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ABSTRACT

This study sought to interpret the Ya-Aeng (4 #%) from the viewpoint of urban society, focusing on the occurrence
of the Ya-Aeng at Changgyeongwon (2 B#41) in the modern city of Kyungsung. When the Ya-Aeng started in the 1920s,
the social aspects of Kyungsung were in a transitional period from the traditional to the modern. The social modernization
of Kyungsung has had a dramatic impact on the Ya-Aeng as a part of the city culture. Using the concept of ‘phantasmagoria’,
which was widespread in Kyungsung society and the Ya-Aeng, this study has established three implications of the Ya-Aeng.
First, Kyungsung’s phantasmagoria appeared in the form of crowds, spectacles, and experiences. This study suggests that
such interpretation also applies to the Ya-Aeng. This means that the capitalism-controlled modem society on one hand
and the Ya-Aeng on the other had the same mechanism. Therefore, the Ya-Aeng, as modern city culture, becomes a miniature
version of Kyungsung and a modern commodity world in itself. Second, the fact that phantasmagoria is a major element
of the landscape of the Ya-Aeng means that there is a special way of seeing. For modem subjects, the phantasmagoria
of the Ya-Aeng has acted as a learning mechanism for a modern way of seeing. Third and finally, the phantasmagoria
of the Ya-Aeng was an illusion to encourage the continued consumption of this culture and at the same time, forget about
the capitalism-controlled urban culture. At this time, capitalism was dominated by the influence of Japanese imperialism.
The significance of this study lies in that it expands the idea of the Ya-Aeng from the events inside Changgyeongwon
into the urban culture, which is a projection of modemn urban society. In addition, where the Ya-Aeng in the past had
been regarded as a decadent and poor-quality spring celebration in comparison to the traditional spring celebration, this
study proposes a new point of view for the Ya-Aeng in an urban social context.
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a: The crowd in the street b: The crowd at Pagoda Park

¢ The crowd at the Jongno night market

Figure 1. The crowd of Kyungsung

Source: a: The Chosun Ilbo, 1929. 8. 25. b: The Chosun Ilbo, 1930. 4. 1. ¢: Maeil Shinbo, 1916. 7. 23.
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b: Modern boys

a: Girls in a tram

c: Modern girls

Figure 2. The fashion and uniformity in Kyungsung

Source: a: The Chosun Ilbo, 1928. 2. 5. b: The Chosun Ilbo, 1928. 2. 7. ¢t The Chosun Ilbo, 1931. 11. 24.

shRxZs|X| M| 46H 15(20184 22) 65



Journal of the Korean Institute of Landscape Architecture 185

a: Experience in the street b: Experiencing the window displays
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¢: Department store window

Figure 3. The modern gaze

Source: a: The Dong-A Ilbo, 1933. 12. 22. b: The Chosun Ilbo, 1929, 8. 25. c: The Chosun Ilbo, 1934. 5. 14.
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a‘ The crowd visiting the Changgyeongwon

b: The crowd under the night cherry blossoms

Figure 4. The crowd in the Changgyeongwon

Source: a: The Dong-A Ilbo, 1928, 4. 23. b: The Dong-A Ilbo,, 1933, 4. 25.

sk} Zro] S olu A, Aol wet 3744 ol EA A3 o] FFo] He Aotk A4 L oFde] 3t ¢
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& 73 FHEA okl ALHoR e st vy 7 gEERgoly An3le FEA T Aolth(Figure 5 3
4 9471 8 Aotk 2). o714 23S Bed ople 21k A4 A0 9
0 919 7l R0} & RS ool YRR, obA okl 2 PSS T TR Leiel A
WREE kol 259 Bekrokrol AW ek &
A 7E Aok A7 Fag A2 3L JﬂEﬂ 7ol 2. AHE|Z0| MA|Q Salo| mEfADITIZ|O}
At sl APk dolk tpdt f39) ARae
Rl $U% 23S ARHL AL SoAE 0 F okye] AT FRAY 57t ok st 24%
A, Ao, ol % AF, 3t 2 A AAT el S e BEy 339 fdng o @
a: Modern boys watching the modern girls b: Women becoming a spectacle during Ya-Aeng
Figure 5. The crowd becoming spectacles during the Changgyeoungwon Ya-Aeng
Source: a. The Chosun Ilbo, 1930. 4. 12. b. The Chosun Ilbo, 1934. 4. 23.
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Figure 6. The illumination of the Changgyeongwon Ya-Aeng

Source: a: The Chosun IIbo, 1934. 4. 19. b: The Dong-A Ilbo, 1936. 4. 29. c: The Dong-A Ilbo, 1935. 4. 12.
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a: The crowd gathered for the stage show

Figure 7. The stage show of the Changgyeongwon Ya-Aeng and The modern gaze
Source: a: The Chosun Ilbo, 1932. 4. 23. b: The Chosun Ilbo, 1930. 4. 15. ¢ The Chosun Ilbo, 1934. 4. 23.
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