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AMUFERE 228 BT A =S AR, Fast Y2 YAE
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oh g2 olaxel A5 PR 1 A eV Bk s
AE|E w0lS HAAY F0| AYL Wof YAEALE G52 B
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MR o Foldl ARe

old Aol A2 JgtEo] HY| e IS olFE 845, 5 UE
of uj A3} wljx|ofl WP} dojufof qitt, T 1 2452 WA 84
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2|2l CIxIAlche] gt

1. M2

1895\ w1 9] AINISS =EHA Y Qs &g o] 3k A7) 7t
= A7 AT B ARREo] 21417171 Bl gstel F808
Bt PSHcinema) TS ARIL Yl ME2E 719 WA} vHof
9| st T2 oJapo] 280l olo] B Hlojet Ak Aol
8] u|=r9] d&ug 7oA} JoighEQl =%k &8l (Susan Sontag)> 2}
el o] Mstol whel AJU|E (cinephile)®] EA7} AEstaL ‘gstAQl A
(the cinematic)E°| AleFA Ttk A2t 2 93t= 7HI A & %(intermittent
movement)¥ IYR} F-315 5 4ol HEHIE 18~194]7]9] +H-2 HE
fulol S e] 3% AnBA doluet. Gahe ofet ol Bt 7
F A SAIAT R oz 204)7] 24k ojn] Sl
Aol Aol &3ttt shARt oy mol S 5Bz st A4S o]
o= A0l Gl gHEolul 9Bk uh-u| ] Lev Manovich)7} B
b 7] B4 (kino brush)®] HAE & oA M= sfzriel o] ek
7\9jsor 3 BaAol EEI,

Aim mln P ol
r& )

flo ok n{m

1 7|HIAZ0] oJslH Z[ZO| Haf= 18884 102 140] F=0IM 2=l 20| 2 T2 A(Louis
Le Prince)2| (2F2E3510| A &AM Roundhay Garden Scene)O|Ct, 0] Fate ZH=Q! A

9| ofS1t X[RIS0| EXet HetZM Of 22712 X|&kl= FE[X|0|CE YESh= 71 Q2
B4 EX(motion picture) O |X[2H HEZ0(|=7t Op H0H ZHE0| 71ZZIRICt. 18914 0=
9| 0f|C|&(Thomas Edison)e= E&(W, K, L. Dickson)E& 1-&3l = (Eastman Kodak)2| A&
20/E HES 0185lM FalKinetoscope)E PFEUCE OlICIE2 2 221, 1893 015 &
SteliA Elx(peep show) HEHZ CHEOIA| SIHFICE SAOIME 189543 118 1Y, AZ2iCie
IA7| SHN|(Max & Emil Skladanowsky)7t E&K(Bioscope)S TH=0 HIEEIQ| BIE{7I=2E]I
(Wintergarten music hal)UIA CHEOAH F2 AGHCE Lt ASCeTAT| X9 A=
= 7IE%C2 [0joi=0i| Hish 0l&=3n 01F FSRUH0A HiFETAM ZE 7SS 32
2IX] S23HCt, 2l HIA(Wim Wenders)= 19958 (AZ2ICH-TAI| YX| Die Gebriider
Skladanowsky) 2t= CHFEZIOIS FHEX 0] YA MES IHH(F#, reenactment)dl? | 3
Ch OIM Mi 222 ddxe= 049% =l gile® JiEste ok -
https://en, wikipedia, org/wiki/Cinematography %! Stephen Brockmann, A Critical History of
German Film, Camden House, 2000, p.13 &,
2 Susan Sontag, 7he Decay of Cinema, New York Times, February 25, 1996 &1,



BE Aol 7Hs3t tAE | (digital touch)?] 7Fge 9L AAIY
FIE FZ ¢ A =AUk ol ¥ oA Ptz AH4lY A
AAE NEA AR Aok it £ vlE=2 E(Roland Barthes)E %

gl oA ‘G3}2] FL(Death of Cinema)3o] H]HO| =7} 2
ghHoA= P33t A E HEHh FETeF nAloletal sk
o] g a4z o]Foj7l ARl F3t Jdo] 35 HWolsHA =]l
H o] £35S W =2 & /Mdsks o] vz ‘ZAE AUuF AIHE Al

