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Abstract

This study looked into the trend of expression of animal motifs that appears in modern fashion, and the values
embedded in them. As to the research method, empirical analysis was performed on the works presented at the four
global collections of Paris, Milan, New York and London from 2001S/S to 2010F/W, as well as a literature review.
As a result, animal motifs applied in modern fashion appeared in material groups, such as leather or feather. The
first group shows a realistic material feel, with artificial leather or fur, expressed in a transformed complex animal
motif, with process skill or various methods of expression. The second group is the case of a single motif or reality,
mode, and abstraction pattern. Printing is a generic expression, but patchwork, collage or bead ornament are also
used, and expressed in the various forms of pattern: pattern in a single animal, pattern in different animals, and
pattern combining both animal and other shape. The third group is a small decorative ornament, including headset
or accessory and makeup, which is transformed in an animal-characterized motif into part of clothing components
for expression, or to set the real animal to the stage for a performance. The embedded values were also categorized
as natural beauty, sensual female beauty, pleasure, and ornamentation, which could be an endless spiritual source,
and a breakthrough that enables us to show a creative and new aesthetic for the modern fashion field.
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Utilization of mode patterns
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B4 QT LTS 4SS Lol Bk whd §sjo] 8l 29 ALKl et ofja) ofAls), aksie BRE
AL AaRI) 9k o] WA Q0] Bl BR WY I Fol = et Z7te] HE|HE A FA0 5
&, R3] UL Fo) R olol] Heha 232 Uhe] ®ofo e A0l EHS sttt delm A4
EfLPA| 7] e ey, St Ale) ol Sk AAetE s FEaAe] Aol APt TR ARl 2t ofush
o BEHE ol§4k HAIT A Al |, AATe]  GMolut /3 el ola) steldt Aea K5I A9
L Aol #iQlE H g 2, F=olvxer 4 vl & UEH F=o] ofuA7} obd ARl B3kE 4417
Hho] 3 58 LRE| AR {-5]9 SAE HERE of I ZRE Fehe B2 A4, Al S ook 27
A3t OIS G olefdl £310] HUL B REN x| FBA WelnE oS JRAY FAG] £3A2)
S shte] $HOR Slof £& Qo A WA B FAIS] BAS Lehilek. olel o] Tyt Bt 44,
& wxe] 52 AR, BAEY Solq Stel BTR 7[NS o) Hals HRA REnEe nrh SaHel iy
ARSI Qi QI 2410 7% ThlE A Bk o) oln|Xg Ai&shs shbe] gAlse] B glov] &
74 9l AAAR) S A U5k Feile] el 383 4 9)
WA, A olm A1 9] stedofnt, A ARt 7 e © 1 rgolet & = Qlek. oo AnkE A28k Table 6
of SR QIZh Al TR SolH TRk Ofulg A b g
H, FEd oS w7] et 7] ol £ (Kwak et
Table 6.
Characteristics of the animal motif found in modern fashion
Category Trend of expression of animal motif Embedded value
- Direct use of leather, fur, and feather of real animal
- Expressed in realistic material feel with artificial leather or fur Naturalness
- Expressed in transformed complex animal motif with process skill or various
Material expression methods Sensuality

- Stressed with an animal motif combined with different animal materials in one
item of clothes, or expressed for sensual beauty combined with visible material or ~ Ornamentation
glossary material

Naturalness
- Expressed in diverse patterns, such as reality, mode and abstraction
- Printing is a generic expression, but patchwork, collage or bead ornament are also Sensuality
Pattern used.
- Expressed in the various forms for pattern: pattern in single animal, pattern in Pleasure
different animals, and pattern combined in both animal and other shape
Ornamentation

- Applied the animal motif to accessory, handbag, shoe, hair ornament and ~ Naturalness
makeup, in addition to clothing

Fashion ornament . . o .
and others - Transformed the animal-characterized motif into part of clothing components for Pleasure
expression
- Set the real animal to the stage for performance Ornamentation

-47 -
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