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A Study on Creativity for Product Design

Young Ho Kim "

Department of Industrial Design, Kaywon University of Art & Design, Uiwang 16038, Korea

Abstract: The ability of ‘creative thinking’ is one of the most important fact for designers to
complete their design process. It is not only the overall concept of the process but also all de-
tails related to each steps of the process such as planning product strategies, research, finding
ways to solve problems image development, broadening ideas, etc. It is, however, not easy to
creative as designers by natural learning through experiences unless they have geniuses for crea-
tive designing. Many experienced designers in the field are even in dilemmas being not be able
to differentiate from copying other designs. This study is focused on the researches on the
works of famous designers, architects and artists who have shown great creativities throw their
works or processes. It is aimed to define their ways of thinking which could be fundamental
motives for the creativeness, various behavioral methods to solve problems in creative ways,

technical approaches to improve creativities,

processes.

and overall intuition in the design working

Keywords: creative thinking, differentiate, behavioral method, solve problems
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Table 1. Comparison Table for Creativity and
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Table 2. Design Inspired by Nature

Table 3. Design Inspired by Artifact

Luigi Colani®] Piano®} Seating Collection

Giorgetto Giugiaro2] 7HH|E H|o]Z ‘Suono’
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Table 4. Design Cases by Sense
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Table 5. Idea Cases from Behavior

Naoto Fukasawa®] Desk Light with Dish

Sam Hecht®] The miniature toaster
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Table 6. Idea Cases from Memories by Experience
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