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ABSTRACT

A Study on Interactive Animation Production as Public Art
: Focusing on an Case of the Live Window Animation, <PAO
The Polar Bear>

Chang, Wook-Sang - Yu, Seung—Cheol

There are many cases that messages of boring contents of most
contents with public interests appear on the surface. Audiences
don’ t think these contents are interesting. It 1is true that
animations cannot be generally boring when delivering messages of
public interests. <PAO The Polar Bear> was produced to focus on
making audiences experience that a global warming story, the boring
and textbook contents is interesting. And it was composed by the
multiform story to realize narration through audiences’
participation by utilizing the characteristics of live windows, not
just watching the animation. This paper examines the differences
between theaters and live window through the case that <PAO The
Polar Bear> was produced and examples which utilized interaction for
audiences’ participation based on this. It analyzes the
differences between environments according to characteristics of
places and audiences in the differences between the theaters and
live window, examines the examples to utilize interaction focusing
on the process that narration is gradually changed as response to
user environment design and interaction for unspecified
individuals, and suggests direction that animation should move
forward as public art based on the results to show the animation in
Millano Piazza. According to the characteristics of live windows,
the audiences of <PAO The Polar Bear> are people in the streets who
are heading for different destinations, not the ones who come to
theaters to watch the animation. Showing the animation with
narration to them was a new attempt. When it began to show it in
Millano Piazza, the audiences were very satisfied with the
experiences that the stories were changed as they participated in it
by themselves and naturally thought of global warming problems. You
cannot know how the message of <PAQ The Polar Bear> change people’ s
habits and thoughts for the present, but this attempt was an
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opportunity that animations play the social role. Many animations
are being produced in the world. Most of them are being done to aim
at theaters, TVs, and film festivals. They should meet audiences
through more various methods. One of them is animations as public
art. And <PAO The Polar Bear> can be the new attempt in this sense.
And in the future, animations as public art should make efforts to
show you interesting experiences that you can share thoughts to be
able to live together. As art of various media 1s changing to the
one which considers public interests, animations can be new types of
public art by integrating them with various technologies.

Key words: Public art, interactive animation, live window, CG
animation
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