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= Abstract=

Standardization Voice Training Method for Professional Voice User Based
on Traditional <Bel Canto Training>
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Opera singers train their vocal organ to have a good timbre of voice. They train and train again to have a strong resonance,
large range of voice, homogenous color of voice, a voice goes far and to avoid vocal disorder, etc. This article is analyzing
<Bel canto training > from scientific and medical perspective. It could approach the secret of the great art of 400 years history
- <Bel canto>. Furthermore standardizing voice training method based on <Bel canto training > will facilitate to train, thera-
py and care the voice professional user and voice disorders.
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