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1 Shirin Neshat, 20124 AT = L3}, Humanitas Lecture (http://www youtube com/watch?v=pySIgzyDvKKk),
Lida Abudul |0 |X|of| Al2| Zk7}o| & E;._Lr_ Z0j|A| 212 (http://www lidaabdul com/statement htrm) Mona Hatoum,
Gannit Ankori, Palestinian Art (London: Reaktion Books, 2006), p, 1260{lA{ {2l
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2 Leslie Camhi, "Lifting the Veil: Shirin Neshat uses video and photographs to explore the status of women in
Islam," ARTNews (February 2000), p. 150,
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3 Toby Kamps, Lateral Thinking: Art of the 1990s (Museum of Contemporary Art San Diego, 2002), p. 15.
4 AC| M, DFe0] TEAE ma|uF, 1l (19800It R[S, "iZinls,, 20124 83 5, p, 1160{A RHRIZ,
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5 Jermry Saltz, “Jerry Saltz on 93 in Art,” New York Magazine (February 3, 2013), http://nymag.com/arts/art/
features/jerry-saltz-1993-art/

6 Chintao Wu, "Biennials without borders?" New Left Review, 57 (May/June 2009), pp, 107-115 &1

7 Georgina Murray, "Agonize, Don't Organize: A Critique of Postfeminism," Current Sociology vol, 45 no, 2
(1997), pp. 37-48 11,
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8  Stuart Hall, "The Whites of Their Eyes: Racist Adeologies and the Media," in George Bridges and Rosalind
Brunt, eds,, Silver Linings: Some Strategies for the Eighties (Lawrence & Wishart Ltd, 1987), p. 39.
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9 Renata Caragliano & Stella Cervasio, "Interview with Lida Abdul," in Els van der Plas, Nikos Papastergiadis
and Virginia Perez-Ratton eds,, Lida Abdul (Torino, ltaly: Hopefulmonster Editore, 2009), p. 161,

10 Sherry Ortner, "Is Female to Male as Nature Is to Culture?" Feminist Studies, vol. 1 no, 2 (Autumn, 1972),
pp. 5-31.

11 Sherry Ortner, 22| 2, p. 28,
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12 Lucy R, Lippard, Overlay: Contemporary Art and the Art of Prehistory (New York: The New Press, 1983),
p. 42.
13 Lucy R Lippard, 20| 24, p, 52, A AZAIQI CHR|D =S HIERIH 0|27 |12 2|mf= 2|of= Atin Americal| HE
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H0[74= CHA|D =S 0= ST ol HEHO| o=l JHelel Emﬁ”‘ SITHA Z3RIGI0| Z2H2 ST = Zi0f 2
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Abstract

The Dilemma of Representation: Appropriation of Gender Dichotomy
by Women Artists from the Middle East

Lee, Hyewon (Daejin University)

This study explores gender images represented in the works of women
artists from the Middle East, where male chauvinism is recognized to be more
predominant than elsewhere. The artists included in this study such as Mona
Hatoum, Shirin Neshat, Lida Abdul and Sigalit Landau are Post-Feminist generation
of artists who were born in the Middle East but spent significant amount of time
in the West. In addition, they were trained as artists under the influences of the
Western Feminist Art.

This particular group of female artists pays much attention to the ontological
question of their identities rather than male/female inequality, and each artist
represents men and women in the ways that can hardly be found in the works
by women artists in the West. These artists not only connect gender identities
to the socio-political geography of the Middle East but also deconstruct Western
stereotypes of men and women from Arab world. The paper focuses on the way
these women artists incorporate male/female vs. culture/nature dichotomies into
their works to subvert the premises on which Western Feminism has been based
and not only to cast light on women'’s freedom and their ontological conflicts but
also to emphasize social suppression inflicted upon men. In such process, these
artists resist stereotypical images of Middle Eastern men and women widely
circulated in the mainstream media of the West.
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