H]g7ke] bl Aolch TRtk A S B Gshal AL 5ol

2

3 XIE7HK] "getel 258 0l0F [ot= aE2 HES0( UUCE. &80 0101A oIEz(ote] Bt
SIX IR22 2AI0|(Paclo Cherchi Usai)e= XA The Death of Cinema: History, Cultural
Memory and the Digital Dark Age(2001)E SolilA Fste| Z5S o 4iCt = HstAto] 7|
& Z2-A01 Hatol 27t50| K|z 20| D2 Tish 2ol TRt A= CIX|
o mi2iCint Foto| HAM0| SS0ITtn 61N Fatel ‘E=570] EeX0 2t TR
L|L|Hof SHMXIOEKR} =2 57 §i3]9] S|1M0(UE ZZ2] MM (Godfrey Cheshire 1INE
‘25 =0l HOSIICE 2= X 100 S F3E XEAIRZ] 30 RAZ Tt AP,
L= (camera, projector, celluloid)0 |2t FRGIHA 21417 | CIX[E AlcHofl= 015 242 F=5
S 0121 AAZ0| U LR 20[2fm 02T (HEE The Death of Flm/The
Decay of Cinema'@| ™22 hitp://www.nypress,com/the-death-of-film-the-decay-of-cinema 2}
) 2S5 oA B2 SE0l| SHACL 19948 (BT I pulp Forion) OF HIEANE
45t ORI 710 DHH 712 AU DIR0| S ERRE]e(Quentin Tarantino)= 20143 67
3| Fopn| = QIE{FOA CIXIE 70l ot Zudut XL ofF0| A= FatE A8A
Ao2f FEIICE (CIX[E Z2MMR B2 50| H= Tvy #0(ct L Mziof 0l= 2 F
stol =52 2J0Sttt “Digital projection in cinemas was just television in public. “As far as
I am concerned digital projection is the death of cinema.”

- https://www. movidiam,com/blog/232/tarantino-and-the-death-of-cinema  ZZ) F3to] HA|
0|Lt mh2ictRlel HSHE HEoE! 4Kt OFEl AZAIX|(Martin Scorsese) = Bt
HMete| QIEFIA Fato| ‘BE'S LI IIIK| JiCt. (Fak= OfX| ot 2X| LTt Fak=
Liot Al MERieH L= a2ig RE7|= R Hoke =0 Fso] Ho| HEA
M. (1895~2016) “Movies just ain't what they used to be, The cinema I grew up with and
that I'm making, it's gone, Rest in peace cinema, 1895-2016

- https://qz.com/878002/the-movies-are-dead-according-to-martin-scorsese-and-ridley-scott/) 0|
Sole 2 HIEVL H=S0] 'Gotel =2 =40l HoiSRACE
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2. CIAEX|E|ZC| i

5% £419] u]%7} o] =291 Bl (Adrian Marin)io] FEuA H of
S 27} Bekeh nlgAle] wEYA AR AolEd vl dst gt
sk Goba T AEAE E(disposian'S AAH7] WEolck A
a}2] AZA e Zeps Ao] $As] AZE ol 2L ohc). fAmAE

2
A FAYLE FIAE 271HE EAR e oy SAkEol sl =ofH o
gAY gHolA] ek YAk 83 AEE0l &
ofdo] ulz} 7|&o] JslojEyto gz 1 HuE ulofe = QA =k Al
& BAEY FaAS =7 JEHlE dAaZAEZE Al &b
=o5HA € Aol
JojHol| A dispositifs= H-E %] (apparatus), 7] Hdevice), 7] Al (machine),
"l ] (disposition), B & (arrangement)S= HI T}, SFR|TF B EAIGFERQ] Q]

7}+E--AHd (family resemblance)® 7Hd &2 Y AZAJE| L O] Aol & 4l

4 Ol0|=2|21 OFEI(1959~)2 &F SAI9Z, De Filmkrant' @} ‘Caiman: Cuadernos de cine’off &
1Moz ZiEg M1 Qo = SIXH Monash University2| @3t 2312} 0|25t Eu42
ME Z0H, G - 0[EuM= 22 2 F SO 71 =0l S Fso|E7E 2= QT
T NAL AR, Kol Al WS DIEI] M= of2A 0(Q F=ho| Zeli=o] SEH
0| =8%ICt= S ==L} Byron Kennedy Award(Australian Film Institute)2} Molloi Holman
AwardE $AISEHHE QT £ A= 20701= O[O HAEl 19| XA ‘Mise en séene and
film style: from classical hollywood to new media art2} Screening the PastOf] ATHEUE 2S
F240| §7! HOIXIE g7zt olFMoIA CIAEXEIZZ (1), 2 E FR HAERZ FT
St
http://krdic, naver. com/detail, nhn?docid=16064200 (ZA1: 2017.04.11) H|O|H =ZOAEHO|
2 HiXl= "ARIO LT SXF OHE L™t Xi2lof Yo LI+ &7, Big2 "LE5 XL
2HA0)| et He =579] S22 2= BiX|et BigE s=oolkE =0 ofX|2t JoiH
OllM HiXl= E88F /IXI0ll o RAE ==Ck= 2D(0|H, HIge RAEE e, £, 24l
Sith= Q|2 =2 AZECH
MZ CHEE AL A, B, C, D7t QICtD 7P f, AQ BZF E7 12 Q16 &1, B2} C7t
&£ EZ 22 ZRUCEM HUCH, ot D7t EA 3, A% D7 £ 42 Qlolf HUTHH 0152
RE 6l S8EE EAR YXITH M2 WXfet= RAMY R0 252 7152 QA
= ATt OfElo] Gt MEst CIAEXIEIZ JHEE HIEAGERIC] 71E FAKY JHEXMH
O|Z2Z Alofofl 22t RARSt X0 | EXHetX 2t CIAZXIE|Z 0|2 258 EE6k= /i8S =
Eof= 22 AR 2715510 - HIEAIRERR], TR gty 0| o, AHAIAL, 2006,
131752 =X,

