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Allegory in Lady Gaga's Fashion Style (Part 1)

Hyang-ja Kim' and Mi-jeong Kwon

Dept. of Clothing & Textile, Pusan National University, Pusan, Korea

Abstract : This study comprehends the various expressions of Lady Gaga's fashion style based on Craig Owens's Alle-
gory theory. This study analyzed four application elements of Borrow, Site Specificity, Accumulate of Strategy, and Hybrid-
ization in addition, it studied all aspects of the aesthetic value of Lady GaGa (an influential popular culture icon). It was
classified in the external representation of the fashion style for the aesthetic value. The results are summarized as follows:
First, 'Borrow' of the singers of the 80's music and fashion style present from her elders and visual homage to shock art-
ists. It influenced her fans with a difference in viewpoint for a star's fashion that subsequently resulted in a deformation
of form, playful kitsch style, and mixed gender. Second, 'Site specificity' presents an extreme make over through an inten-
tional and grotesques fashion style to extend physical territory and defenseless. The results remove stereotypes and
reveal deconstructive performances. Third, 'Accumulate of strategy' simultaneously presents voluptuous beauty, futurism,
and avant-garde style. This shows the countercultural tendency through the random repetition of fashion images and
layerd coordination. Finally, 'Hybridization' presents multiful fashion style through a collaboration with world-famous
designers and cosmetic brands. She expressed a diverse and complex fashion style composed of an art form that combines
a high-tech cyborg image. The aesthetic values of Lady Gaga' fashion style are 'ambivalence virtuality', "Transcendental
mixed gender', 'plural textuality', and 'unexpected play culture'.
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v sjATiRlely @3](CFDAY} wliAole)Z o2 A3
golt7ke 204714 vkEY, 21471 Folt7phPE dE
E3 ) Oom(“Lady Gaga, Fashionicon”, 2011) 2010d 5¢¥
u]=2o] gl oA AAE AAGN P G e 1009
S 2El £x A s9loll A 2 =S oA 3
Akt wl=e] ARe-2 A xyol tghe] wiF dEH
(Mathieu, 2011w dlo|t] 771 Q715 Alg]gteo g vz
‘Holtl7prte}l WAde] Als]sholehe F&ollA Heoltzriel &
A A9kl JIERUE ¥ op2} HRY2&rHAE, HE,

mjtle], Mz} gfolB &, Alolwsl, Tl FXF EF, 4, A
d, AdE, 7o g 285 Bk AT
(“Lady Gaga, Learn”, 2011). o|2]gt ARSiEsld] &2del o]
ul= Aguloltstollx] Aks|ehs Zpolshe BlE AEL} HRAL
(Corona, 2011yE AlgEe] dide] FEFA Blojubr] <4
ZEFSe] 2HEES gietal, Tt HES Aelel WA
(celebrlty) E3t EoMA AL RS 9ES sk AldiZE Stk
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2 SAE el Slelvh ek AL,
deltlirte] spaaiele] 2 aeels Bpsla aeo) o)
of ik HYATF ARG APolnE B AFHE A
oz wlsl JREe welsh Yo vlEy o F #
oplle] Alze AEHE 23 e delt] Tbtel shie
FrEwd Seaelsl deld HRAM vgE g
Fhaa ek 1HAME B BShE 289 ojelio 24
FuhAM 2ol AE doltlrbrle] AzEel] tha At
ol ey Hest w7 ohs) Bk
APPRE A, FuEAL PO Fje] BH} AT
o] AT, NH, BRI, GFES AL Fal e
selsh thEReelre] 2uel B@ oled e shon
S, Foltizbrke] shazekle) vl Ba7)A} % =9, she]
ATAR, M So AR FAUITL DVD, F4, ¥xw
2, videliA] o) GHARE £7 F AR AF Hupt
Yy NAREIIES) FEAAL Bl AF BRW A
ehlol] Thg AWHAQl AaE ATl A8t
ARG A, ol 2] PelTelo BS Hsiu
3 EA, delel bl Szl til A, FERY, &

