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Abstract

  The purpose of this study is to examine the characteristics of men's wear designs 

unveiled while Hedi Slimane worked for Dior Homme and Yves Saint Laurent. The study will 

analyze and focusing on the modernistic characteristics in order to discover the 

postmodernism trends in his works. The results of the research are as follows. First, Hedi 

Slimane's fashion style can be cited as grunge and punk due to the trend of expressing 

the subculture of postmodernism. The design features shown in Dior Homme were straight 

lines, leather, metallic materials and dark colors used to reinterpret a grungy punk style, 

romantic patterns, glossy materials, elastic leather, and bright colors were the salient 

features of Yves Saint Laurent. Second, the feature of cultural pluralism of postmodernism 

appeared as a type  ethnic style. He presented this through the Third World images in the 

Dior Homme but Spanish matador images, Marrakech‘s images and North African images in 

the Yves Saint Laurent. Third, he feature of his style is metrosexual feminizing men’s 

fashion and breaking up gender stereotypes. I-type and X-type silhouettes that emphasize 

the human body and feminine design motifs such as a skirt are dominated in Dior Homme, 

and he completed the metrosexual style by using materials, colors and patterns such as 

bright feminine pink, red, laces, fur, floral and leopard prints, as well as flagrantly 

expressing body contour. 
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. IntroductionⅠ

 

  Men's interests in fashion fell far behind 

compared to women in the past, and men also 

have thought of themselves as bystanders as far 

as fashion is concerned. However, as the 

gender distinction and hierarchy between men 

and women has become vague in modern 

societies, men also began to express their 

individuality and sensibility through an external 

change. It naturally led to an interest in fashion 

allowing men to become crucial in the fashion 

culture that was previously regarded as the 

arena of women. Since the 20th century, there 

has been a huge change in the perception of 

fashion in the postmodernism era. The function 

of fashion was no longer limited to the practical 

aspect of just protecting the human body and 

covering body parts. It was expanded to an 

aesthetic means of expressing personal interests 

and sensibility. In men's fashion, it has changed 

by freely reflecting personal interests like the 

mixture of diverse values and coexistence, 

pluralism, exclusivity, classicism, avant-garde, 

exoticism and romanticism. (Liu, 2010) The 

studies on the fashion related to postmodernism 

have largely been limited to women's wear and 

focused on at the features of postmodernism 

fashion to the present day. But the cultural 

influence of postmodernism resulted in a big 

change not only in women's fashion also in 

men's fashion, so more detailed research in 

men's fashion trend or style after postmodernism 

was needed. Hedi Slimane, the creative director 

of Yves Saint Laurent at the moment, has a 

great influence on the fashion world. The slim 

and unique rock 'n roll style that he designed at 

the Dior Homme from 2000 to 2007 and the 

slim and long style designed after his return to 

the Yves Saint Laurent in 2012 had such major 

repercussions in the fashion world that an 

anecdote about Karl Lagerfeld losing 40kg to try 

to wear Hedi Slimane's suit drew attention in the 

fashion world at that time ("Hedi Slimane", 

2014). However, the research on the men's 

fashion of the Dior Homme and the Yves Saint 

Laurent is insufficient and a detailed analysis on 

Hedi Slimane's design has yet to be reported. 

  For this reason, this study will examine Hedi 

Slimane's career as a fashion designer and 

consider the characteristics of his men's fashion 

design. We will focus on the fashion-related 

materials such as the photographs published in 

domestic and international fashion magazines 

like Style, Vogue, Fashion News and Collections, 

Internet articles and DVDs, and then search the 

tendency of postmodernism to provide a useful 

material for developing men's fashion. 

. Theoretical BackgroundⅡ

  1. Hedi Slimane's Fashion Career

  Hedi Slimane, born in Paris on July 5th, 1968, 

was raised by an Italian mother, a Tunisian 

French father and a Brazilian French 

grandmother. Due his mother running a boutique 

he lived his life close to clothing since he was 

young. He gained experience under Jose Levy 

Jean-Jaques Picart for 4 years after studying 

history and art history at Ecole de Louvre in his 

adolescence. 

  Pierre Berge, a confrere of Yves Saint Laurent, 

designated him as his artist director and he 

presented the Yves Saint Laurent Rive Gauche 

Homme with Hedi Salimane in 1997. He 

launched Saint Laurent, a new jeans line of Yves 

Saint Laurent Rive Gauche Homme in 1998.

  Hedi Salimane became the creative director of 
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the Dior Homme, a new men's wear line of the 

Christian Dior of LVMH Group, in July, 2000 and 

after that he handled and took responsibilities 

for all the images of the Dior Homme, led Dior 

Homme for 7 years starting from  F/W collection 

to 2007 F/W collection, and was designated as 

the intenational designer  of the year in New 

York in 2002. After a separation from the Dior 

Homme,  he worked as a photographer for a 

while and then he came to work as a creative 

director of the Yves Saint Laurent in 2012. It 

was Rumored that the existing elegant, sexy and 

powerful image that the Yves Saint Laurent had 

and Hedi Slimane's mischievous image did not 

fit in with each other, but Hedi Slimane dispelled 

such worry and has worked in full of vitality 

since his return. 

