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ABSTRACT

Breaking Z—path : A Digital Comics Layout Strategy

for Tablet PC
Yoh, Mi-ju, Shi, Chung-kon

Comics is sequential art. In comics, the story s
developped by its sequential panels which have their own
sizes and sites. Accordingly, comics is closer to ‘space’
art than text. The reading order in a page of comic book
follows the human long-standing reading habit, and it is
the same as that of textbook. When we read a korean
comic book, our eyes run from left to right, and downward
on the page. But some factors related to panels or comic
structures can change the typical reading order. Meanwhile,
breaking the typical reading order is easier in the “infinite
canvas” by reason of unconstrained spatial composition.

This paper introduces the factors that change the comic
book readers’ reading order and proposes a tablet PC
comic book layout which includes an arbitrary reading path
using interaction.

Key Words : digital comics, interactive comics, reading
order, tablet PC
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