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Abstract

From Hiroshima to Fukushima:
Nuclear and Artist Response in Japan

Choi, Tae Man(Kookmin University)

The purpose of this essay is to examine the responses of artists on nuclear
experiences through an analysis of the nuclear images represented in
contemporary Japanese art. Japan has previously as twice experienced nuclear
disaster in 20th century. The first atomic bombs were dropped in 1945 as well as
the 5th Fukuryumaru, Japanese pelagic fishing boat, exposed by hydrogen bomb
test operated by the US in 1954 nearby Bikini atoll. Due to Tsunami taken place by
the great earthquake that caused the meltdown of Fukushima Nuclear Power Plant
in March 2010, Japan is being experienced a nuclear disaster again.

Despite practical experiences, comtemporary Japanese art has avoided the
subject of nuclear disasters since the end of the Asia-Pacific War for a variety of
reasons. Firstly, GHQ prohibited to record or depict the terrible effect of atomic
bomb until 1946. Secondly, Japanese government has tried to sweep the affair
under the carpet quite a while a fact of nuclear damage to their people. Because
Japan has produced numerous war record paintings during the Second World War,
in the aftermath of the defeated war, most of Japanese artists thought that dealing
with politics, economics, and social subject was irrelevant to art as well as style
of amateur in order to erase their melancholic memory on it. In addition, silence
that was intended to inhibit victims of nuclear disasters from being provoked
psychologically has continued the oblivion on nuclear disasters. For these reasons,
to speak on nuclear bombs has been a kind of taboo in Japan.

However, shortly after the atomic bomb dropped on Hiroshima, the artist couple
Iri and Toshi Maruki visited to ruin site as a volunteer for Victim Relief. They
portrayed the horrible scenes of the legacy of nuclear bomb since 1950 based on
their observation. Under the condition of rapid economical growth in 1960s and
1970s, Japanese subculture such as comics, TV animations, plastic model, and
games produced a variety of post apocalyptic images recalling the war between
the USA and Japanese militarism, and battle simulation based on nuclear energy.

While having grown up watching subculture emerged as Japan Neo-Pop in
1990s, New generation appreciate atomic images such as mushroom cloud
which symbolizes atomic bomb of Hiroshima. Takashi Murakami and other Neo-
Pop artists appropriate mushroom cloud image in their work. Murakami curated
three exhibitions including <Little Boy: the Art of Japan's Exploding Subculture>
and persists in superflat and infantilism as an evidence in order to analyze
contemporary Japanese society. However, his concept, which is based on atomic
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bomb radiation exposure experience only claimed on damage and sacrifice, does
not reflect Japan as the harmer.

Japan has been constructing nuclear power plants since 1954 in the same
year when the 5th Fukuryumaru has exposed until the meltdown of Fukushima
Nuclear Plant although took place of nuclear radiation exposures of Three Mile
and Chernobyl. Due to the exploding of Fukushima Nuclear Power Plant, Japan
reconsiders the danger of nuclear disaster.

In conclusion, the purpose of this paper may be found that the sense of victim
which flowed in contemporary art is able to inquire into the response of artist on
the subject of nuclear as well as the relationship between society, politics, culture,
and modern history of Japan and international political situation.
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