2 19 o me fr o

Table 1. The history of the concept of Allegory

#o] A, gEre] EFFOR Bl 2ute] olmAE B4
SaL sk SWAErdel 9142 Rl sl Angke.
= A, Foltl7rtel ShAZ o) b elaelal Ed

o o 12 B3l =HE WS et
2. O|2H Hi&

2.1, 3ma[e] JHEAL

del g e oE2A Dbl ete one & FA)
‘allegorein’oll A f&lldl= A Miller, 1981)°.2 F2 44 A}
U S FAHE 18T u ARgED. gelaEehs &
o7} As AMEE] AlRteE AL 719 603 R RS E
7}c}ek(Philodemos von Gadara)’} ‘oJH AME-S TsPAA] T
e oulE ¢of Wj7] 913 A ofyrg A A fEl
At 28] Helal Aste) 719 F dHiEes A

w321 2HE oldlofe] AAIE wetsie 1] HEke
A3 #A@o] 9lth(Mequeen, 1970). 222~ ZOAITS 7

Scholar Concept

Charicteristic Meaning in Art

Platon -Speaking differently, the true world
BC429-BC347 -The parable of the cave

Greek philosophy and
closely

JohnnJoachim
Winckelmann 1717-1768

-Allegory of Painting only be done by the best goal

Allegory advocates

Goethe, Johann -Contrast symbols and allegories.

Wolfgang Von 1749-1832 -Allegory as a symbol dismiss claims of superiority

Allegory of the
Depreciation

-Science or science and art to imitate.
Croce

Benetto 1866-1952

-Information in the form of an abbreviation of two Tues monster

like that and it 'is regarded as

Allegory degrading

-Baroque tragedy
Walter Benjamin -Melrancholy eye
1892-1940 -Ruin
-Fragmentation

-Text and images

-Tactile, visual perception
-Signs and aura

-The concept of time and space

Modern aesthetic in
terms of establishing the
status of allegory

Gadamer -The nature of allegory, the distance

Rhetorical and hermeneutical ~ Allegory of the right to

Hans-George -Something else must be understood that the original meaning perspective recover
1900-2002
-It is incomprehensible to the subject or the predicate of the . Systematic methodolo;
Paul de Man rcomprefie . Sub) Prs . -Rhetoric b4 . ol
symbolic expression of impossible not to associate with . allegory in the modern
1919-1983 - . . -Difficulty
-Interpreted in the light of deconstructive sense

Jacques Derrida

-Any word or sentence context definite and fixed meaning not
supported by an interpreter that interprets the meaning of the

'Differance' and similar

1930- phenomenon referred to constantly explain that grace concepts
Society through private
-Mounted on the party symbol and meaning of those symbols that associations as an
Peter Burger . . .
1936 tie into an allegory for the entire geography of the modern important clue for
techniques understanding
contemporary aesthetics
-Borrow To interpret the
Craig Owens . . . -Site specificity ambiguity of
1950-1990 -Postmodern impulse that can be interpreted ambiguous -Accumulation of the strategy contemporary art

-Hybridization theorized




o] welo] @wio] MslFow g~ S AWE] §
3 AREEIRIoY o] do] Al Fmdt U IR E WHE]
WA o g s A7k =YY &9, A T BE W
AR 28-S A Ho=A Ay Er1He oA =
ok hEAQ 2AFAR FEl= o) %ﬂhﬂiﬁ} =G
EHolgta I Po}wi U 29| 7HXE Hilst o] F o]
Ao] d|azes 18417101 A 2471l AX 7kx]9] st
< AL 5 IE el oa] A} AR Q1YEhe T8
g EoR AP o]EXIT). wlopRle] du|rE|Ee 2}
A FA7VEE FFHQ] oA g2 E the)FQ] T

ERTCUFA QB OR st delaEe 715 719

Atole] B et AAG Ql2]e] 2HEon ZslE-e Y
o] kel AEjolA] AMZE AR A2 XL ZiA; ke
AEsta @ 4 ek e WygEed AXe HE 3, sl

= EEM% H&S FASIL Exke} on|A|, F2 X7k}
AZVH A2k, ER) olggf, AlZkL FRbide] digies X
2EREUSE A& 348K tH(Lim, 2011).

