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Study on design methods for museum restoration of modern architecture
- Centering on cases of restoration modern architecture which fulfilled its epochal function to museum -
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Throughout the world, interest in issues relevant to energy, resources, environment, etc, is ever soaring.
Therefore, the restoration of modern architecture that fulfiled its epochal function is working as a cultural, historic
medium. In addition, it also plays its role in the side of environmental approach and so on. Moreover, the
museum, which was only used for the possession of art collections and exhibition purposes, is currently
expanding its scale and range as the center of culture and education. Also in reality, with the use of various
programs, it is globally pursuing urban vitalizations. This study looks at the meaning of modern architecture
restoration as well as its relationship with urban area. Furthermore, the purpose of this study is to look for design
method's direction by finding the relevance between modern architecture restoration and museum during the
restoration. This study is based on transformation and preservation scale during the restoration of modern
architecture. 1t analyzed plane and design direction. Additionally, this study analyzed the architectural and regional
effect caused by restoration. As a result, in accordance with the direction of museum and the usage, scale,
structure as well as superficial aging condition of previous architecture, it shows difference in design methods in
the process of restoration. The exterior of architecture was restored and preserved to its original form in order to
show the symbolical form through historical value. This is essential 1o the modern museum. On the other hand,
the interior of architecture put more value on utilization concept that its preservation and thus was restored
accordingly. However, in all the cases, previous architecture were commonly used and even when alterations and
additions were made due {0 aging and their change in usage, they were restored in a way that preserved and
harmonized previous architecture. If the design method for restoration of modern architecture selects the
restoration method by considering problems related to location, building value, structure, if it is studied from
various angles and is restored after considering its usage as a museumn, then we will be able o generate
cultural and historical synergy effect. Furthermore, apart from architecture, it will have great impact on urban
vitalizations.
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