W

[N



% 7 AEE A serely] g5t vhelo] AR(ET G TAEA
E2E ofafshy] olele olft HAZAYTE iy kot vl S By
A chge] AAM A2 R A W B olojA] 7] o]t

shelol] g2 A O AEAEE Aol et 2
A o] WheFo]l EA gttt WA, F3} FopollA LR e AFHA A Fol
HEg](ean Louis Baudry)2] o| 21} o]of wlZ T4 HLEo0] 9t} F W
A2= A 52| Z(Gilles Deleuze)S 7-8-3f, ] 33 (Michel Foucault)2]
AHGE A A (re-appropriation)dt Z2Z% o7l (Giorgio Agamben)©]
20068 F2]2 F9le17}? What is an Apparatus?) 2H= =28 E3) 2hE3)
AT7) Sl ofl EI-EHZolmeR ololA 99| Aeb
b g AV Wel e HAEAEE el Y Aolth Al W
= A= &A19) Wd Z2A(Vilem Flusser)7} TAR Q] SAIEHS 9J5to] Fir
eine Philosophie der Fotografie;(1983)0]| 4 =43t A S 2M | TJ+= € A=
Ao oA BAkE 7] olu|A| o] AA S vtelsh=t HAlolE e =
eIt W) Wil A Zek4rol 2] QB2 (Jean Frangois Lyotard)2] TajH]
S & AA| Economie Libidinale;(1974)0)| A F43F =024, A}3]o] el
3l glu|E A el 87go] A7 ol oot AR mlekslr] 98 o] LolE AL
ot opx)ah ke ot uhe] FA|(Anne-Marie Duguet)7} AX| vl
Gnsallation) 2+ TG vl W) U AZAETE Agshs s )
ok HAY At ol HAl= HAEZAE Y E thE A 7hsd Hde
= 71&& 2 01041;].7

@6}* EV\«] —;‘)—X}%i } OAZAEZE g3te] 7|2 A& ](appareﬂ
de base) & WolSo|HA 11 9n|E ZAA|7I}

Ao HigpE A Zet ZAR S 7122 Q) JEEAE v kA
zz O]OH Y. EEE’V} WA 2 dste] AR olE2 Al FAZIE

7 Adrian Martin, Mise en sCene and film style: from classical hollywood to new media art,
Palgrave Macmillan, 2014, 207~208% / O|c} O|ANIKEEAEIUZ H7 ST,




62 2|2l CIX[ZAICHe] Bat

dlEelol A =olg 4= oA Hoith. & weele] ARo|2e Qsid 44
sfotal7] SialAl AREIQA, of7]of Fao] tAEAE = HA
Q32 Flsal sk HIZIAHS aasel vom WA He

il

Mo R
o

I HiRI = Qs A5 §-2] kel EASh=
& el Aol e elgot Bl B, B s e
= A|ZHA ZAzto g & GA7] 183l Y3Hcinema)E

oMl oW o X o
M ® & 4t e b

2|7} 4F3E AFA](device, machine) 7Wgoll F37} 715 upAgH AHg, &
A A Q1 Y AZAE| XL o] 20| Tzl A}t viR FHL JE}stolA AR
El= AxJo] &9 dilolnt. SpA|NE F319] AMTF A Aol 2t 5%
EH A B2 Q] (Pierre Bourdieu)?] Ao 2 (field theory)™} -FASE 25
ZHAA = Qleo vhel2 G2 A1 HE (vecton) 5] HAF R 7]&0%]

8 The Confession of the Flesh (1977) interview. In Power/Knowledge Selected Interviews and
Other Writings (ed Colin Gordon), 1980, pp.194-228, ZEF= 197744 19| XA "7he
confession of the fleshsOf 25t QIE{SOIIA CIALX|E|ZO]| CHEH CHEat 20| Hol Li2|a QL
Ch “What I'm trying to pick out with this term is, firstly, a thoroughly heterogeneous
ensemble consisting of discourses, institutions, architectural forms, regulatory decisions, laws,
administrative measures, scientific statements, philosophical, moral and philanthropic
propositions—in short, the said as much as the unsaid. Such are the elements of the apparatus,
The apparatus itself is the system of relations that can be established between these
elements,”

mjof2 F2r]Qlof M=H Alsk= |, FX|, B, 1=, Skz, o=
HRIXISS| M0 THEl= Tl H(field)S2 01201 QICE & Atsl=
ol ZeHI0|1, H2 AllH AF0| TH== Cret &Y =

g2 Solf AlelA 4ol 2F FAnict uset =27t AEsi USS F=IJC
Ab2| TP IR0 Cifet M2 Ziol XK= Zeut £l Fefol 22{of JHEA Ho
Mol et 49| AUeol= A5 Sl BAIS ZAGH 0t F2C0ek= 019 &2
9 JHECZ M5 MIH Zto] Zgf X 22 S (power struggle)2| SSEE X5
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t} o & 5 gHlA F)ol=2 AEH|(Abbas Kiarostami), o} % )
S(afdnwee Jaeugng), F)Q 71EFA(leos Carax), U7 ILul
(Miguel Gomes), HEZ FAERPedro Costa)?} 42 &5 Y
A5t AR 71E0) e HoldS 4 9188 gt ek
Aol A2 Ao J3ts xH:,uga}aqi T} oS0 RHjL
Wzolaks 214 Gobe FEoA TS WYtk B2 anAe
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o|2): CIxI=AICHe] Hat