g Ele] FalF o] WA g oy e de
Table 1914 A5t £ AFoMe dvhv)sed FHe 2
golz Q29 o]2L FAjog Ay Al vehd thelF
Ede] sl A¢staA) sk

ol

22 30| Aol YmE|=
u)=o] v)g7} Aol QA E A ARF)] E ¢t
oA HFAHIABIR Hol oA BEUFe] A4 HAA,
e nE Age] BHEWA UehtE o 7] X2E B
HA A$E metela o 54 E0] o%ol lojr £
FAF 4ol siAlEE FHE Jepduia Bkt 1= Olr’ﬂ
3 r%} | 918l wlopwle] deare] o) &
o= deae ouE FPAA ?ﬂﬂi
&g BAshe oenge] WHESR WAIAT 2% 1980
W ‘October’dl] 71a1gt “g#|are]d 5 ELERTEURY o
28 Fapoelld Lelaels TLERHYS veS AYsle
W2 o 2 FYAZTHOwens, 1980). 1= RErL&e] YA
A AZtegE FAERHUFS 84 A4S AWs] o
T B3 dufu|geld Hole vt s o] )

B
L

o)A Hleeln] shel HAola} A7 BEow i Arfn)
ZolA ol HUkd QA S5 AR Tt de

IEE Atet A AEAR fHolshe TRl B4 Ak

o SJEix AFHOE HAREAY e AREIIE dhs FA
o] YXTAL A= AoE BTt FAgolz SAXTF &
tuj&o] A8 gy aE]e] o]Be v 7t}

2.2.1. Z-&-(Borrow)

e ze)et FLERHUF o] 2k 3 WAl A
28 ZZoA Bhe] HEECRA GEAZ 3ot} 3}
S-(EM )y appropriation®] APAZA om|= Fdf(EHA), AH&-(EL

A
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), BE@HYy R, A7) Aozl oA AR-(iH)ait,
24 (steal) PR S|A ). &, sdeleh, ge] 3& A7) A
o2 3rpe] uE e S k. oA g Arke o
D]X—E— Tobr e ojmixle] E ThE oju]7} gliolA 2|
e, 2] A o] fjule A9 &
TR oAl ARolRhe IS AAEA € omA|
Hlo] ofd H ZE& ou} ¥zkte] A (synthese) =, &

e e E Zﬂ‘:HU]Eoﬂ wggt a8 &
(M. Duchamp)e]th. Zi= ‘Large Glass’ E}_TL 4% “The
Bride Bare by her Bachelors, Even’ollX 2] AMZ& vl&r
o7 ARGt FAAFYARI AF EAE QoL ARIA %
Aol yd w203 <e7bE AR AP BRE I rEd

At LA e AEE T A A8E A

;(].___ u}.Ekﬂ _,4

Sl o] =2] WS 53] A|AE ‘Fountain™2 ©]2i3k 3
e BojFE= R 92 FE-FTH(Choi, 2007).

oluz] 2Hg-20] dP<l= wiAIZke] T} TS Tix e, 7]
Eo] Ao| A% vHE AdP o =N SAFAQ VXS HPH O
2 aHETRe Holld 7189 719] 7He] ARPE =epdes
A 2 AL H1EA g9le] tiEAZE He delarelst €k
=, ofulel] tigh k&S AlFkE Al alsEeoRt sl Al
HI2.e 7130 FAe] JHEXY o|ulx] A9 <7t BE
oA melgogd TAERA AMS 7FsA

22.2. &4 E5J(Site specificity)
A2y Fshs IAERTUS vieHe] & A A7

1
thetal skItH(Choi, 2004a). %

& ERS AY AEEL T B0 Beldom AgHol
el YelE Tgue] Fruolr. Yl P B
09 4, AR Aske] AL A Guine.z ek
FEe Bolgd gl sk A9 #4, 1Aomry A
Salx] Holdrke A Slulsin A7t gk BEE 5
Hee

