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The Trend of English-Korean Translational Strategy in Satire -
Focusing on the movie, <Dead Pool>
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Abstract The aim of this study is to examine how satires in the English movie, <Dead Pool> are translated into
Korean. Satire is a literary technique in which the writer expresses sarcasm or criticism by using humor or irony.
As satire induces laughter by criticising someone or something in the form of humor, it is not easy to convey the
same effect to audiences with different social, cultural and political backgrounds. Naturally, satire translation poses
great challenge to translators. This study analyzed satirical humors in <Dead pool>, based on 4 basic strategies
discussed commonly in the previous studies on humor translation, which found out Source Text(ST) preservation
prevails, that is to say literal translation. This analysis result is expected to be worth in drawing an effective strategy
for satire translation in the convergence perspective of society, culture or politics in other countries.
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Table 1. Humor Translation Strategies in the

previous studies
Name Tomaszkiewicz Delabastita Mateo
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translation translation
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Table 2. Cases of satire in the movie, <Dead Pool>

Source Text Target Text
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Table 3. Frequency of the 4 strategies concerning
satire in <Dead Pool>

Basic 4 Strategies Frequency
Literal translation 16
Adding footnote or leveling 1
Replacement and compensation for TT 3
Omission/Deletion X
The other strategies 3
Total 23
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