(digital platform)o]g}= AR o]t}

2 AR olef 2 Aol FEske] ol Ad e diete A T
BAEE S EST, THS MO UAZAND G5pe] AFT
Hepel PS5 AS mashLA A

3. C|AEXI|E|Z A35te| i

g e dokE =2 b A = gl vl Sash abolt A
FA AR Q1A Q] ojopr|= FFAE A YR EE goh= g8t
ey ol AAMA] E= 7o A ol Ho] 7 o] glolnt. 24]
AR ot A3 Alzto] gubx|ef o2 |, WfEl R A ofF Az
AUR FFon ojujx|et AREE= FUH R 2gsto] e olop]
TEE sk A2 Gske A Ald F)t S Al B3
FAE B R AR 7 W ojopr|int. o] aF gehuiske Y
oS AlFshe 452 ofd ARl ofnlES FolsiAd Fxshr] ffsiA
A& AERY] b o2l HAAL QtoflA ol B2A7]= W
O Asliof gt shan] AR RGEREZ) S B A S 24E
I s

il Fje{ el ez oopr]shz Aol lojAl aAlH ujshke
e Ae AP%‘EE Ahoker. XF”A B> BAE0 ?Iﬂ_tﬂ%'i}ﬂ S73ell sl

10 Hasumi, Shigehiko, “Movies are but Variants on the Silent Film’, ZOLA, Tssue 1, 2011,
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2, 2ZXIZ3FHAL0], 2012, 682,
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o ohal Aztet % A B Role BAlS] BEES v S
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o}, fiFsl o]ARAl(Mise-en-Scéne) 0] 2= B0 o A A (scéne)> R LA
A FELE W, RAES RNIRT PR Bol A2l WA S 712
2] 272l Hi X (mise)= H|L A P4 Bh2] 2317] wiolrh, Aol 714
S ET G oA WL AR S AR R, 4, 1
A, 471948 e adt, A 29, FEe FAREY] 284,
AE3}, 7HEAu A2 @ Zol iE 8459 7EFd 9=
SAsHd] I S Mo um AAGA FelE v 3
4o oajA ST A EE mise(wi X)) 2] ThFet 754 S0l skt
o olth, MF = scéne o]efof Fafo A LAY THeRE o4H 71 T[]
misc®] WA S W ol7loli HAAE el e CRele o

1o

A& ‘mise en place’, 1, ARI} 22 g3} & AJZf oju|z] YR A4
2459 x| F53 ‘mise en image’, YA A7F o]Af A& E= £ELW
9] FA o FE3 ‘mise en plan’, 18|11 Ulx] FES s o] F3} %9
QlBolut APAS] FAE AES F71E mise en pll Sol Qck7 W}
AGSt ThoFst mise?] HWHES o299 (YIMA} Histoire(s) du
cinema) (1997)4F &2 #J4Y](Alain Resnais)2] (‘M= Meloy (1986) 18]l o}
T3RES (YF Bu| Unde Boonmee Who Can Recall His Past
Lives) (2010)& ®E2|H o] A% 7hgo| & Aol
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£ FAH=E e FOAVEE HiAIsiA of| ide Aitste uiA]
gajef Wzjo] EAshof gtk w2 Foll YAZI7F AASHoF sh I o
ol &3sle] EAsfoF Ptk o 3t 4% AASY vAS e
Hjzojof gy, o] gt wi B3} wi|7F ST WAl LR F2ot E o H|=
& o] E5AT F3bo] S| He Aolrh whef ofFe 33t AAIH
ARG A vz o] 7122 WHE Fof shuelth 2= 1 33t
SR BE 4 gle Aol iRV AREe AR AoH7
ARt 84S0 Hjx7F Basith f2e F3ko] fnlE B5sto] Tof Agt
< o5 2] HsiMe saase] wig, viA|7} uhofoF Jith. A= ]
7F vk gl viHl= Zleloh o] IEe Futoll A-EAIARAL

1895 12 28 ue] o 115} 7lH|of| A Fulo2 FA|7} 29| FI=
At (FAS UA= wBAE Sortie des Usines Lumiére 8 Lyon) (1895)
2 AZE 11 F93E 1089 J3E GARd ags See 98
(cinema) @] Al&Fol2al Q17gtct, Yoy TH T FAA J3HE v 9
t<(Thomas Alva Edison) 9l &}2] opH A& F=91 x| Z3=7}? 9
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U2 18944 49 14Y€0f BREQolo|A] (Edison Kinetoscopic Record
Of A Boxers) Bh= ZﬂEQ—] 152 Ax Zol9 HgskfimE =7 AIct.
=2 oluEY A9 A Finlel=eks ERith 19 dske ST 239
Al oL e %i% 1518 #0]8] FAF A4 AHpeep-show machine)E
ol gk FEIGITE d W ol Fmlol= FAloll A FIH(film)Th=
AE AE AT F3Hcinema)E T8t 2459 viX|e} siE o A
oo ollt]&2 ‘o Pttt E}O]E% ~‘3ﬂ o3yt