AF7RE diAlskE W s wdEe] FAh 544E
&S gtk EHE AP EE(Robert smithson)
IHo|E LE o)A FHlgo] AgEo)XIths 4
3ol A 2Rkl Spiral Jetty’S A|ZFEIAT 25 2RE] Ay
aze] AFE e I Est] AAE Y
Yele NEE 5 }%{E}(mvens 1980). LUXE o1& T3l g4
]01 Oa/‘} ARl zE|al AEje] dRT =
AE vlggo] T |
2 12 9guE EH’\]OW] Aok A A
&5 earthwordsa}*‘ Holg2 33K Yoon, 2005). HEgH Fry
Hjsel] tigk BE A4S ST A 50 gk 33
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22.3. %2 AZ(Accumulate of strategy)
AP v o] HAEV E T2 gAEd FHEE A
o WAL, dl&e] 7oAt BixolH she] Holzt A
FEoltt. o] AHE thdol| the AlEo] Weed] HidEe
o] M=o g Fgs] oloR = ou|E, EHXl #, ol#fgt
e dElaglolM= fAlsIth gElazels Z710] oA of
AAR f71A Algke] glom (Kwon, 1993), 7714 (k%
QA ZEA O] F2E 7}, AH R FAglslal 1 £33
ofl 21o] el (i), Alel4 deddry), W (et =
ESEROA Role sl FAEES A2 Zlo] ZEH
o] ghdsla AR A2 EAZE ofd EHEE AN Shs
Aot} G| dl AEFS A= 2 oA Lok
toh= ARl 71R18H7] woltt.

N o

rE oo AN

rlo

2E9)d 247} AL Wk
dele)d 2AFE olslsly] flsire Lt w3t ti= vp
A FAT Aol ofds] Eeve AE 2 iAo Byt
o] she] HlAES I thE Y2ES] F3 (overlap)S F3l
glofof sl Aol ALBlA, E8h 1 wre] Agst dAlE B2
£ HEks S wiAE] AL JE Ve HES &%
3 Aajsfof ske Aolth. ole omlolr delaEle tiF
=32 olslishe AR 71aeA AES s He Aol
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224. ZF27ke] &3 (Hybridization)

delred FEe 2 TFARL dHo=E vjAl doe A
A AUEH, o]d H2E 7k 4L FEamEe
el "tk Owens, 1980). F27ke] &3k FAk 28 of
A" Zo2 duesdr Hoxle diF A AHEEA
AR 13 JAE, Mt e, MAIHERL, G35, #d 5 EFA
7re] £t GRS A= ) B op} tiFEste] oF
el Hol TAERHAHo|t) ey 2Ee dE #
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(supplement). 5, TR Eol| oA Qg FHO= <
2] ETH(Choi, 2004b).

3. dlojc|77e] S22t Haus of GaGa

3.1. glojczzte] <t

v=9o] F FAAIAF P9ldlE7R] #oltl7F HLady Gaga,
1986.03.28)= EHo] ZH|#y] =N HAlE L A =E}(Stefani
Joanne Angelina Germanotta)@ A|AoIA 7 F& Ae=
o1& 9] sl}elt}, 2008 ‘The Fame’S & H|¥|3H #Hlo|t)7}h
7he oxbEl vl RO mrdlo]ERAL, ki ozt
lA 29l sA2ElL T} HEAXAZ o]frE e U2 itk
k=L 2041719) FeuUEe] ezt loltizle 934
gAY datAde] tEFAFo]th(“Beyond In the 20‘th the
Madonna”, 2011).

1986 A2 5 78] F4T 7HgolA w4
e dolt77 s F(Queen)©] 19843 L33+ ‘Radio GaGa’
oA FHE ol olFE AJLeH wmio]F A E(Michael
Jackson)# 41t] E3](Cyndi Lauper£3t ofz} 8o F2-e}
ol do]yl R <{|(David Bowie)?t ¥E Z(Elton John), ¥
(Queeny} 7 29 & FAMAENAIE FFS LU} 2914
F2e 3 d¥EZ LR EFECH(“Haus of GaGa”, 2011).

