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The Value and Meaning of ‘Limited Edition’ in ‘Art Furniture’

Byung Hoon ChoiT‘l, Myoung Won Suh’

'Department of Woodworking and Furniture Design, Hongik University, Seoul 121-791, Korea
"Department of Design and Crafts, Hongik University, Seoul 121-791, Korea

Abstract: This article aimed to identify the significance of ‘Limited Edition’ in ‘Art Furniture’
field, which is rather well known in fine art like printing and sculpture. The consumer never re-
sponded to ‘Art furniture’ positively for its artistic quality and authenticity before than these
days. For this, Author featured out current tendencies of ‘Art Furniture’ in terms of ‘Limited
Edition’ can be easily found in well-known designer or artist’s work, suggests designers should
aim for their design. This desire, as a result, gave an opportunity to designers to produce new
products in various different ways. And at the same time, suggest a new method in furniture
design. Furthermore, ‘Limited Edition’ became a channel and opens a new environment for de-
signers to explore and come up with new experimental designs.
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Fig. 1. Design & Painted by William Morris, 1856.
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Fig. 2. Designed by Philip Webb. Painted by William
Morris, 1816~1862.
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Fig. 3. Armchair for Casa Calvet. Antonio Gaudi I
Cornet. 1898~1900.

Fig. 4. Casa Calvet (Barcelona, Spain) 1898~1899 U
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Fig. 6. Big Easy Volume 2, Ron Arad. 1988, Edition
of 20 + 5 Artist’s Proofs.

Fig. 7. Sofa Big Easy. Ron Arad. 1990.
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Fig. 8. Felt Chair. Marc Newson. 1989.
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Fig. 9. Orgone Chair. Marc Newson. 1992~1993.
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Fig. 11. Maarten Baas, Plastic chair in Wood. 2008.
Edition of 50.
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Fig. 12. Water Block. Tokujin Yoshioka. 2007. Edition
of 2.

Fig. 13. Sculpt Dining Chair. Maarten Baas. 2007.
Edition of 8.
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Fig. 14. Abilene Racking Chair. Wendell Castle. 2008.
Edition of 8.
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Fig. 16. Oh Void 1. Ron Arad, 2002. Edition of 20 +
5 Artist’s Proofs.
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