Y QIS 4 A ol POl el Aol 271l 'n'g‘%
o el zutol, ofAH 2147] Bu] A, B 29 ol Z=1gol
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o} AERo|E 52 txdatolAH wYR M= QITE HAFE FHHol
=4 2398S tAlshs 31HCE, ARRAL 5 7RIS Fh2 T ol olE
o] Ba §it} o] Itz WHHOE BAS FolFd AFH N =
Aot vSSHAITE A EA JEkeE A5 ‘Gskfim)E Hi= 9 <tol
ZE 0] ‘G3Hcinema) S P A2 Q40| WiAHIL 7|29 &
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o 2041710 G| oA R P Fulo 2= 214|719 FiQletE
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QAQ1%] Y Holt), ol Bete] BRE el dubHOR Ao
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%liEMl X“lﬂt AFo| AYGY 2] S EHEA o] 2

JEy ojARte 7 tAEAE LY ou|E wiFAl7|ol= nXlstel of
LrehH A4 2450 A EEiR)e] E S vHE o S dofl Bl
& faxA gz gt FAE 4 Q7] dlwolth 484 dolAl= ¥t
2 9ol 8712 Wyt utEojok st J3} oert oAM= Mz
njeha] 7lEs AAsokgttt, Tes] =g ofopr] WHAlolu Ao s Tt
o7l FelE tazAEx gtz 75 4 gl o7t 9710l ek A

B SET YAEAE LY Aol He A& -gofl LA AU
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G S0tk TFee of Aglel Aol Qstol A& ool

(Al W] AollE The Five Obstructions (2003)) 2 ®luf3 7= g2kA
X Eg]of(Lars Von Trier)2} 2 24 YA (o rgen Leth)7} §H2Fet &0t}
Egjol= ot iAol wEAE o F3}F (S QI The Perfect
Human (1967))& Ez]of Ap4lo] Rapet B391 #2528 7HA]aL AA] Al
HollAl oAl RhEo] HARAL gl 2of A AFRE:. (THAl 7112) Arofi=) of Al
Eo7} Akt 4252 oW Ao} g 4bEshet JIEE FAN
2= I ARA7E 98ke] 271 =71 = shal W E R TR =1
o] H7|= Ity Efert @ AL oAHY s abE
(contraption)’©| EHA TAXZZE|ZE THAYA|ZITH

Alg7HA] Flujo| 2} o], Aot =4, A2 F3), WA 59 o
£ B8 F9H4 "R B Jige] Z2F oz WAE Qe wiE
HiR" 12| al AIJ ] 2ol taljA] LdobE i 5@5} {459 AAA
ol AT Wi ol Bt ZAI7F Ade Ao A uf Hjza doh4
CAZ A 27} Aggie), ol 8AHE FH=0] UJ% mlekA A1 AlY
o Ao weta JkE ok stk AR Pt VS
Al(conceit)’Ql BA| AA|(apparatus)©]iL, FA K45 A(E)HA,
(it AskEolo] ustH 0= Bist $718 AU glofo} aik, o}
A9E o] A 22 ‘T1%H=E(contraption)' = Al7Fo] 2 AnbE] SO 1A
ol HgH7] vpglolnt, A2 JI= ool HAZAE I, 1
U Ala A2 95 o] &z A= derh AEAl 578 2
AN FoE Fdskes 25 B ujR|7} o] FofX]al T2 0]
=2 ofrof gro} Wojd uff 2= 24 HAEXEZ F3tof HjsA
ojop7|gr 4 Utk
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2

19 Adrian Martin, Mise en Scéne and Film Style: from classical hollywood to new media ar,
Palgrave Macmillan, 2014, pp.198-199.
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2|2l CIX[ZAICHe] Bat

Z|ot2 A7} =3y AL IR vf2 < (plura) 9] Y
e E Hdefolatal & 4 Qe Aojrh. #WAlo] Hi AE HolA
e o & AREY ofujf 11470 HoFEE n(1), n(2),
n(3)...n(114) 7HA] (o] g gefstd) 4, 1t 719 7Hs/d o]
O B A S0l BT WIS 5

WA REV} AR E AES
o9t TS R Aoltt

=

llTl

M|, DfEM el Mgt = 27|,

u] Al (mise en scéne)2] EZ1A oJu|= “AFH (scene)of] (A=, 2l
&, e S, 21, WA, 7ilete] FEUHES xgete 2 7AA
Z A (operation) 5-5) Skt "olct, G3ke] 7P 7] A @ 4Ql mRd
AS 273tk A2 A4=9] dF d3he Z7ethe &olth | S
oAl e 21 7St o219 vy} s X7 EAj sk o] uj Ay} HiA|
= A=9 A skl Aok AS on|gi

ol1) 7|otR2AE|= (Bl Ten) (2002)0| 4] 48 71|2tE iAo mjjgic},
o] ZAuto] Al F2lo|n o] EWa} HjX|Z 0134 7|o}Z2AE]
o anprt aket AR 410 HdS Sl HAYEE ¥