H¥ 24k ‘The Fameo| ¥ AF = “Just Dance’<}t
‘Poker Face’7} AMAIAR 215 5oF AHENA 1915 EA3HA
th“Lady Gaga Is Billboard's”, 2010y @A AlAZo=Z
2,3005F ] &4t Fujae} 6,4008Fg<] A I E LE|w
o}, 7 20l (Grammy Award), MTV H|H] Q. F3&] o]
Y =MTV Video Music Awards, VMA) I3 HHE=
(Billboard magazine)’} 378t &3l|9] o}E]2Ee] £510H, o]
Qe ZkF Al olA F2 e FAdEth(“Lady Gaga
Biography”, 2009). %3+ X H*(Forbes)’} A 3HR= 491014
7Phe wid 390 923 9lom(“Lady Gaga”, 2011) B}
A2 (Times)’ 7t AANA 7G93 A= 10020 o=
uid 9] 23 et

o7 ke A& &3 3 ofuulold o3 Zr|e <
Z791(2011)’2] OST ‘Hello Hello'S g3l on H 2y
NEERL ofurlold YP3t Fsile o] (201104 = @Ol
o 717}1e] 3 EF ‘AMERICANO’7} &7 H2u|t 22 30
st Hoole dEes 93t A" dEes EAA 9
= o]ojx] 3L JUtH(“Lady Gaga. Wanna”, 2011).

FAHY L, TVEY, 34, e 59 mitolE B3 thd
Heol 855 3l Y= 7PRe SNSE &8t & vHY &
o] gst Bog 4HA k. ELE(Tweeter) TZEol+=
100051, #o]2=5-(Facebook) 7= 3376940l &3P -5
BE B3 a9 FAMYR 594 22 = 109 & =5
slo] olE|AERA HZO| 71ES MSith A8AIY I ol

=
T2 Bal A% wEE F OALel2 AFHoR
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3.2. Haus of GaGa

ZER] S FE 2B AR AlEE, W 7RE AY
), eEske] 4ol Ade ZEPt vkt mitio] miAlE &
e Bglo]l MR oWAE BHAFOZA A3 FUAIS
22} sk G A vX= FEFE T AujEo] AX|, Z3A,
AH], E3lo] o]l2= FHT Fofol] FE ATHKIm,
2011). 7} = F3HMarshall Mcluhan)©] ‘Media is message’
2hal Awst A7) ol AHEIRIHES] tiF2] Jago] gujd

o wje} 2EPiAE FdE olF= W4 .&J_E ZR2-3137 QiTh,

iFAQd mltoje} d&e] Al teeets 3= 7t
7= AAlRre] 32’1l ‘Haus of GaGa's: %’5‘]1 GRS
QAE, 3%, - 52 A1 x]ﬂ,]oj_ At gl 7Pke
A =& £ FAI 245 317] SJEl Al A
NS A 8alo] HYgHez ""1"]7] ol&7i2 o] B
o

fo X

= 4
HoE]2E ] ¥)E(Andy Warhol)2] P EZ](Factory)S =
2 33 ok -2 QE 7Pk 20084 7 712 2 O
= (New Kids on The Block)Zte] 3 Fo] ZAE glo]XH
Al 7PEe] FARITIS. o e HEUAE A|2gh o] FHE]
golty7i7te] HFolnAE Fdatal vt AA FarlHe
4302 ZE|3] A xEl(Stephani Germanotta, designer), =
2] Z1<&(Laurieann Gibson, dancer), YZ2} 3ZU]AE](Nicola
Formiechetti, style directer)) EZ©] 7}E|(Troy Carter,
producer, manager, Ceo)= 73] It} #o|t77t 2Ekde]
EE 421 op7IEEet FAEEY AFEREH AREE
Zg2ay, tREr7), A, 28 71T 5 AEA oA 18+
9, AN, 94 T 7S Bl 19 2% HEvXolE
E FH o= FHsI . ArjH=e] HE e} vt s

E9] ok, FAEFA ofrIEE sjHosE F
ke dedt A, Sote AAE duEL %%L‘é}oq A=
& ZERE zﬂ%}_o]{— 7P ZZEREAQ] 2ERY ofo] &

oz & 4 9

e,

ol z

4. HOIE7 7} TMAEIO] LiEpt
L EIESE: Y

41. X2

2p8-0] SY9ls mjAIZke] Skt ks T em, 71 A
o] A& wkE AQFPoaH ATHQ JXE NPFow upy
Fre HollA A2 7135 S8 & Adigle] ARUA-C]
o] o]foFItiaL & 4 vt &, ¢ l°ﬂ ot oF&S A|lFst
= Aol slEEojoltt 3= AHE S 7|5 IRk SHHE

A olux] RS olo)7} BEPepl sedony wrER
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9 AME 7Fs Al g

