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ABSTRACT

The Study of Satire Shown in Animation
-Focusing on <Dimensions of Dialogue> and <Neighbours>

Choi, Don-lll

This study was conducted focusing on the role of auteurism
animation. The purpose of auteurism animation 1S to criticize
irregularities of a society in witty and fierce way through satires
from the sharp perspectives of a animator that is not bound by
tastes of people or the interests or standpoints of specific groups,
and thus to induce positive changes in a society as a purifier.

In the context, this study investigated satires shown in
<Dimensions of Dialogue> by Jan Svankmajer and <Neighbours> by
Norman Mclaren among the animators who utilize animation as a tool
to produce social meaning. As a result, the following
characteristics and meanings were found.

First, Dimensions of Dialogue 1is an animation that satires
absurdity and irregularities of a human society in symbolic and
exceptional way through directing by segmentations of images and
omnibus structures. The satire carries the lesson of improvement in
the hidden part of cynical attack to history, society, and human
beings. It also maximizes absolute reality and engagement of images
of Jan Svankmajer through unique and grotesque images of the
animator such as alienated world, confusing shapes, and amusement of
irregularities.

Second, the movie, <Neighbours> is an exemplary animation that
applied core concept of animation through pixilation techniques
based on an event story structure by causal relationship. It satires
the changing process of a good man to violent madness through
confrontation and conflicts for material desires, with exaggerated
slipstick movements and humors as a black comedy.

The satire methods of both animation works are delivered through
unique image styles and symbolic wordage of the animators who
triggered ironical laughter 1in attacking humanism and moral
insensitivity that might be felt seriously otherwise. That is, the
animators try to show the positive will for changing the society to
a sound one through the form of negativity in terms of moral
perspective In animation rather than destruction against the
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target. As such, the satires in both works worked as an auteurism
allegory that maximizes social functions and artistic influence of
animation.

Key Word: satire, criticism, positive society
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