S
a2) e = FEE|X|(found footage) H3IHE

Ul Hu, 24H(plan)2| SIO|HEIAES]

o) ol AGHE SRS B BEE G9E,
F 9%9 B30t 9 1% »
(ime buse) of 1 BelRol B e, A Beles

ZRHow shte] Add b stol A Molxlch 127 ujo]
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HAE AlAC A= AR SEE7F 7R T Bz ARBAIAL E
o2) =811 FHk(Rodrigo Gudifio)e} HIAE w2 FY|(Vincent
Marcone)7} 2008 AlH Q] slo|HEIAE 3} (T2 AFAY
A The Facts in the Case of Mister Hollow) (2008)-& H 2o &2
siel Zalgow AR Gstolt @ shtel Zade OA
Az 291, Zoby HuA ulx] ofe A9 &ES| Gg
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TJju| a7t A RFeA] | o 1 29 FERE] 7 7172 A o
E Ato]o] Zhgolrt ‘FE, 'AA, AL o gHEE XE Ao]o] 55}z
82 3o ou] A-g-L o] Hé}—t— o Al gaolnt, dgrH A
SEE7L aiAlE T AL RS Qs 13le]
Hol 2| ARE7F Al 2] UERL TlH(stack) AFo] 2 ARE
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E& o]Foj7l faxzA gz 43t Bt HAE HEFote 2147
A3A ZEA 71551, Qg HElE g3HInteractive Cinema)Q} WA 3H
Tedo] Sk, Gutstd geoluh A|E ) H2 QIEHEE Yo a5
A= YAE Afe] oprfo|BE S 4 Q7] wiwelth

o) 20109 714 FBFEAE A ol AFY (Y7 R 67)
of gul2 FAguof gk, o] HrlEe] lEe] Auset g e
FHACE MY B85 Ange AU A gt o] HulSe)
ofu)g sfolsh Ze B SEA B Y9I Akl that o
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Q5lx WA o2 Holth olmAEL H|tQ Ax|u|s &l (X

enlgn Zeae) o gt (A2Eu)E B, 1A ] of
o AR ARE Ok U SHoRE QAT oo optoly
o] B7HseS Eelut TR opjolni s 59
% gl A9l Aoleh. gtk 1 91 Weld Mt 2 ofop]
o EEHE 4= 9l AHE ol A Hh of7]of Tl AEAE 2
ste} ofrtolme] Aol Qleh. & &EGF AUS § HE 2k
So| A 24749 oprfo|ug T 4 9L, oprfelE7le] ]
2 A T olo|E T T A Dol 5 Gk
Aol

Z}o| Wk (Tsai Ming liang)o] (YA} 17> A|gJRE ZF2Ql ¥
s 70, 19 AR A2E WRe A8 sl Hon, 1EE A
olof A HEFE byl ZH o7 o|FojH L)

22 UL AT AL BeEo} shsa 0 Al
Zolt}, B|&Z EFo|7] AN 3| X2 (R Rope) (1948)0] 4] A]
g AJZE BERRe] A TAE Aldje] 5] 2 Wik o
dAE AT Z3E(Aleksandr  Sokurov)@]  (B{A]o} W Russian
Ark) (2002)= A n|AA o R sl B To BrlLsl Zaf
A7 (plan sequence)®] LHOZE 918 4= Qlth= HojjA] wj$-

gt =Alo] wr|w qct

> il

» xMF, loplo|set £SES: tlRitel MARAEe] BEOIAL, "SiRE0[stls, 9B,

2016, 10Z,
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EEo] FeAd 7|E 239 A4
vl go| A RE Zg7, ARRE, 2ol B duldo] Wol gebd 4 9l
o} H|SgE WA J3brt mjs oA AAEAL et ESiEo R
Fote AL oAl FAA Ytk EolAl osd JsrEe AES
ety W HotAY nle2717t 2 (fine art) 52 Y3Ho2 J3HE A

T Fke] Aol it AP HaAdS eukdt) ot

AL G5} B ol Aol o] vlret 2o AR
22 AU AIET. 18] e ozt vltjel Be Hske
A2 B 95t ol To| B Aolsl olel ol 29

o Ashe G 4skE Aol

SETE EASHE 247] Foto] fH A aER= o] SolewA g
e =2A mokgh ZEzo] TAFos AR E WA WrelR(Bél
Balazs) 22 A= 43} QIAFSHFIIm Physiognomy)S E=U3TH E3F &
7] @3H(Talkie film)7} WP = HA 1 o] F3teh= thE 7]Eo] vk =gl
th Fte 2R HAZAEZE ShA A M) AJ7Ee] S o]
ghe dez Ao doto] AlxE AuE A2 o] 22]al 219 ofo]
tojo A SEsiA &5 olm x|} A7 o]u]A] Hgor F2E SF =2
9 AR Lel7 ol Fo] AN A A5} BE F ARS Sl o
EAE e e A9E 4 Gtk o714 okt e wejea)
AU FEAoIRA A R4, 2 wrp2e] (A3 ofu 35
AABolA S2l7} wokd selo] T olHel Hulse] Ag e g
“12]31 Aol 27} o) Hdisfoctiony ok B2 w]shy AAZAE €2
EAE A Qlola] A sHssick sheE ohElo] wko] o anAle)