  2. Postmodernism Presented in Fashion

  Postmodernism appeared by posing a 

fundamental problem against the side effects 

and contradictions that the ideology of 

modernism created by criticizing it as a whole. It 

was discussed from a cultural perspective  

including literature and arts, philosophical, 

political and social, natural scientific phenomena 

along with modernism, and it has become a 

much-talked about issue in the domain of 

contemporary fashion. (Kim, 2004).

  Postmodernism, and the zeitgeist prominently 

appeared from the late 19th  century. It 

excluded internationalism that was a unifying 

ideology for the public. Anti-historicism rejected 

the ideas and the style of the past, and 

advanced through science, engineering and 

technological philosophy by pursuing 

psychological and aesthetic satisfaction. Through 

these advances and decoration, they began to 

express structures openly and affected all the 

realms of arts so that it appeared as a reaction 

to modernism. This changed by rejecting 

traditions passed down from the past and 

creating a new thing as its central value. As 

pluralism and eclecticism were introduced to the 

style of the public from the 1960s, a change in 

the way of thinking that many styles can exist 

simultaneously and influence one another 

occurred. Modernism came to disappear 

gradually so that a term of postmodernism came 

into being (Lee, 2013).

  Postmodernism has prevailed since the 1990s, 

and the mixture and coexistence of dualistic 

values of the past and the future, progress and 

recurrence, male and female brought about a 

broad understanding and insight on social 

prejudice. This shift also affected men's 

perception of fashion, and as a result, diverse 

styles of men's fashion appeared (Lee & Kim, 

2010).

  According to the research of Kim (1998), 

postmodernism, which was reflected in fashion, 

was anti-fashion, and ignored the existing 

orders. This developed many different aspects 

like confusion of validity and invalidity, 

disorderedness, pastiche  imitation that did not 

differentiate between male and female, one's 

individuality and desire, aesthetic expression on 

the ideas and achievement of one's autonomy. 

Moreover, Kim defined the property of 

postmodernism as anti-aesthetics meaning 

liberty and freedom from the fixed concept that 

is presented in diverse forms is decentralization, 

shifting to democratization and pluralism of 

fashion, pastiche imitation, distortion, satire, 

parody, kitsch and eclecticism. Cho (2003) 

regarded postmodernism, which includes ethnic, 

punk, rap, and hippie subculture, to be 

represented in fashion in three different forms: 

the androgynous feminized version of men's 
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fashion, the restoration of pluralism, and 

regionalism. Such trends of postmodernism 

fashion appeared on men's wear as well as on 

the women's fashion, and it is thought to have 

influenced the way a unique style of men's 

fashion was formed. This study examined the 

property of postmodernism fashion focusing on 

the subculture, pluralism, androgynous. 

  First, the subculture which appeared in Britain 

for the first time after  World War , reflected Ⅱ

the unstable social state in Britain, and the 

collapse of the social structure of Britain 

threatened the base of living of the working 

class. The values that their parents' generation 

had long sustained collapsed. A new form of 

culture that contained their children's complaints, 

fears and freedom wandering between the crisis 

in the living and the identity of the traditional 

culture that their parents' generation had 

maintained (Dick & Lee, 1998). It appeared in 

the form of defiance against material civilization, 

the cultural rejection of the existing values and 

the older generation, adolescents' internal desire 

and complaints were expressed in the external 

characteristics and were represented as a hippie 

and punk style.  Nostalgia, jeans and 

psychedelic styles were highlighted in the hippie 

style while decadence, graffiti, grunge and 

bricolage appeared in the punk styles. This 

subculture had a great influence on a wide 

variety of domains such as sub-literature, and 

arts and fashion. Based upon these forms of 

culture, they became a source of inspiration for 

design to many high fashion designers and 

created various styles like the hippie style, punk 

style and grunge look. This trend reflected the 

sentiment of the period of transition from 

modernism to postmodernism and can be 

regarded as a characteristic of postmodernism in 

that it insists on the separation of the signified 

from the signifier and uses pastiches and kitsch. 

It is able to speak for the postmodernism 

fashion trend (Eun, 2003).

  Second, cultural pluralism appeared along with 

political and social upheaval in the 1960s, and 

as an opposite perspective against a way of 

thinking that attempted to regard it as 

mainstream. Its properties contained a cultural 

approach where a single approach did not 

become the subject of substantial support or 

attention but a number of styles coexisted, 

which had an influence on the arts and fashion 

world (Nam, 2012). 

