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Tourist Photography as Representation and Performance:
Focused on Rubber Duck Project Seoul

Jeongjoon Oh*
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Abstract : Seokchon Lake, and the area surrounding it, have become symbolic with an environment of
‘peace’, ‘delight’, *happiness’, and ‘healing’ due to the large floating yellow rubber duck which sits within
the lake. There exists, however, a hidden intention of a large corporation who wishes to make benefit of
this installation and its healing properties. Nevertheless, the lake has become a hot destination for people
to come and see the rubber duck and take romantic photos with it. The photographs taken and shared
further expand the popularity and romantic environment of the duck and lake. This process is a perfectly
hermeneutic circle. Self or group mediation through photographic performances with the rubber duck has
allowed the lake to take on new meaning to visitors. For families taking photos together it has become
a place of family bonding and love while for couples of any age it has been transformed into a place to
express their love through pictures together with the duck. Even for selfie generation it has become a
destination and muse. Tourists are not merely written upon, but are also enacting and inscribing places
with their own stories. Therefore, photographic performances produce rather than consume and reflect

geography of Seokchon lake.

Key Words : tourist photography, representation, hermeneutic circle, performance
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