N,

=AY G4 GUBWI AL ol T §olEANY HiEAgnE
AdA el RelsA HE e A 2AstE o 2 58 Lo
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ol ueba] A, Bl o, AAul, P4, B S §EANS
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A Zolth. oA J3} viAle v dle =0 A 1
AA S 7HA A Lo @u AT EfALE s Zojot u]skA
A A (régime esthétique des arts)?] EAAS

22l 59| wiG} wjx| 7} o] Foj A= Aazoln I AA|7} el Aty
AR EZof,

Ed FZ7Lo|R} ofj&uH]E 72l A (Gotthold Ephraim Lessing)2 of| &
o] EAA o7 1(35t EAL 7FAHof sttty Wit I I(Clement
Greenberg) HA| thE w2} FHEE = 351 A4S A47] AAAQ] 22
ol Fradolehal ARt ey ol 9] 3dA IS ofopr|gt FA
o2 W= E4 ds F2o] FAES A3 v AAoA= AT
S itk 22T vele Ao o) 248 A w|Eo|, AR Lo
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by ok

HazAE g guiz golaiAE e Tkl ofd Ao) A
& 39K2o] E7] gaiE DAL o2 ans, TS0 Hjds wiHo
W57} Qofuiok Bk, o W} A2 o)F e SA Heitlon
A, 223 o] Wi aaSo] WMETE AV E oA ARe Aok
| S4s17] Hef, o] A2 THEL 21417]0] SolARA 7)) AR

F_E‘.

o

o} o};}o] B3 S| 7}3/\43} pad

5o Al Aol WA b A, Fstet

a3 ol eRs]H A2 ZhsAub xS

Mu}. o] BE ﬂ—m Baste] YT o] EAsH ol Skt

X171 Aolch. BAlol=e] X1 A

7}1]113} AAels EdE=Y A& #%* (ﬂ“ﬂﬂH 22 ZH&‘
)o] EAIH. A 55 ﬂlr - &N

ol 7153k 7IARA = HAE AANA = UHXJW% E"ﬁ}% 9

Shg Gsitt o|A] 9 HiEe A28 7152 (digital democracy)©f| A]

1g ok o om rlr
%l 1

2 X2 A2, "Het 25k, RS 2, QUZIARY, 2001, 2005,
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S U Al RV Q2 S 53 5 e

AR AAE Eo e A G SBE i A0] o

A AEAEZE g, Bik ol dAEAED koje] Brjz
e 1A gellste] £ K] 58 AR ¥ wae dEss 9lsiA
by sjolRo] §UART Y UARAEE kolSe] 19 A
251 o) el 4 o] wmeist vl £2e] olgo] & mpol Ho)

o}, 3t ofol=elel nhEle] A s
of disl st oleA A o2

o
=
S AT 4 Ak D K RS ohIE 4 U o7l A3

-

nS,fL_&
=

FAA B4 A=t

HAZAE e uhe Aol Y TS 21 It sol, Aus
FAHE7] FE Rio] AR kAR oo old He groro] T
ZAEZ A7t FASE LY FHHOE 48T Aolch B T AZA
o] 2US A Fol A W ol Zofgk X2 A, AUXA G414
ol HEol XFe LA ugAle] ieke Adoz fAEAYLs B
o e B = Eo] R 2183 ot T AEAE L Gute] vl 74X
AGA'E vhelolu WRe] o3t BRL ohjel, 159 kol o
A AAe] AlZhE wrah Aoly] whEel thazk keld 2Rt e
Aolet oAbEILh AGA EANA FF Gabrt e, o)k wshy
A BAOR AN B =R SAA =¥ QueA S48 9t
HElo|9l e YRt} ofe] 7h) SAeh HEgh ool B7ska AT
L 7129 AP o] 2o Hloluh, nhelo] AJQke ‘Ao o AEAE LS
AR 5, Blase] TAF O HeAZTH: HolA than} oojg 3
ob 4 92 Aoltk

B114) £3ol7t B o] A3 PEjA KA NABE 9] 4 -
23 A7) 4 - ol 71321 HEE 7S Aolth o] AL W2 W4




82 2|2l CIX[ZAICHe] Bat

o ZFAI AW £ - ol AL &
Zlmeh WA g aRe

194]7] Alot FohS thkst= AAIA 235 A E0|(Jles Huxkoad
esuu Toncron)= FTE 7|HTE 1QHE o2kl Prgstw A, oA o]
23] AFE s Aolekal A Agch 19| =FollA & 4= Sl=el B
Sh= AZRHEE HAxA B ZQ, Johs GgHE =A ‘3]’\:5;‘]5]4"]“1
045'1 A &0l ?‘J’El 74—4 FEES oA H

= PRt mee %1074 a1 W oI Aolol, T o
A

AEAE T} o E WO AsksheA] el SHRA B S B A4

2 25 A Aolet. T mz of WAlE 24K SH0 Q8] Han
AEl AR AL, o714 £, ojolo] HAEI HHES A
w4 o)% AsFBAZ Aol ks 2147 e} Asa o, o

