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| ABSTRACT |

The Wallace Collection in London (one of the national museums in the UK) has a gallery dedicated
to conservation related displays. As well as permanent displays on the manufacturing techniques
and materials of artifacts, there is a specially designed space for temporary conservation exhibitions.
Through the example of the current conservation exhibition at the Wallace Collection and similar
exhibitions and displays from other museums in the UK, this paper will study how the relationship
and communication between the conservation profession and the general public have changed, from
conservation as a behind-the-scenes and little-known activity to a closer interaction with the public
and as a direct educational tool. The general function of a museum can be seen to have evolved
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from providing passive information to its visitors to offering more active and various forms of

education. Conservation has developed with this change towards more awareness of the profes-

sion and its role in the preservation of cultural heritage through public outreach programs and

displays.
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Fig. 1. The Wallace Collection
©The Trustees of the Wallace Collection

Fig. 2. The Front State Room
©The Trustees of Wallace Collection
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Fig. 3. 16th Century Gallery
©The Trustees of the Wallace Collection

Fig. 4. Conservation Permanent Exhibition
©The Trustees of the Wallace Collection
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Fig. 5. Conservation Special Exhibition
©The Trustees of the Wallace Collection
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Fig. 6. 'Dazzling Arms and Armour from the Fig. 9. Magnifying glass

East: Surface Decoration and Conservation ~ ©The Trustees of the Wallace Collection
Issues'©The Trustees of the Wallace

Collection

MHZ0| 0 1. Sword and Scabbard
(OA1628)

® Decorative Techniques

Late 18th century Indian single edged sabre
(shamshir) and scabbard (OA1628). The hilt and
two suspension bands on the scabbard are made
of gilt silver. The silver surfaces are elaborately

enamelled (basse taille and champlevé) in mul-

tiple colours. In basse taille, a silver backing is
Fig. 7. Explanation board

©The Trustees of the Wallace Collection cut in low relief and transparent enamels are ap-
plied over this, showing different depths of

colour and patterns on the background mean-
while only opaque enamels are used in cham-
plevé. The wooden scabbard is covered with
shagreen (skin of shark/ray). The swirling (‘wa-
tered silk’) patterns on the blade are produced
by the segregated microstructure of a high-car-

bon crucible steel (wootz).

@ Conservation Issues

The points of the blade and scabbard are miss-

Fig. 8. Surface decoration
©The Trustees of the Wallace Collection ing. Enamels are susceptible to both mechanical
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and chemical damage (e.g. chips, flakes and
crizzling). Unstable areas can be stabilised using
a consolidant. Over-cleaning and polishing of
the wootz blade was commonly practised in the
past resulting in a loss of the characteristic

swirling patterns.

MHEO| off 2. Pistol (0A2110)

® Decorative Techniques

19th century North Albanian flintlock pis-
tol(OA2110). The fore end of the barrel is
sheathed with embossed copper/silver alloy with
false ramrod. The lock and barrel are engraved.
The wooden stock is inlaid with silver wire in
spiral scrolls and annular ornaments and is cov-
ered with silver sheets with filigree decoration.
The butt cap (end of the stock) is decorated with
niello(black inlays of metallic sulphide mixtures
within the bright silver surface). The composi-
tion of niello varies considerably, but is nor-
mally prepared by fusing sulphur with silver and
copper, although lead and antimony might also
be added. Relatively soft, prepared niello is cast
into the recesses and then ground and polished
flat. Red cabochon stones are set in bezels
(metal rims used to secure stones).

® Conservation Issues

Silver is easily tarnished and a partial loss of
inlaid silver is seen in areas. It is often difficult
to clean tarnished silver with complicated sur-
face decoration (e.g. filigree) and easy to leave
polishing residues in crevices. Cleaning of tar-
nished silver with niello decoration should be

carried out with great caution since it is easy to

remove nielloinlays accidentally. Bezels around

stones can be easily distorted.
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