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[Abstract]

With the development of digital technology, a cinematic content has been changed into various forms. Web and mobile
platforms bring new forms of cinematic contents. However despite of fast growing of VR(Virtual Reality) technology, they haven't
applied to cinematic contents yet. This research focused on the esthetical use of rotoscoping technique for the Virtual Reality
Cinema based on the (HMD) Head Mounted Display. First, we look though on VR films ‘Notes on Blindness’ and ‘Pearl' to find
how these films express esthetical virtual space. Through this, we found out graphical space provide new esthetical experience to
viewers in virtual space. Also, we analyze fantastical usages and successful cases of rotoscoping technique with the 'Waking Life'
and 'Scanner Darkly' that utilize rotoscoping technique to live action image. Lastly, we utilize rotoscoping technique esthetically
to the VR film 'Girl on a swing' to fulfill the viewers experience and desire.
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Fig. 1. A Scene from VR Documentary Film ‘Notes on
Blindness’
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38 2. VR Oj-{Mo[M ‘Pearl' 2| T+ &M
Fig. 2. A Scene from VR Animation Film ‘Pearl’
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