  According to Nam (2012), the shift appeared 

due to the developing process of 

postmodernism design in cultural pluralism. He 

cited the process of cultural pluralism as the 

definitive factor in the way of delivering diverse 

values in the fields of politics, ideology, society 

and economy. This is the essential base for 

forming diversity in a modern society, and it 

appeared to be against the forms and styles 

that modernism achieved in the fashion area.  In 

other words, the trend of cultural phenomena 

derived from cubism, surrealism, the avant-garde 

art, anti-tradition, anti-art, and anti-genre 

aesthetics. 

  The multilateral trend of postmodernism 

conspicuously came into existence after the 

1990s, and its features were expressed in the 

mixture of tactful styles. The juxtaposition of 

sufficiently recognizing the boundaries by 

recombining them rather than meaning that the 

boundaries and distinction of peculiar cultures 

became ambiguous. And according to Cho 

(2003) the pluralism expressed in postmodernism 

represents retro style and regionalism historically, 

and the fashion styles that reflected this feature 

can be mean ethnic styles.   

  Third, contemporary fashion became a means 
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of delivering individuality. Also the art medium 

began to establish itself as a creative work 

where fashion designers were able to express 

aesthetic consciousness and sentiment in a 

creative and new perspective. While men's 

fashion in the past flaunted stiff muscles or 

power which is clearly distinct from women's 

fashion, that of postmodernism came to merge 

masculine beauty of the past with the trend of 

pursuing goodliness properly as the notion on 

the gender roles. The line between male and 

female became blurred, and the ways of 

borrowing and mixing different cultures, styles 

and ideologies became prominent. By this trend, 

the look of various genders along with 

androgynous look (Lee & Kim, 2010) wearing 

clothes freely without the distinction of male and 

female in the men's fashion, which Kim and Eun 

(2015) mentioned as a trend of Metrosexual, 

Ubersexual, and Crosssexual style of men's 

fashion. 

. Analysis on Hedi Slimane's Ⅲ

Men's Fashion

  1. The Scope and Method of Analysis

  This study collected the photographs of 489 

sets of clothing that Hedi Slimane presented at 

the Dior Homme from 2003 S/S to 2007 F/W, 

182 sets of clothing that were presented from 

2013 F/W to 2015 F/W. A total of 671 sets of 

clothing from www.style.com, www.vogue.com, 

and www.sxxl.com were analyzed by classifying 

them into forms, colors, materials and patterns 

based on An & Park(2007), Zhang(2015)'s 

analytic frame precedent study.

  The forms were analyzed by dividing them into 

items and silhouettes, and the items were 

classified into dress shirts, vests, sweaters, 

cardigans, jackets and jumper coats for the 

tops, and slim pants, straight pants, baggy 

pants, Oxford bags and skirts for the bottoms, 

and the silhouettes were divided H, I, X and Y 

shaped ones. The colors were classified into 

main, sub, and  accent color, and the color 

data were analyzed after extracting the color 

chips and RGB value using Adobe photoshop. 

The digital images and then converted into HV/C 

value using  Munsell Conversion. After that, they 

were classified them into chromatic colors of R, 

YR, Y, GY, G, BG, B, PB, P and RP, and 

achromatic colors of Wh, Gy, BK on the basis 

of Munsell color system. The materials were 

classified into Plain-fabric, knit, chiffon, lace, 

spandex, metallic material, leather, velvet, fur 

and denim, and the patterns into plain and 

printed patterns at large, and then in the case 

of the printed patterns. they were classified into 

natural patterns of floral and leopard print, 

geometric patterns of striped and checkered, 

abstract pattern, traditional pattern, and 

combined pattern in detail. 

  2. The Results of the Analysis and Argument

  1) Forms

  Hedi Slimane's men's wear items consisted of 

jackets, coats, cardigans, shirts for the tops and 

pants and skirts for the bottoms. In the Dior 

Homme collection, the percentage of the items 

for the tops were ranked as shirts (44.3%), 

jackets(25.4%), coats(12.4%), and vest(6.5%), 

jumper(8.2%), sweater(2.0%), cardigans (1.1%), 

in particular, in the case of shirts, T-shirts 

(16.8%) took up a little higher percentage than 

dress shirts (16.2%). On the other hand, in the 

Yves Saint Laurent collection, casual shirts 
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accounted for the highest (21.3%) followed by 

coats (18.8%), jackets (15.1%). In the case of 

cardigans, it took up 14.2%, which was higher 

than that of the Dior Homme, and this result 

suggests that men's wear became informal by 

converting conservative and traditional men's 

wear to casual wear that was more liberal and 

put an emphasis on one's individuality.  

