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Abstract

The influence of Japonism, which is the post-mid-19" century phenomenon of appreciating and preferring the
Japanese style that manifested all across Western art, started to grow as a result of the active open-door policy
of Japan at this time. As all areas of Japanese arts and culture, such as paintings, sculptures and theater plays,
influenced Europe and America, this influence developed into a cultural phenomenon that was reflected even in
fashion. The characteristic elements of the kimono first expanded from Paris and showed a similar silhouette to
that of the traditional kimono in the early 20" century, but towards the middle and the end of the century, kimono
sleeves that were connected as one piece without a connecting seam line between the sleeve and bodice started
to appear. The foundation of this research focuses on the design characteristics of kimono sleeves that can be seen
in 20"-century fashion, and five varying kimono sleeve jackets and coats based on these formative characteristics
were designed. Each design had a gusset design added, which improved the external and mobility problems
inherent in kimono sleeve patterns, while at the same time serving as a proposal for new design element applications.
Additionally, through various changes to and attempts at designs using the kimono sleeve as a limiting factor, new
design possibilities were explored.
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Il. Theoretical Background

571Bxe] Ao 548
7128 dFo] w503l F o] KT, 794~1185)
AHRE Fgeo] =Y Al o] A (WA, 1868~
PDIANHAE FACE Ad MH I APA+E
Zaf Aw R gkrh w3 2041 7) sjAe] vEhd 1R
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H 19009t Ui S AR A =07 B
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1. Historical studies of traditional kimono

YEo HBHZ XA VIEREGED), T o
LI, 1603~1867)Ath o] Hell= dntdgo g Ty
2B (M), BHe HA 22 A E AT (Lee, 2011). 2
Ho| A4 HHe 53 4w, Zept glom, FE
REo QuE Zgshd vhd e o] P
(Kim & Kim, 2013). 3l 0] KF4%, 794~1185)A1tl &
IS FHOE & Tt IA EHE AL, AA
7} =Y, AFY FRE A AAN FFAS
HAES FEE HtA fobet 54 FUSE
1 & &8t 1249 Xold o FUS|E
= BE 840N 20422 HA Yo I s
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1) 794~1185,
Heian era.
From. You(1996)

{Fig. {Fig. 2) 1185~1333,
Kamakura era.

From. Sacico(2011)

i, 1868~1912)A 1t = e
o Ao, S HER Sl
ATh MF ZEtde] EFT] FAHE AVRE
71nub Z&%& TEGA L 9oy AR E £7]
H 3}3) tH(Kim, 2009).
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2. The design characteristics of the kimono
that appeared in 20"-century fashion
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sty d AxUEY] gxzte R wolEez
thFig. 5). LALE Z 192 (Auguste Renoir)2]
ol 2] S 7-21(Herriot)y < 3F 4Qlo] =& $lo 7]
g AA Y, e Mg HEE iy 9
o} ol MYF Y AUE Ao o] A7) 7R
e ol MY AdUEo® AL AREES F
2& 4 SIth(Fig. 6).

20417] A 7|2 &2 H (Manche Kimono),

(Fig. 4) 1603~1868
Edo era.
From. Sacico(2011)

Fig. 3) 1573~1603,
Momoyama era.
From. Sacico(2011)

(Fig. 6) 1882, Auguste
Renoir, Herriot.
From. Fukai(1994/2011)

(Fig. 5) 1875, Claude
Monet, la Japonaise.
From. Fukai(1994/2011)
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T $J2(Charles Frederick Worth), 7t 7}7](Jeanne
Paquin), P}2]oH e X2 {1 (Mariano Fortuny) 5 ©]
A7l Q] SEFHE Uil ES 2 WA
2Rl Yysk A 5 & 7R 545 vE
W= t=}¢)(The Kyoto Costume Institute[KCI], 2005)
EE YEAQ oluA Y EY 28 FE, THe 55
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ﬂ%ﬂ(crlnolme) = 2, W& (bustle) =2~ 5 19
A7) Fak 22 A 2erd S AIEA A, 19109
A 7BxoA 97S 4 ZES HR I Fig.
7). o] FL wWzkA o] Wyl(velvet) TE& 7| Kl ]

A1) F7]o05 ZEbd(Nukiemon style)S 3+,
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{Fig. 7) 1910, Charles {Fig. 8) 1912, Jeanne
Frederick Worth.
From. KCI(2005)

Paquin, Evening Coat.
From. KCI(2005)

{Fig. 9> 1910s,
Mariano Fortuny.
From. KCI(2005)

242507
A7 B ol TE EG Yeiele] LE
3, QuFe] Fopol 44slo] gor, o A}

& Y& 2EFY(Japanese style)°]a‘r BARstAL L
TthBaudot, 1997)(Fig. 11).

olg gt ZAa 20M7] T - Ul % AEEA U
Elte ™, % #Fl(Jeanne Lanvin), 2l AJo}7} =
2] 223 t]&(Christian Dior), Elel2] ¥|&&](Thierry
Mugler) 59 GAl F4e trte|rEo]
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A AAETE E8E I FH R HEzith
AL 7HE] Q] A=Fo] F9lo uir] 2o
A £ EA] AAEE ANE FME AS B F
ATHFig. 12). 195218 t]&o] Lx g vo] =g ie
o] Hele L& ol (ottoman moire) A

