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A Study on use of Para-languages affecting Choral

Communication
-focused on diction of Korean choral music-
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RUSPEOl The study was aimed at finding an effective use of para-languages, which are important to
communicate the meaning of the korean choral music. Para-language is a nonverbal communication that
contributes to the delivery of a more expressive language. In choral music, vocalization and diction are
important para-languages. Until now, the conductors emphasized vocalization rathe than diction while
focusing musical expression in chorus. However, vocalization and diction are not distinct. This study
suggested effective choral vocalization and diction technique through the convergence of experience as
conductor and knowledge of communication theory.
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B&(vowel) o] & 253} 2e]o] SO B Stk 58] well M Fo] A&E= T3kl 4o A7y
2 obFd Aol E A @Al PE A B AA AW Zo] whrd o] dEbA] 54 AbA7E waf Bd
& e TR ofFty 58 AEdhs 44 wlEel F e ©RFo] Agete] TRkl 5ol
& olth Be2 dub o qlmee] Av)ek JEl, o EEE o)T RS AT wEok itk tsol
of S1xo) wpe} AA Y, gl e SRl wet & I o] ofe Abge] &EE W W= SRkl &7t
Aol AAAQ FFS Wtk webA 7 BEo] Sl Wehs 230 AAE TUs A o At
gt e 2gE W] fsiM e Fe Aok iRg AR 52 el itk
& el elfof it gho] o] T Rgoll=/F, 0, 4, A, 2k o, o, A, Al
<HEZOPTA> A2l wEE fole] mee B 7, /9] 1WNZF ek of ZReEl /F, R, A, Al o Y/
2D0% o] FofA glizwl o] 7kl /F, 0, 4, A, 0, = FARSE /]/E AFEE /A ol RSl /i
T, 7= 1/ 5 10709] 252 grgolrh digolst o, o, A/ SRS [y /1/E AR /w/
2ElE W wt Qo] WA FaL A H= &El o]TESo® EREH). T ESIME F Es 7t
& 2ot dRgo Ave 8] oA, o HMd A% R shuh maeARoe] ofF Al RS #%
(&9 =uto]), gja el weh Deith 25 (glide)ldl, &go] Ul 2= A9 AFolTEE
g = 25 AR 25o] FastAN mdld vl (dsing diphthong), Fol £% A= dtEolTiie
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EE&2 89 fiAd met dARgs FARgoRr Hd 22 @52 Ao 2 A de gadE A
TR AAESA /], Fe FHere W dke glo] nigkstriar 40, ShAIRE dho] o] R
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