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Abstract Storytelling is a compound of two words, ‘story’ and ‘telling’. While the static aspect of ‘story’ has
been emphasized, the dynamic and specific aspect of telling has been ignored. So, in the argument of
‘storytelling’, it is necessary to break from talking about ‘story’ and discuss the matter in terms of ‘telling’ and
‘interaction’. In order to accept this need, the term ‘Traditional Storytelling’ is coined to engage
‘oral-storytelling situation’ more actively. When ‘storytelling’ is expressed by a storyteller, it can be referred to
‘traditional storytelling’, called ‘oral performance’. In fact, the storytelling, which has a long history, originated
from oral storytelling such as ‘oral narration’. It is natural that our current storytelling isn't the same storytelling
of an oral period, but the traditional storytelling casts a few crucial viewpoints to us these days when ‘telling’
has a significant meaning.

In the first place, it is ‘reflexivity’ that we should note in the form of traditional ‘storytelling’. It is a kind of
self-reference which means reflecting and looking back at oneself in the form of narration. Through this
reflexivity, the storytelling is affected by the site of telling and an aspect of one-off thing very frequently.
Another point we need to note is a frame. Through this frame, the traditional storytelling come to hold time
and space of narration.
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