Acte] otz = HE|ZEES Yol 184]7] B3
AR AFoS 7FAEKKCI, 2005). = EF R
71Ex Y EE YARIEHISH, &54e F7] 9
3] AT ggolel Azt o] AX(gusset)o] F71E o]
ATHFig. 13). Tl Aol7F7} 1960'd HE T 7B

¢

(Fig. 10y 1920,
Cristobal Balenciaga.
From. Walker(2006)

(Fig. 11) 1925,
Paul Poiret.
From. Baudot(1997)
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(Fig. 13) 1952,
Christian Dior,
Paris A/W.
From. KCI(2005)

(Fig. 12) 1936~1937,
Jeanne Lanvin, Paris Winter,
Drawings by Leonie Davis.

From. Editions Place des
Victoires(2013)
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2l 79 ‘:E-ﬂ /“(power dressing) AFXAE
713 o] AFd& ATt 8714 Hele]
9 =) X $) F(wool gabardine patchwork) 7!
As B8 7Rk £8B ElE & /e
THFig. 15).

o] g} 7+o] 204]7] ZWE 7|R =
2] & AIZoZ FuE 7] /‘11}’3}9&9_”{

<Fig. 14) 1960,
Cristobal Balenciaga.
From. Walker(2006)

(Fig. 15) 1980~1990,
Thierry Mugler, Paris.
From. KCI(2005)
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lll. Development of Design

w Aol 2047] 27] 4EF EE dEAE
d FoE AFHY 7Rk 5HH 247t F -
N2 AFE 2] Fo] FolA L, 7ol F7F
He 59 ¥4 54 H VR EEE T
Ao 7hEAd3 Avidel e Azl % FE o
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B o TAkle] AMel F7hE0] 7Rk &i
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{Table 1) Design component
Design 1 Design 2 Design 3 Design 4 Design 5
Item Jacket Jacket Jacket Coat Coat
Silhouette A-line X-line O-line O-line A-line
Sleeve Bell sleeve Round sleeve Round sleeve Lantern sleeve Straight sleeve
Neckline Round neckline Notched collar High neckline High neckline Stand collar
Fabric Neoprene(polyester 92%, spandex 8%)
Color Navy blue
Motif Pine needle
(technique) (laser cutting)
Gusset

Flat sketch
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(Fig. 21) Front

(Fig. 25) Front

Bk 65
a 553 dRls xdsATh oA AYE &
G F At s ofgfel Yol HHor sEE AR
Azt Aol WskE FA e By 2 Aol =
Hda A= Fo] W2 AMNE STE ol
Aetel AMNS B3 HAIA] WEE A=A
Ch(Fig. 24~27).

T2kl 4= Trendy ArtistryE S22 &334
B it At dES &89 dAH
AFE Yeh Lzt shleh 53] obF wprsst
887t Fe] dee R d49 s B v

ZRlell tFdE Frskslen, sl A4g e A
[}

T Ele) HeAlA AdrgA FedEe
S B3 taRlel XRIEE FUhFig. 28~31).

T]#}¢] 5+ Practical GracefulnessS A Z Y
YA dojx= AFolel A9 vrAjet EYEE
uf 2] &te] TiApele] EAAS FATh w3 v =gl
%02 A WEHE Zo| §H 2=z
-0 }ne 7}“1‘} ‘jr E{]OIXi AY TFS €&
o2 do YyysiA

{Fig. 22) Side (Fig. 23) Back

{Fig. 26) Side

<Fig. 27) Back
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(Fig. 28) Design 4 (Fig. 29) Front

i. ]

Fig. 32) Design 5

(Fig. 33) Front

B ATE 2047] 2 AT el D 7]
W) 04918 540 F - F/12 WoleuA &
JEE FHOE FEH] BHH /)Ek Felne
L ARe 2HYE FE A 024 1B
MACR st /R £nel tE 54
EEE AN L FE UAAS A7 7
S8 A7 B FE UL ek A%, Wae)
Q, ZEhet ZER Fez YARlRCH, 77t
dRlels 2R thE TRRle Asle] F7huel
PR el Aol A ek 9legel BAls)

Fig. 30> Side (Fig. 31> Back

Fig. 34) Side (Fig. 35) Back
AA AT TS HL AT Bo] &&=
Ae Al ve=ZAS AMHEstY Zhzte] tziel
HedS 4gsiA RoE Wit olyz), AF9
JAZH EAS THHoE FHE F ULEEFE )
A

7|Rx EEEE Yz A oo I 7AH
Eolgoz <ldl 53] &7 Aulgds Al
TH 3t HRpIEofof gt} wEkA o)Ak AFtE
53 71Ex &YlEEE AdE Q4= YA F
A oekebA A&sta, 2ext, Avjidol it
AMZE YA 7HsAS B Btk 2 A
U RE ME SEhes, TE A 5 Tl ofo]
H o] ol Ao) AEAQl 7B £ H YAl
#Ag T4 AFE Jldgtt
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