  For the bottom items, slim pants, straight 

pants, baggy pants and Oxford bags were 

ranked, and especially skirts, an exclusive 

women's item were presented. As for slim pants, 

they accounted for 34.2% in the Dior Homme 

collection and 86.3% in the Yves Saint Laurent 

collection, which increased sharply. Contrary to 

this, straight pants took up 52.0% in the Dior 

Homme collection and 12.1% in the Yves Saint 

Laurent collection, which showed a decrease. 

The items presented in the Dior Homme 

collection such as skirts, baggy pants and 

Oxford bags were not presented in the Yves 

Saint Laurent collection. As it appears here, the 

feature of the design of pants changed from a 

straight line to slim line that fits the body, which 

proves that he actively reflected mellow feminine 

beauty in men's fashion.

  In the case of silhouette,  H type (33.7%) 

showed the straight line of the male body, the Y 

type (29.2%) highlighted the shoulders and 

chest. The I type (24.3%) that best fits the body 

and X type silhouette (12.7%) were placed in 

the Dior Homme collection. Meanwhile,  H type 

silhouette took up 22.0%, I type  46.7% while H 

and Y type took up a similar percentage.  The 

change of Hedi Slimane's silhouette becoming 

slim and feminine curved line after 2010 was an 

attempt to incorporate feminine sensibility that 

the times require, which is considered to 

express feminine tenderness, flexibility and 

sensibility on the men's wear rather than 

stiffness, toughness and sobriety, the key words 

of men's image.   

  The results of the analysis on the forms are 

as follows in the Table 1. 

  2) Colors

  Taken as a whole, Hedi Slimane used more 

achromatic colors than chromatic ones and a 

series of Bk represented the highest percentage 

among the achromatic colors. Even though a 

series of Bk were used the most in the men's 

wear among the achromatic colors, he presented 

a series of R and YR in the Yves Saint Laurent 

collection to change the existing monotonous 

and stiff men's fashion to colorful and unusual 

images. 

  Hedi Slimane incorporated unique interests in 

his design sentiment by shifting his peculiar 

gloomy and decadent atmosphere to hopeful 

and dashing images.

  As a result of analyzing 1068 color data 

extracted from 489 items in the Dior Homme 

collection in detail, achromatic colors(61.5%) 

were presented more than the chromatic 

colors(38.5%). In the achromatic colors, Bk 

(39.6%), Wh(15.8%), GR(6.7%) were found, and 

the in the case of main colors, a series of 

Bk(59.1%). In the sub colors, Bk(27.2%) and  

Wh(20.0%). In the accent colors,  Wh(19.9%), a 

series of R(16.7%), a series of Y(15.2%) 

appeared more. In the case of chromatic colors, 

a series of Y(9.3%) were presented the most 

and a series of GY(7.0%) and a series of 

R(6.0%) followed. A series of BK were used the 

most and he highlighted a chic masculine 

beauty with a touch of dark and decadent 

feeling. In the chromatic colors, he mainly 

utilized a series of Y and a series of  dandy GY 

and a series of R that is warm and tender.    
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Table 1. Forms(Item & Silhouette)                                                               N(%) 

Dior Homme Yves Saint Laurent 

Item

Top

Shirts

Casual Shirts 89(11.3) 75(21.3)

Dress Shirts 128(16.2) 34(9.6)

T-Shirts 133(16.8) 21(6.0)

Vest  51(6.5) 8(2.3)

Sweater 16(2.0) 31(8.8)

Coatigan 9(1.1) 50(14.2)

Jacket 201(25.4) 53(15.1)

Jumper 65(8.2) 14(4.0)

Coat 98(12.4) 66(18.8)

Total 790(100.0) 352(100.0)

Bottom

Pants

Slim pants 167(34.2) 157((86.3)

Stright pants 258(52.8) 25(13.7)

Baggy pants 43(8.8) -

Oxford 16(3.3) -

Skirt 4(0.8) -

Swimwear 1(0.2) -

Total 489(100.0) 182(100.0)

Silhouette

H 165(33.7) 40(22.0)

I 119(24.3) 85(46.7)

X 62(12.7) 16(8.8)

Y 143(29.2) 41(22.5)

Total 489(100.0) 182(100.0)

  

  As a result of analyzing 463 color data 

extracted from 182 items from the Yves Saint 

Laurent collection, achromatic colors(64.1%) 

appeared more than chromatic colors(35.9%). 

Mean while, in the achromatic colors BK(39.1%), 

WH(16.2%), GR(8.9%) were presented,  and in 

the main colors, a series of  BK(63.2%), in the 

sub colors, a series of BK(26.9%) and in the 

accent colors, a series of WH(30.7%) and a 

series of R(19.3%) appeared most. In the 

chromatic colors, a series of R(12.5%)and a 

series of YR(9.3%) took up the most and then a 

series of Y(5.0%) and a series of PB(5.0%) 

followed.  The use of colors in the Yves Saint

Laurent collection showed a similar pattern as in 

the Dior Homme collection. A series of GY 

somewhat decreased, but a series of R and YR 

took up a little higher percentage. As it 

suggests, Hedi Slimane mainly used modern 

colors in order to express a chic urban image of 

males in the Dior Homme collection but it is 

certain that he used bright and luxurious colors 

to represent a more liberal, sensuous and active 

male image than that were used in the active 

fashion in the Yves Saint Laurent collection.  

