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A Study on the Embodiment of Architectural Concept in Felix Nussbaum Museum
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Abstract The purpose of this study is to find out the way of embodying architectural concept in Nussbaum Museum for
complementing present abstract and generalized research. This study tries to examine the close relationship
between a certain concept and Nussbaum museum through analyzing architectural characteristics and searching
its principles by concrete application of concept. The Architectural concept “Museum without exit”, which Libeskind
applied to Nussbaum Museum, is based on the dramatic life of Jewish painter Felix Nussbaum with relation to
Holocaust, physical background of site and features of program, Libeskind Applied his architectural concept from
the beginning to the most parts of the museum. His new museum subverts notions and logic of general features
of existing museums. Libeskind's architectural concepts are especially applied to site plan, massing, circulation and
spatial configuration. “Museum without exit” creates fabyrinth like circulation based on stories including Nussbaum's
life, his painting tendency and circumstances of those days. It also realize sensuous space through spatial shape
and light control. Although some critics criticize that this museum is not suitable for paint collection because of
overwhelming strength of architectural space. However, considering this museum's function of a kind of Holocaust
museumn beyond personal art gallery, Libeskind's ‘museum without exit shows effective realization of architectural
concept for Jewish painter Felix Nussbaum's museum.
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