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ABSTRACT

Decentralization is an effort to liberalize people from its character of neutralizing or restraining
people while indwelling in the previous thought system. Decentralization in fashion is one of the
phenomenon of post-modernism fashion, and it is closely related to de-culturalism, crossover,
abolition of rank, and etc, and it is in line with Asian look which includes orientalism fashion.
The study intends to consider the Phenomenon of Decentralization of Asian Look and its Method
depicted in the western fashion. The study focuses on documentary data, and the it is held with
the basis of Asian look shown in western fashion. If ideology which influenced the formation of
folk costume of Asia, Asian look is the dissolution of such ideology, and post-modern amusement
is substituting it. The most conspicuous characteristic of decentralization phenomena of Asian look
is pastiche which is a combination and reallocation of external style of many cultural zones and
many folk costumes, and it shows mutual irrelevance, and it is a neutral imitation which has
internal meaning and humor disappeared. Also, Asian look shows characteristics of parody and
irony, which are reversal characteristics of aesthetic value which is expressed through methods of
addition, modification, distortion, exaggeration, inversion, dissolution, and etc. Parody which is
expressed through imitation regarding previous style shows effect of humor or satire, but its
characteristics show that it expresses respect or admiration regarding the original. The method of
irony is showing sarcasm with ironical method regarding the peculiar style of Asian folk costume,
and it pursues unexpected shock and joy, and it is closely related to orientalism fashion.
Expansion and constancy of Asian look reflects the interest regarding folk of Asia and Asia, and
it is a movement which intends new attempt by abolishing stereotype, and furthermore, it is
expressing liberty of humans.
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