  The result of the color analysis is shown in 

Table 2. 
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Table 2. Colors                                                                                 N(%)

Brand Colors
Cromatic color Achromatic color

Total
R YR Y GY G BG B PB P RP WH GR BK

Dior 

Homme

Main
15

(3.1)

31

(6.3)

29

(6.0)

34

(6.8)

7

(1.4)

1

(0.2)

5

(1,0)

9

(1.8)

5

(1.0)

12

(2.5)

32

(6.5)

26

(5.3)

289

(59.1)

495

(100)

Sub
17

(4.5)

14

(3.7)

41

(10.8)

26

(6.9)

4

(1.1)

3

(0.8)

9

(2.4)

11

(2.9)

9

(2.4

12

(3.2)

97

(20.0)

32

(8.4)

105

(27.6)

380

(100)

Accent
32

(16.7)

12

(6.3)

29

(15.2)

14

(7.3)

5

(2.6)

1

(0.5)

2

(1.0)

13

(6.8)

3

(1.6)

6

(3.1)

38

(19.9)

13

(6.8)

25

(13.0)

193

(100)

Total
64

(6.0)

57

(5.4)

99

(9.3)

74

(7.0)

16

(1.5)

5

(0.5)

16

(1.5)

33

(3.1)

17

(1.6)

30

(2.8)

167

(15.8)

71

(6.7)

419

(39.6)

1068

(100)

Yves Saint 

Laurent 

Main
15

(8.2)

16

(8.8)

6

(3.3)

3

(1.6)

4

(2.2)

1

(0.5)
-

1

(0.5)

1

(0.5)

1

(0.5)

5

(2.7)

14

(7.7)

115

(63.2)

182

(100)

Sub
21

(12.6)

15

(9.0)

13

(7.8)

2

(1.2)

2

(1.2)

2

(1.2)

3

(1.8)

10

(6.0)

1

(0.6)

3

(1.8)

35

(21.0)

15

(9.0)

45

(26.9)

167

(100)

Accent
22

(19.3)

12

(10.5)

4

(3.5)
-

1

(0.9)

2

(1.8)
-

2

(1.8)
-

3

(2.6)

35

(30.7)

12

(10.5)

21

(18.4)

114

(100)

Total
58

(12.5)

43

(9.3)

23

(5.0)

5

(1.1)

7

(1.5)

5

(1.1)

3

(0.6)

23

(5.0)

2

(0.4)

7

(1.5)

75

(16.2)

41

(8.9)

181

(39.1)

463

(100)

  3) Materials 

  In the Dior Homme collection, the percentage 

of item using Plain-fabric in the tops is 64.6% 

which is very high, and leather(9.5%), 

metallic(6.6%) appeared the most. This suggests 

that Hedi Slimane represented defiant sexuality 

expressed in the punk style while maintaining 

the feature of the traditional men's wear. He 

also used Plain-fabric the most (65.0%) for the 

bottom items and frequently utilized 

leather(17.2%) and denim(6.6%) as well. He 

used leather, glossy synthetic materials and 

rubber as the most preferred materials by the 

punk style in the 1970s (Park, 2010) along with 

lustrous metallic material in the biker jackets and 

pants giving off wild charm to create a grungy 

look. 

  In the case of materials represented in the 

Yves Saint Laurent collection, Plain-fabric 

(37.2%) accounted for the highest percentage 

for the tops, and then knit(13.4%), and

leather(12.0%) followed. 

  Also, he utilized chiffon, lace or fur that were 

used often in the existing men's wear, and the 

use of elastic spandex for the bottom items 

took up 53.3% which is much higher than that 

of the Dior Homme collection.  

  The use of these materials pulled down the 

boundary of genders and created a fascinating 

metrosexual image by articulating a tight slim 

line through the use of elastic spandex. 

  The analysis result on the materials taken a 

look at as above is as follows in Table 3. 

  4) Patterns

  The results of analyzing the patterns by 

classifying them into natural, geometric, abstract, 

traditional and combined patterns are shown in 

Table 4. In the Dior Homme collection, the plain 

pattern (67.2%) took up the most in the tops. 

