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Abstract

In this modern digital era, there are very vigorous arguments about digital and media aesthetics throughout
culture and art on the basis of new transferring of recognition about the art-media's characteristics. Therefore, this
paper tries to discover the art-media's characteristics and aesthetic value that are included in contemporary digital
fashion through studying the fusion between digital and fashion. The purpose of this research is to offer positive
and evolutive opportunity of artistic thinking to make the meeting between fashion and media suggest the future
generation, adaptation and recognition in the media - developmental environment that will be deeper and more
fueling. In the area of research method, this paper takes the method of theoretical research by referring national
and foreign literatures and preceding research-papers, and carries out investigation and analysis about digital fashion
for the last 10 years. The results of this study; The art-media's characteristics of modern digital fashion are virtuality,
immateriality and characteristics of multimedia. The aesthetic values can be classified with four kinds of properties.
First is hybridity initiated from multi-media that creates works; the second is infinite reproductivity initiated from
the characteristics of the multi media and the digital carrier. Thirdly, there is also interactivity appeared all over
the area of production, adaptation and perception caused by non-linearity and immateriality. Finally there is
synesthesia that can extend the capability of sense through digital media.

Key words: digital fashion(t] 3] € &), hybridity(Z 3 -§), infinite re-productivity(-+3+ EA-§), interactivity(§
BEAELH), synesthesia( EZF2H).
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24) Diesel Sprin Summer 2008, [database online] ([retrieved 12 March 2009]; available from World Wide Web@
http://www.fashiontrendsetter.com/content/fashion_shows/Diesel-Liquid-Space.html
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<O% 5> Simon Thorogood, ‘Digital Runway’, April
16th 1999.

2. otf Cf{XIE mMe| 01X Jix]

1) EZ4(Hybridity)
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<% 6> Simon Thorogood with Spore, “White Noise”,
1998.
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tiono] A= t] A€ LEDE wjx ¢} §33 =g A
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25) Digital Runway, project, [database online] ([retrieved 22 February 2009]); available from World Wide Web

@http://www.simonthorogood.com/digital runway.html

26) Caroline Evans, Fashion at the Edge, (New Haven & London: YALE University Press), pp. 279-280.
27) Sarah Mower, Hussein Chalayan fall 2007 ready-to-wear, [database online] (Paris February 28. 2007 [retrieved
10 march 2009]); available from World Wide Web@http://www.style.com/fashionshows/review /F2007RTW-

HCHALAYA
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<:la' 8> The target model-less fashion show, 2007.

28) Hi-Def Hologram Fashion Show [database online] ([retrieved 10 march 2009]); available from World Wide
Web@http://www.trendhunter.com/trends/model-less-fashion-target-hologram
29) Bradley Quinn, The Fasion of Architecture, (London: BERG, 2003), pp. 58-60.
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<3 9> Pia Myrvold®] www.cybercouture.com
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<Z1& 10> Philips’ far-out-future-fashion, “SKIN”, 2006.
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gk A o} 7}(Balenciaga) 2] 06 S/S Collection 2} 1}
ZEIHH Yol E(Nick Knight)] AR, 1811
A olglAE thyd Eztg(Daniel Brown), &

<& 11> ‘The sound of cloth: Synesthesia’, 2007.

30) Jeannie Choe, Philips's Design Probe Program; SKIN [database online] (14 Sep 2006 [retrieved 10 march 2009]);
available from World Wide Web@http://www.core77.com/blog/technology/phillips_design probe program_skin

4515.asp
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31) Daniel Brown, sound of clothes; Synaesthesia [database online] (2006 [retrieved 12 April 2010]); available
from World Wide Web@http://showstudio.com/projects/synaesthesia/

32) Sound Wear, project ([retrieved 22 February 2009]); available from World Wide Web@http://www.simon
thorogood.com/soundwear.html
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