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Abstract
The purpose of this paper is to review and analyse the influence of Hegel on architectural historiography. With

the point of view that Hegel is the origin of architectural history, this study try to find out how Hegel's philosophy

and aesthetics deeply influenced the principle and method of architectural historiography. As a kind of meta-history

Hegel's idealism played a important role in the interpretation of architecture and its historiography. We can call it

Hegelian legacy and it gave a determinant idea in the discours of architecture, especially Modernism. With a

critical view point this study tries to reveal the mythical character of the premise and hypothesis of Hegel's

historicism and also reviews its positive aspects in the history of writing architectural history. Today Hegelian

thinking in architectural historiography is seriously criticized and considered as a old way of writing history. But

this study tries to find a possibility to recognize the contemporary architectural situation with Hegel's concept of

universal history. The return of Hegel necessarily does not mean the idea of totality and universality in practice as

like in Modernism, but to widen the recognition in contemporary practice and historiography.
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