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ABSTRACT

A study on the Allegory and Experimental presentation technique
in Film by Zbigniew Rybczynski

Kim, yun—-kyung

The purpose of this research is to study a case of allegory and
experimental presentation technique in Film by Zbigniew Rybczynski

[t is to analyse this study is to inquire into the fact that
experimental animation carries diverse interpretation  of
comtemporary art and the purpose of this study is to identify
certain style through the interpretation of allegory focused on film
Tango which has expanded the field of experimental animation with
the unique form of the film structure and technique.

Therefore, in this research, I would highlight the characteristic
of allegory in Film by Zbigniew Rybczynski and research the
experimental presentation technique that appears in experimental
animation focused on "fragmentation" which are the expressive style
of allegory.

Key Word : Animation, Allegory, collage
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