4.1.1. 7S] olw|A] 21
19809 FEfe] SotolA 7P B JEg w2 #lolH
7t7He o] Au] el T (Queen), HlolWl £ (David
Bowie), "HE=U(Madonna)eh= ThE 54S Holw Fujf Q)
tro] =R @ HE FomRE HolFo] T E Y
HEL P HAY B8 Aslehe 2345 7E2t bl 7
Ql whEvhe] Sotd) shZAErd-S R s T] s W(Table 2-
1) (“Lady Gaga Wows”, 2009) 227 3= & wlt|ojuA]ol
Al BAR= 7P7te] A2 EY wiEVERd 3 BlEg o))
Ao et Qv (Hommage)Z XA E AT 2011 The
Monster Ball Tour’ol|A] 283t gl A2 e FUEAElAS
o]H9] mkEwr} ol g EEYoHY AR FAKE olnlH]o|t}.
20043 = 2=ElY} o}Z# @k (Christina Aguilleray’} RoIFed
2Efd(Table 2-2) 2006 #lo]v]7k7Fe]  'The Fame
Monster'*V loll ®Wol T4som 2ote] AREA = FARSH
Fe F /e HRE =39 gide] € g fAE

d HZES 2 5 9ok B ee] HAZEAS Ags)
3 dEtge e A $98 SEAe RARY FA
057 ol4rE A4H O oZold 4 glon o) e o

e wole 982 @k

412, FohE olnlA] g

Holea thzrols Agshe deltrbhe ol u
% LJMOL 1, 2E9 S6E Bal el el %
3Rtk “Telephone |4 tl'd 2 (Danilo)7}
1%k %ifﬂr | B2t whe glElasgaE 289 Bl
AE3} FLE ofoldlS ALgsle] F3Fo® S sl
A THTable 2-3). 7F2~®l B}ZH(Jean-Charles de Castelbajac)©]
ARl g 7]l @ 2 AR Ho| =% (Table 2-4)2 Q1%
9])\} u] ]u]_?_/\_g_ U]:/]l:_]_i s]_ 0_]34}\ c":_])\};do] 21—1,]—71—_0_ ©
BAR 2Rgste] zo3h olm|A S AT HolEA] omA&
E3sIth(“Lady Gaga’s Hello”, 2010). AT]Y&e] HMEZS
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Table 2. Borrow in Lady Gaga's fashion style
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Table 3. Site specificity in Lady Gaga's fashion style
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Site

specificity %

7. Unlimited textile 8. Unlimited textile

9. Body endless

11. Body extention 12. Body extention

10. Body endless
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Table 4. Accumulation of the strategy in Lady Gaga's fashion style

Accumulation
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13. Textiles 14. Textiles 15. External 16. External 17. Fashion 18. Fashion
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Square Garden, 2011
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Table S. Accumulation of the strategy in Lady Gaga's fashion style

Lady Gaga FJHZEfLI0] VJEFF 7] I74AI1E) 527

Hybridization
19. 20. 21.
Combine with Combine with Hybridization with ~ Hybridization with ~ Collaboration with ~ Collaboration with
art art technology technology fashion industry fashion industry

The Monster Ball
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Tour At Madison
Square Garden, 2011
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Borrow

-Images of other singers borrowed

«Fashion Style vehicles

Allegory

«Pop images Automotive

Site specificity

«In fragmentation of Material
«Deviation of the area boundaries and n
o direct physical

«Expansion of areas of the body

Arrange of strategy

*Fashion Material overlap

*Form aesthetic overlap

-Beauty fashion style images overlap
Hybridization

-Compromise between an art form
-Combination with advanced technolog
y; cyborg

«Collaboration with the fashion industry

e w

Both sides Virtuality Hybridity

transcendental

«Cyborg Humanity «Bisexual Sensuality
«Will of power «Communication with the

<Hybridization of human socially disadvantaged

and machine
Aesthetic
Value

Surprising Playfulness Pluralistic Textuality

«Pop art Playful «Decentralization

«Kitch Fashion «Creative visual
*Mass commercialism «Deconstructive represent

«Aesthetic Inappropriate ~ ation

Fig. 25. The expression of Allegory and aesthetic value in LadyGaGa fashion style.
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