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An interest in modern space is expanded to search for the relationship among human, space and environment,

not fimited the fixed or typical material place. For grasping and analyzing the characteristics and aims of modermn
space, this study is focusing on 'Dicnysian outlook on nature’ among the Nietzsche's philosophies. Nietzsche's
‘Dionysian outlook on nature’ based on his ‘philosophy of creation and positiveness' has great implications for
modern space because it focuses on not only circulation of existence and creation but also dynamic vitality the
mostly. The reason is that modern space is required by the tendency changing the goal and aesthetic value by
planner or user, not fixed and unchangeable any longer. The concept of space in modern construction is
developed by forming various paradigms. Especially, various examples based on Nigtzsche's Dionysian outlook on
nature, philosophy of creation and positiveness, will be analyzed and possibility of new spatial concept's extension

will be researched.
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