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A Study on Surrealism Expression in Furniture Design

Hyung-Goo KangJr

Department of Craft Design, Kyungil University, Kyungsan 712-701, Korea

Abstract: Surrealism is 20th century avant-garde art movement that gave the greatest impact.

Surrealism art as Visual us consciousness that exists or is worth checking out.

1920 around the

concept of the surreal appears on the Visual language is fine art molding, including design,
fashion, advertising, etc, all of the art field. In addition, their artistic concept is limited to pure
art without the commercialization and product as the transition you want to find a way to be.
As a result, the concept of the surreal fine art as well as the design sector in particular, furni-
ture design, but many more impact art trends. Therefore, this study examines the concept of the
surrealism, appeared in the furniture design based on surrealism representation of research aims.
And how these representations are modern furniture design in any affected for research.
Representation and features about the analysis is largely four separated by the survey, and clas-
sified representation of research and analysis features.

Keywords: surrealism, furniture, design, art, ready-made
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