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2 U SZEHPOM HES Y 2H S S0 E2 2R HEJS HRten, 21 7IXIRI 0| AltS0 ok Y
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of Life, Bio Art and Beyond, ed, Eduardo Kac (Cambrige: The MIT Press, 2007), p. 6.

4 MLLOFplum)2t a1 Papricot) S WHiAZ BHE LT,

=)
ol
X
nio
ﬁ

st Ho|QotE ¢ 14]



E2 Fg-Zaop e, (UREHEOE S
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U} u}31 (Catalina macaw) = 25 ARS7F7F A 2 T2 uhat oA
A7) ) P &/d-5-=(hybrid animal) 24 A AR1of] YIH F7f Afjolet?

AR Al BtoflA] 2] ol (s = Z2s Thl(Charles Darwin)o] F-2] 7|91
(1859) A gl Al Wl A0 ohE Yo7 e shet. 52 719y & Al
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5 Eduardo Kac, “Transgenic Art,” Originally Published in Leonardo Electronic Almanac, vol 6, no,11 (Decem-
ber 1998), n/p/n., from http://www ekac org/transgenic html, 20124 122 5 Z4AH

6 CHEIS 186811 Ofoll |0 BIS CIZ 1|2 1,16020| i & FMt2| XAl ALK} SAI20| #0|(The Variation of
Animals & Plants under Domestication), £ &7F517 | JC}: BHARE 70| 7|2, Ao CoFAM D} 017} AT40| Xjeish (A
& J2MH|, 2010, p, 72,

7 ol Z, pp.8384,

8  David Kremers, Wonder,/Controversy: An Experimental Book, Pasadena: Bidlogical Imaging Center, Califormia Institute
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9 George Gessart, “The Slowest Art,” in Green Light, Toward an Art of Evolution (Cambrige: The MIT Press, 2010), p, 171,
10 George Gessert, “Naming Life,” Green Light, Toward an Art of Evolution (Cambrige: The MIT Press, 2010), p, 131,

11 Gianna Maria Gatti, The Technological Herbarium, ed_frans, from the ltalian, and with a preface by Alan N, Shapiro
(Berlin: Avinus-Verlag, 2010), p. 214,

12 “George Gessart: Genetics and Culture” from the Leonardo Electronic Dictionary: http:/Awww viewingspace cony
genetics_culture/pages_genetics_cuiture/ge w02/gc_w02_gesserthim, 201244 1124 1520 Z4AH
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14 George Gessert, “Why | Breed Plants,” Signs of Life, Bio Art and Beyond, ed, Eduardo Kac (Cambrige: The MIT
Press, 2007), p. 190,
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16 2|2 p. 189,

17 George Gessert, “Notes on Genetic At,” in Leonardo, Vol 26, n0 3, 1993, pp, 203211,

18 ZIME:= 0[2{&Hnon-experience= 204 I Hh2 2|nipz SOHARIEHOIR| M| of| Qe FolAl0| MBS UARICE 11
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MAIZSZ MASICR= A2 LTI KIOLS, 5 REIE R [ESH| 5t= EMSS M2 sh= 240110t G, Gessert, 22| 2.
19 George Gessert, “Breeding for Wildness,” in The Aesthetics of Care?, Acts of the SymbioticA Symposium, Perth
Institute of Contemporary Art, Australia, August 5, 2002, np.,

20 George Gessert, Green Light, Toward an Art of Evolution, p, xxi,

21 George Gessert, “Why | Breed Plants,” Signs of Life, Bio Art and Beyond, ed, Eduardo Kac (Cambrige:
The MIT Press 2007), p. 196,
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Tactical Biopolitics, Art, Activism and Technoscience, eds, Beatrice da Costa and Kavita Philip (Cambrige: The
MIT Press, 2008), p. 178,
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Abstract

A Study on Bio Art in Modification and Hybrid of Vegetables

Jeon, Hyesook (Ewha Womans University)

The prefix ‘bio’ with the meaning of ‘life,” has been used for biotechnology,
biochemistry, bioengineering, biomedicine, bioethics, bio-information as well
as ‘bio art’ since 1990s. Bio art is an art as life itself and a kind of new direc-
tion in contemporary art that manipulates the processes of life. Bio artists use
the properties of life and materials as scientists in laboratory of biology, and
change organisms within their own species, of invents life with new charac-
teristics. Technologically and socio-culturally, bio art has been connected with
bioengineering.

This essay is on the bio art that use vegetables, and on the specified gaze of
so-called ‘Sci-Artists.” Not only the genetically modified vegetables like works
of George Gessert, Ackroyd & Harvey, and Eduardo Kac, but also the works
made from the critical viewpoint like those of Paul Vanouse, Natalie Jeremi-
jenko, and Amy Youngs, have ‘the molecular gaze’(Suzanne Anker and Dorothy
Nelkin’s concept) of the genetic age in their art works. As the art history have
showed, artists’ gazes have insights about social problems that surround us.
Bioartists’ gazes reveal their insights about social and ethical problems, possi-
bly concealed by science itself. Those problems are about results from practical
discoveries of the sequencing of the genome, genetic engineering, cloning and
reproduction of human and animals, body transformation, and thecommerciali-
zation of cell and genes etc. We can find the significance of bioart in the molecu-
lar gaze about those problems, and we can rethink the identity of human, the
reception of social influences from bio-technology and medicine.
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