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[Abstract]

The Disney Studios have been aiming at the animation storytelling of the signification system that the contemporary audience
can universally accept. And it can be said that such storytelling is aesthetic expression based on the contemporary mainstream
dominant mythology. Seen from this perspective, the changes of the masculinity of male characters that are represented in the
Disney feature animation Frozen are not just a simple aesthetic phenomenon but a strategy of animation storytelling that reflects
the contemporary cultural and social trend. The gender identity of the male characters of Frozen is completely freed from the
existing stereotypes about Disney feature animations, and it positively presents the changes of the gender roles that reflect the

changes in social value and the needs of the times.
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