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Concept based Design-Art

- Focused on the Transition Process from Fine Art and Design to Concept based Design-Art -
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Abstract: Concept based Design-Art is a flow formed while focusing on works not dividing
boundaries with concept on top in a transition to content-centered communication methods
from medium-centered communication methods so far dividing design genres. This movement
begins in a try to create upper-level concepts before works and products come into being in
pure art and design respectively. This thesis draws out the definition of Concept based
Design-Art through its researches, diagnoses directionality of Concept based Design-Art by ana-

lyzing Concept based Design-Artists’

works and considers their social duties and roles.

Outcome of this study will help working authors, designers, and Design-Artists grasp the chang-
ing phases of design and art, establish their own directionality, and predict how the Concept
based Design-Art market will change in the years ahead. Besides, it will be a good reference by
which for them to build their own ‘concept,’” consider their relationship to the society and check

where they are.

Keywords: concept based design-art, concept, design-art
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Fig. 1. Fine Art, Design, and Design-Art.
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Table 2. The Expansion of the Concept of Product

- Product beyond Product

Artist Title Image Contents
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Table 3. Concept based Design-Artists

Personal Value Social Value

Marina Abramovic Al Weiwe
Art Based Sophie Calle Kyungwon Moon &
P Junho Jeon

Dash MacDonald
Anthony Dunne &
Fiona Raby

Noam Toran

Design B .
esign Based Sohyun Kim
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Fig. 3. Marina Abramovic, Rest En;rgy (with Ulay)
1980.

Table 4. The Works of Marina Abramovic

The Abramovic Method :Chair for Man and His Spirit

(2012)

Counting the Rice Table
(Designed in collaboration with Daniel Libeskind) (2014)
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Table 5. The Works Focused on Personal Values

Noam Toran Accessories for Lonely Men (2001)

Hair Alarm
Clock

So-Hyun Kim Super W (2008)

Heavy

Breather Sheet Thief  Cold Feet

Table 6. The Works Focused on Social Values

Dash MacDonald Imagine Being a World Leader (2008)
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