On the contrary, the plain pattern made up 

38.9% in the Yves Saint Laurent collection. 
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Table 3. Materials                                                                               N(%)

Plain-fabric Knit  
Chiffon/

Lace
Span Metallic Leather Velvet Fur Denim Others Total

Dior

Homme

Top
380

(48.1)

27

(3.4)

5

(0.6)

40

(5.1)

52

(6.6)

75

(9.5)

2

(0.3)

5

(0.6)

1

(0.1)

1

(0.1)

790

(100)

Bottom
317

(65.0)

1

(0.2)
-

18

(3.7)

28

(5.7)

84

(17.2)

8

(1.6)

1

(0.2)

32

(6.6)
-

488

(100)

Yves

Saint 

Laurent  

Top
131

(37.2)

47

(13.4)

15

(4.3)

5

(1.4)

16

(4.5)

42

(12.0)

6

(1.7)

14

(4.0)

5

(1.4)

6

(1.7)

352

(100)

Bottom
45

(24.7)
- -

97

(53.3)
-

23

(12.6)

3

(1.6)
-

7

(3.8)

7

(3.8)

182

(100)

Table 4. Patterns                                                                               N(%) 

Plain

pattern

Natural pattern  Geometric pattern Abstract 

pattern

Traditional 

pattern

Combined 

pattern
Total

Floral Leopard Striped Check

Dior 

Homme

Top
531

(67.2)

5

(0.6)

1

(0.1)

3

(0.4)

10

(1.3)

8

(1.0)

4

(0.5)

26

(3.3)

790

(100)

Bottom
482

(98.8)
- -

5

(1.0)

1

(0.2)
- - -

488

(100)

Yves 

Saint 

Laurent  

Top
137

(38.9)

17

(4.8)

14

(4.0)

28

(8.0)

25

(7.1)

21

(6.0)

15

(4.3)

30

(8.5)

352

(100)

Bottom
176

(96.7)

1

(0.5)

1

(0.5)

2

(1.1)
-

2

(1.1)
- -

182

(100)

Striped and checkered patterns represented a 

little gap in the percentage in both of the 

collections, and the use of floral, animal and 

leopard pattern can be said to be the most 

noticeable features of the Yves Saint Laurent 

collection. It could be possible that Hedi 

Slimane basically was not content with a neat 

and tidy image. Which was the main feature of 

men's wear, but he broadened the domain of 

men's wear design to complete a fancy and 

sexually appealing image of men's fashion by 

applying feminine patterns. 

  The features of Hedi Slimane's men's wear 

design represented in the Dior Homme and the

Yves Saint Laurent collections, which were 

examined as above, are as in Table 5.

. Hedi Slimane's characteristics of Ⅳ

postmodernism represented in men's 

wear design

  The researcher conducted a comparative 

analysis on the characteristics of postmodernism 

that were presented in men's wear, which Hedi 

Slimane designed in the Dior Homme and Yves 

Saint Laurent collections, by classifying them 
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Table 5. The Features of Hedi Slimane's Design in Dior Homme and Yves Saint Laurent

Dior Homme  Yves Saint Laurent 

 Features Pictures Features Pictures

Item/

Silhouette

- Straight

  Shoulder Line

- Straight Pants

- Over-sized

   Pants

- Silhouette:

   H>Y>I>X     Dior Homme 

2003 S/S

-www.style.com

 Dior Homme 

2004 F/W

-www.style.com

  

- Narrow     

  Shoulder Line

- Slim Pants

- Waist Line

- Silhouette:    

  I>Y>H>X Yves Saint 

Laurent 2014 

S/S

-www.style.com

 
Yves Saint 

Laurent 2015 

F/W

-www.style.com

Color

-Achromatic 

 Color>

 Cromatic Color

-Expressing 

 Dark Image by 

 Black color Dior Homme

2003 S/S

-www.style.com

 Dior Homme

2007 F/W

-www.style.com 

- Achromatic 

  Color>

  Chromatic Color

- Expressing 

  Passionate  

  Image by 

  Colors of R 

  or YR 

Yves Saint 

Laurent2014 

S/S 

-www.style.com

 
Yves Saint 

Laurent 2014 

S/S

-www.style.com

Material

- Plain-fabric

- Leather

- Synthetic

  lustrous

  Materials
Dior Homme

2003 F/W

-www.style.com

 Dior Homme

 2004 S/S

-www.style.com 

- Plain-fabric

- Fur

- Leather

- Spandex

- Lace  Yves Saint 

Laurent 2015 

F/W

-www.style.com

 
Yves Saint 

Laurent  2015 

F/W

-www.style.com 

Pattern

- Geometric 

  Check and

  Striped

  Pattern

Dior Homme

 2005 F/W

-www.style.com

 Dior Homme

 2006 S/S

-www.style.com

-Floral

 Pattern

-Leopard

 Pattern

 
Yves Saint 

Laurent 2014 

S/S

-www.style.com

 
 Yves Saint 

Laurent 2015 

F/W

-www.style.com
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into the re-creation of subcultural style, 

expression of pluralism and the creation of the  

metrosexual image. 

