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A Study on the Reappraisal of Gerrit Thomas Rietveld’'s Design Concept
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Abstracts

This study aims to evaluate Rietveld's creative design style and concepts. To this end, I looked into
the evaluation of major researchers on Rietveld, classified all his works into four groups according to
the design types and analyzed them. As follows: based on the results of the analysis of works I

concluded.

First, Rietveld created the concept of the spatial extension to the ingenious joint which had the
structural node formed of three listels with quadrangular section. It is the design innovation that led
to liberate the closed construction. Second, Rietveld had opened up the possibility to neutralize the
gravitational three—-dimensional works. He subtracted the weight in the direction of gravity from the
three-dimensional structure of the works and painted the three primary colors on them partially to
get rid of the original material color. Therefore they looked like the forms liberated from gravity.
Third, Rietveld ripped off the surfaces of cube through several formative experiments and
decomposed the volume into the tesseract. Through this method of realizing the new plastic concepts,
he completed the architectural models of weightlessness. Fourth, Rietveld opened the possibility of the
realization of the three-dimensional works integrated all space and time in the one-pieced works and
the folded works. Fifth, Rietveld steadily experimented and realized the internal and external

integration of time and space in his later works.
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