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A Study on the Evolutionary Aspects of Place Image Strategies through the Marketing Paradigm
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This study, by applying the experiential and psychological thought category of “impression” as the space design
strategy for drawing out “sensitivity,” aims to break down the psychological mechanism forming the image held by
the subject, and based on such segmentation, seek and sirategize an effective design methodology. The subject’s
memory, pure sensation, and movement sensation are set as the preceding determinants comprising the
psychological mechanism of space impression The control determinants for achieving activation of psychological
effect are reinterpreted as the relations of memory-cognition, sensation-perception, and movement-sensation and
categorized into a cognitive strategy based on association, metaphor and remembrance; a direct sensation
strategy based on formation, superposition and transposition of sensation; and a sensation strategy of
process-formation based on expectation organization and reversal, contraction and refaxation. Each strategy is
achieved through the formal, material and structural control of architecture. As a restructuring of the design
methodolegy that has been experientially applied, the strategy categorization is important in that, by presenting the

usefulness and effect by strategy according to space experience, it makes concrete the basic data that are useful
for designing experience of sensitivity.
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