  1. Re-creation of Subcultural Style

  A representative style of grunge look among 

the subcultural styles is the one expressing 

explicit resistance against authentic high fashion 

and elitism. It features audacious layering, 

ragged and deliberate frowziness (Park, 2010). 

  The Grunge look, one of the punk styles 

which occurred in the 70's due to the influence 

of subculture, reflected the sensation of rock 

music preferred by the young people at that 

time. It was revived and caught on in the early 

21st century. Hedi Slimane presented his 

sentiment in his  personal preference of the 

grungy look in the 2003 F/W, 2004 S/S 

collections. Punk, an anarchy-nihilistic style, is

Figure 1. Dior Homme 

2003 S/S

-www.style.com 

Figure 2. Dior Homme 

2003 F/W

-www.style.com 

Figure 3. Yves Saint 

Laurent 2013 F/W

-www.style.com 

Figure 4. Yves Saint 

Laurent 2014 S/S

-www.style.com 

featured in jackets painted or decorated with 

chains and studs and tight pants. Its main color 

was black, which was opposite of the hippies' 

naturalistic clothing with various colors worn by 

people who dreamed of utopia. The materials 

used in this look are faded cotton, glossy 

synthetic materials along with fetishistic leather, 

rubber and PVC to create a defiant atmosphere 

(Park, 2010). These characteristics appeared in 

the Dior Homme collection. That is, jackets and 

jumpers highlighted a stiff shoulder line, slim 

pants, black leather identical to the top and the 

bottom glittering and glossy synthetic material 

and leather gloves created a grunge look. 

(Figure 1), (Figure 2). 

  On the other hand, this style seldom appeared 

in the Yves Saint Laurent collection. He 

reinterpreted tender but sentimental 

contemporary masculine beauty by coordinating 

colorful bright tones, glossy materials, romantic
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floral patterns and scarfs instead of the dark 

and defiant image in the Yves Saint Laurent 

collection. It can be assumed that he followed a 

fashion trend of the times and that Hedi Slimane 

expressed the sensibility of design in different 

ways. (Figure 3), (Figure 4). 

  2. Representation of Pluralism

  Postmodernism fashion shares temporal, 

spatial and pluralistic properties presented in the 

postmodern culture. It can be seen as a 

blending of modernism, avant-garde and 

nostalgia into the concrete (Cho, 2003). Coming 

from France but growing up in multi cultural 

family as a mixed-race child of Tunisia and 

Italy, who was fond of rock 'n roll and liked 

traveling to many countries. He learned about 

the peculiar cultures of the regions and 

especially enjoyed taking pictures of the 

landscape. He was a classic literature major and 

he combined his hobbies and diverse cultural

Figure 5. Dior Homme

2005 F/W

-www.style.com 

Figure 6. Dior Homme

2013 F/W

-www.style.com  

Figure 7. Yves Saint 

Laurent 2015  S/S

-www.style.com 

Figure 8. Yves Saint 

Laurent 2015  S/S

-www.style.com

experiences into his works naturally. 

  Such characteristics came into existence as 

ethnic image in the Dior Homme collection. He 

represented an exotic image of the Third World 

by using a purple velvet dress coat and a hat 

Figure 5, and expressed an image of Spanish 

matador by an embroidered jackets with golden 

point in the front apron Figure 6. 

  He interpreted this pluralistic tendency of 

postmodernism in a much more plentiful way in 

the Yves Saint Laurent collection. 

  He use the splendidly colorful pancho in 2015 

S/S, and decorated with exotic accessory on the 

chest which intentionally exposed that express 

the Marrakech‘s sexy and ethnic image Figure 7, 

and an ethnic image with a suede jacket, a 

North African cardigan and exotic jewelry were 

presented in the same collection Figure 8. This 

can be interpreted to express pluralistic values 

discarding Western culture by making the 

clothing from the Third World a motif in the 

standardized fashion world centering around the
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West.

  Hedi Slimane represented various cultures in 

his fashion in diverse ways to express diversity 

and pluralism, the very characteristic of 

postmodernism. 

  3. Representation of the Metrosexual Image

  The consciousness of fashion became much 

more drastic and freewheeling and  people 

came to see the importance of expressing one's 

individuality. Socio-cultural factors the change in 

men's values by the influence of postmodernism, 

and men's sense about gender made it possible 

for the metrosexual phenomenon. This idea is 

inclined to be feminine which expresses taking 

care of appearance more actively and has an 

interest in appearance as a representation of 

confidence (An & Park, 2007).

  The tendency prominently appeared in Hedi 

Slimane's men's wear design as well. That is, he 

applied feminine design elements to transcend

Figure 9. Dior Homme 

2004 F/W

-www.style.com 

Figure 10. Dior Homme 

2004 F/W

-www.style.com

Figure 11. Yves Saint 

Laurent 2015 F/W 

-www.style.com 

Figure 12. Yves Saint 

Laurent 2014 S/S

-www.style.com 

gender roles. For instance, having a male 

fashion model wear a skirt  at the Dior Homme 

fashion show can be cited as an example Figure 

9. He used a slim I type silhouette and X type 

silhouette emphasizing curvaceousness to 

expose the body contour or a style that 

presented shoulder and hip lines smoothly and 

stressing a waistline. He represented sexualism 

transcending the boundary of gender by applying 

elastic spandex pants which are tight to the 

body Figure 11.  

