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Abstract

In contemporary society, heterotopia is the law dominates thoughts and is the concept reconstituted spaces calls
order in chaos. And that is the place which refuses the paradoxical and social custom and sometimes poses a danger
and rise in rebel. The purpose of this study is to study how forms of clothing fluid form images are expressed
in modern fashion develop body around in the spatial relationship between the body and its environment. The study
method consider changed characterastics of fluid space through the heterotopia thinking system of Foucault Michel.
Based on this method, the heterotopia space that appeared in the plastic arts in aspects of artistic significance and
aesthetic value was examined. Based on the above discussion on modern fashion Fluid Form were expressed in
any formative characteristics were considered. The results of this study are as follows. Fluidity is the transformed
interaction. It expanded external representation of organic body structure and reconstructed flexible forms of
dynamic structures continuously. Transformation is the new space structure. It constructed invisible transformation
and developed convertible dress space by combining a variety of functional overlap and fold. Deconstruction was
expressed structural forms, expanding the existing forms in the open structure which have ambiguous boundaries.

Key words: fluid form(>&2% &), heterotopia(3E|ZE T op), blob(EZ), fold(ZL), blurring(E ).
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