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Abstract
Pavilions, follies, and installations provide a place with a new experience beyond that of simple garden
architecture. From this point of view, this study tried to analyze the constructs in the Glass House site, which
Philip Johnson has built for 50 years. After Chapter 1 Introduction, which summarized the background of the study,

Chapter 2 investigated the design background of the landscape and the types of the constructs there. It also,

studying literature on pavilions, follies, and installations, defined the basic meanings of them. Chapter 3 identified the

features of each construct through the case studies of it, analyzing Johnson's intentions on it. These features are

such as the applications of classical follies, the quotations of architectural history, fusion with art, architectural

experiments, and the monuments of personal history. In conclusion, this study, finding the site specificity as a

common feature of pavilions, follies, and installations, referred to two aspects of this, which are not only physical

placeness but also cultural media.
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