  He displayed an outfit in which the feminine 

body line was highlighted in the Yves Saint 

Laurent collection as well, and underlined 

feminine sexiness by adding bright and tender 

elements using colors and materials Figure 12. 

He utilized pink, lace, chiffon, fancy fur, floral 

and leopard patterns to create an attractive and 

feminine effect Figure 8. His splendid fashion 

tendency can be cited as 'peacock revolution' 

as it is a fancy form and it is considered to be 

part of the metrosexual trend (Fashion Channel,
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Table 6. The Postmodernism of Hedi Sliamne’s Menswear Design

Characteristic Dior Homme Yves Saint Laurent 

Subculture

- Punk and rock style in 1960s and  

  1970s by leather or metallic

- Dark and gloomy  feeling  

- Warm color including romantic pink 

- Grunge look laced with modern beauty

- Expressing elegant and sexy feeling

Pluralism - the Third World image

- Spanish matador image

- Marrakech‘s image

- North African image

Metrosexual

- Skirt

- Slim Silhouette

- Delicate feminine beauty

- I and X type silhouette

- Pink, floral and leopard patterns

- Feminine material including lace and fur

2008). Since men are accustomed to the 

feminine design, and can be regarded that there 

is a thread of connection between the 

androgynous style. Therefore, the differentiation 

from gender is vague.

  As a result of examining the image, grunge 

and punk styles of subculture,  spatial pluralism 

and metrosexual image representing feminine 

beauty remarkably appeared in the Dior Homme 

and Yves Saint Laurent collections. It reflected 

the period trend. Therefore, it is thought that 

Hedi Slimane's sensibility in design plays a more 

significant role. The result of examining the 

characteristics shown in Hedi Slimane's men's 

wear design by classifying them into the Dior 

Homme and the Yves Saint Laurent collections 

are seen in Table 6.

. ConclusionⅤ

  This study analyzed the men's wear that Hedi 

Slimane presented in the Dior Homme from 2003 

through 2007 and the clothing represented in 

the Yves Saint Laurent from 2013 through 2015. 

They were classified into forms, colors, materials 

and patterns and compared the characteristics

of his design focusing on the subculture, 

pluralism and metrosexual from a perspective of 

postmodernism.

  First, the characteristic of his design in the 

Dior Homme collection is represented as a 

straight line, leather, glossy metallic materials 

and dark colors. He expressed the rock 'n roll 

image and a bad boy image through them and 

he also reinterpreted the grunge punk look of 

the 60's and 70's in a gloomy and decadent 

sense. Meanwhile, romantic patterns, glossy 

materials or elastic leather and bright colors 

were the dominant features of his design in the 

Yves Saint Laurent collection. He reinterpreted 

the grunge and punk look by designing the 

clothing using splendid and colorful tones from 

the existing monotonous and stiff men's wear. 

This fashion style symbolically implies a personal 

sensibility, individuality and autonomy as a 

subcultural tendency of postmodernism.

  Second, Hedi Slimane used abundant 

inspiration of design and creative ideas to 

attempt ethnic styles. He produced this through 

the Third World images in the Dior Homme 

collection and Spanish matador images, 

Marrakech‘s images and North African images in 

the Yves Saint Laurent collection. It can be 
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considered regional pluralism by expressing an 

exotic ethnic style, as well as a retro style, 

leading to pluralism, diversity, mixture, 

decentralization and the post-westernization of 

postmodernism.

  Third, Hedi Slimane broke up the boundary of 

genders and expressed a feminized metrosexual 

style. However, the ways of representing it 

showed a little difference. I type and X type 

silhouette that emphasize a body line and skirts 

were the dominant feminine design motifs in the 

Dior Homme collection. This tendency became 

much more intensified in the Yves Saint Laurent 

collection and he even more feminized the 

details such as colors, materials and patterns as 

well as bold expression of the feminine body 

contour. He applied bright and feminine pink 

and red instead of achromatic colors. He also 

applied feminine materials such as lace and fur 

that are not the materials of traditional men's 

wear. In addition to this, he created an 

attractive feminine image using floral and 

leopard patterns resulting in a metrosexual style 

that breaks up gender stereotypes.

  It is expected that by examining how Hedi 

Slimane reflected the spirit of the times of 

postmodernism in his creative sensibility toward 

men's wear design. We can appreciate the great 

additions he made to the realm of men’s 

clothing, where there is still much to be learned.
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