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Abstract

Fashion and architecture essentially have structure to build space for a form of three
dimensions, This study defines the form in which structure in itself becomes design as
structural simplicity and investigates design paying attention to only structure, It is one of
efforts in order to display new design required in the age of a flood of design and it is
considered that before developing design through the fusion of architecture and fashion,
understanding structure which is the most fundamental element to constitute the form of the
two genres will be a groundwork to develop proper fusion design. This study elucidates
similarities between architecture and fashion through literature review and investigates
structure meant in architecture and fashion, and after that, collects corresponding examples
through related literature and fashion information site. For structural simplicity in architecture,
structure of a building in itself is a form and decoration at the same time, and it appears as
a form of minimizing other elements and stressing the structure only, Structure in fashion
means composition line which essentially exists to embody two dimensional materials onto
three dimensional human body. As elements of geometric lines are creatively expressed by
a designer in order to constitute three dimensional form from structural simplicity, they
connote a variety of functions and exert decorative effects as well. And the shape of
structure expressed like this is employed as a tool to show off the designer's techniques.

Key Words: Structural simplicity(7-%2 ©<=Ad), Architecture and fashion(7AZ3} #jA), Architecture
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