

ol
H

B

ol
I

Hr
o

B!
pul

NEEHE

o] #5243 ATH5]

H

=90
=2=

ol

Rkl

A
il

o

bol Folxlo} #2o]

EE

Q) WA HAATLE F
Aol A 20104 o] 3 of

-
=
Zg7o] gy I8 <Lead me on>2 H|FE3F B

B

Nt o
o B
=) el

o RO

ﬁo

9]

glck 27k o

- 3O A
= #2s 5

o]

Gjolry, 2autate] 9% ERE

o3
o

o|>7} 19 A

s

A

B

Y

o
ol

E
al
il

Juke) ol 2o whe

3|
)
P
, o

fl v
ol

s

3
Ae] U gohs, T el Fol A

ar
l
“Fobshe 4

o]

0
Hr

=7

_04

il
1970 o

oAbl yERd Al

= s

z:)—l_

2.1

Itk ol

L
T

I

=7

3}
o ER

6.

=

519 27] F

E7} o

%

oUE

il

AT Abelell A 9171

wo] #2

o
9

=N
w
ﬂ.AlO
i
w
0|
ﬂ.AlO

=
N
T
il
~
ny
J_/l
o
"
WO
7U.

o]

i

ar, drum, bass guitar9)

electric guit

H
5

EEREEE

19704 o]

= g ARA WAEE Aol 5

gt

oltH1l.

Z(soft rock)¥} FH¥|He

SEXE

L
T

I

7

T A =
(heavy metal) =

ke
T

= AR e2].

7lolt), WelE= ERES AL Soto]9lon} o]

Kele) o)
1

ok ]

hva
O

soft rock¥} W €l

Fig. 1. ‘Come back to Busan port' album cover
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