A Fetvishs A Y 24a2A FohE HAEA|EZ 7go] 21
stA Aol

22 20|A XHIE], THste| ofahs, BigkE, Z1718Y <, k-books, 2008, 3%,
2 oflol=2|%t OIE!, 'Ho|XIE G742k olEolN CIARXIE|IZR(1)), "QI20IETIX| Fs A6
3, fed o, EXIZ3HE Ao, 2012, 1585,



83

Algrerel, TABtA ©, oW o, AANL, 2006,

obetA AEY, AIZs), BHEd 9] o, A, 2005,

ool =]l uhel, (wo] A ARk ulglolA HAEAEZR(), (ABGE
AA By A6, 24 o, BAEE Kol 2012,
(oS WA nAel A HARAEZRQ), TEe
A By A7E, 24 o, BXESIA], 2012,

A2 FA 2, Tgs} &35y, FA1E o, ATEAE, 2001,
ANA 9 o, A Her WA QYA 35, AShetuETESH, 2012,

Adrian Martin, Mise en s¢ene and film style: from classical hollywood to new media
art, Palgrave Macmillan, 2014,

Bellour Raymond, 7he Analysis of Film, Indiana University Press, 2000.

, The Film We Company, Rouge, Issue 3, 2004,
Brockmann Tephen, A Critical History of German Film, Camden House, 2000.
Susan Sontag, The Decay of Cinema, New York Times, February 25, 1996,

Shigehiko Hasumi, Movies are but Variants on the Silent Film, LOLA, Issue 1, 2011.

=

A, Tolrto|Bel 335 dlg|thel AAIEAste] oA, fBh=u|ghd<,
49, 2016,

The Confession of the Flesh (1977) interview, In Power/Knowledge Selected
Interviews and Other Writings (ed Colin Gordon), 1980,




B84 |2l CIXIZAIT 2 Fet

7t

Yol =oAL http://krdic, naver,com
FEEZH A hitp://www.nypress.com
FH] Y https://www,. movidiam,com

F=u|t]o] https://qz.com/878002/



85

Abstract

Various Possibilities of Dispositif Film

KIM. Chaehee
Pusan National University
Measter's degree

This study begins with the necessity of the concept of reincarnation of
film media and the inclusion of specific tendencies of contemporary films
as post - cinema comes, Variable movements around recent films
Challenging and experimental films show aesthetics that are difficult to
approach with the analysis of classical mise en scene and montage. In
this way, I review the dispositif proposed by Martin in films that are
puzzling to criticize with the classical conceptual framework, This is
because the concept of dispositive is a conceptual pile that extends more
than a mise en scene and a montage. Dispositif films tend to be
non-reproducible and non-narrative, but not all non-narrativef tendencies
are dispositif films, Only the dispositif film is included in the flow.
Dispositif movement has increased dramatically in the modern
environment on which digital technology is based, but it is not a
tendency to be found in any particular age. The movement has been
detected in classical films, and the dispositif tendency has continued to

exist in avant-garde films in the 1920s and some modernist films.

First, for clear conceptualization of cinematic dispositif, this study
examines the sources of dispositif debates that are being introduced into

film theory today.

In this process, the theory of Jean Louis Baudry, Michel Foucault,
Agamben, Flusser, and Deleuze will help. The concept of dispositif was
discussed by several scholars, including Baudry and Foucault, and today
the notion of dispositif is defined across all these definitions, However,
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these various discussions are distinctly different from the cinematic
dispositif or dispositif films that Martin advocates, Martin’s proposed
concept reminds us of the fundamentals of cinematic aesthetics that have
distinguished between the mise-en-scene and the montage. And it will be
able to reconsider those concepts and make it possible to view a thing

a new light or create new films,

The basic implications of dispositif are apparatus as devices,
disposition and arrangement, the combination of heterogeneity. Thus, if
you define a dispositif film in a word, it is a new ‘constraint’ consisting
of rearrangement and arrangement of the heterogeneous elements that
make up the conditions of the classical film. In order for something to
become a new design, changes must be made in the arrangement and
arrangement of the elements, forces, and forces that make up it
Naturally, the elements encompass both internal and external factors,
These dispositif films have a variety of possibilities, such as reflection on
the archival possibilities and the role of supervision, the reestablishment
of active and creative audience, the reason for the film medium, and the
ideological reflection, films can also ‘network’ quickly and easily with
other media faster than any medium and create a new ‘devised aesthetic
style. And the dispositif film that makes use of this will be a key
keyword in reading the films that present the new trend of modern film,

Because dispositif are so comprehensive and have a broad implication,
there are certainly areas that are difficult to sophisticate. However this
will have a positive effect on the future activation of dispositif studies
end for end. Dispositif is difficult to elaborate the concept clearly, so it
can be accessed from a wide range of dimensions and has theoretically
infinite extensibility. At the beginning and end of the 21st century film,
the concept of cinematic dispositif will become a decisive factor to

dismantle old film aesthetics,

Keywords Dispositf, Jean Louis Baudry, Michel Foucault, Digital Cinema,
21 Century film, self—reflexivity, digital aesthetics
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