- - CIXE28I=8t3| =2l
il Journal of Digital Contents Society
. Vol. 18, No. 7, pp. 1267-1280, Nov. 2017

L)

BEIX BYZo| SolDu S Metol st 3

o I "m -
'shZo|Zo{tstn S RYLstEM x5tT}
A=) stm A stn

Reinventing the revenue model for the content platform

Kwang-Hun Choi' - Junic Kim®*
"Department of Global Cultural Contents, Hankuk University of Foreign Studies, Seoul, 02450, Korea

ZSchool of Business, Konkuk University, Seoul, 05029, Korea

2 o

AT 719 FAAS} ALgALS) A} G =T B Telx FRFNA ol male] Mol FEGT ool A2
TR= BYE] A5 Aol ohAAe] BANEE vhrod shsdle] V)AL LSl o) 3t FA S84 o) AFUA I
ol A gate] olsfeta Ak uA Stk W Qo] Az, A AFUACIM FA o] ZRlx EFoIAE TRz

Aol A2 01 A7) upizel 91914

=
[¢) -
Fuslelde] 08 932 dris 2L & 5

Auhs YES 2 o] TAUE
ol EHlx FYE v = o)

%0, =
32 ol

= - = ﬂ
FAIE T AL AFgAR] Q1zbel, Q17 Bede] BAQ) AR Fol B4 WA T Aol BYE o] §AHES] HUlx
At A an) $ES FAA 5 Qe Ashednt

[Abstract]

This study examines the changes of the online music market and revenue models by the theory of network society and
communications of Manuel Castells for the content platform. As a result of this study, we found that active communications
among the members in the network, played a crucial role in the creation of contents and the promotions of profit for platform
providers. It is especially important to create an environment in which members can voluntarily communicate rather than an
artificial control. The content platform business consists of people, thus it has been proven that providing play elements of culture

and society are important, as well as necessary conditions to the generation related to content based platform businesses.
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