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Abstract

This study examines the organic geometry in Isabel Toledo's collections in terms of the
practicality of American sportswear tradition. This study conducts literary survey combined
with case analysis of Toledo's works from her debut collection in 1985 to the recent ones.
The organic geometry in Toledo's designs refers to the conversion of two-dimensional
garment patterns into three-dimensional garment forms with the body as a medium, which
is classified into the following categories in this study. First, 'fluidity' describes Toledo's
highly fluid jersey dresses which maintain consistent structures by patchwork draping and
suspension technique. Second, 'reductionist structure' illustrates that simple geometric
shapes such as circles and squares disappear as soon as worn on the body. Third, 'origami
construction' explains folding two-dimensional fabrics into three-dimensional forms, which
causes the outlines of the body to appear abstract. Toledo's designs deliver the tradition of
American sportswear through the organic geometry of garment construction. Toledo's works
are authentic American in the aspects that they are functional and modern; they satisfy the
practical needs, prioritize the movements of wearers, pursue multi-functions, and their
ornamental elements are accompanied by the construction of garments. Isabel Toledo
presents designs drawing on her unwavering aesthetics while continuously developing and
experimenting creative ways of garment construction.

Key Words: Isabel Toledo(o]Ab E2]%), Organic geometry(+714 7|8}8h), Fluidity(+54),
Reductionist structure(B-4F2]4 F%), Origami construction(2.2]7H] +43)
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