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A Study on the Meaning of Cubic Form by Salvador Dali

- Focus on Salvador Dali's Work ‘A Propos of the Treatise on Cubic Form by Juan de Herrera, 1960° -

Author AMe  Kim, Sung-Hye / Mal€l, #Mcisiw Afcixlelsn g

Abstract Salvador Dali put a title of his work as 'A Propos of the Treatise on Cubic Form by Juan de Herrera' at 1960.

Through this work which is consisted in cube frame surrounding black and white letter squares and nails in the
sky, he directly referred about the cube which were showed in his pictures. To understand the meaning of this
work, Dali's paintings and Juan de Herrera’'s design and architectural ideas are analysed by building. His
concerning about absolute existence like god and nuclear takes the cubic form by Juan de Herrera instead of
pictorial tendencies of Cubism, however pictorial elements such as sky and nails were stil used in the work. He
use alphabet letter as pattern consisting wall and symbol representing ‘Juan de Herrera’, moreover number 2" is
taken to show up line attribute. Dali had several design develop process, and finally he reached an new stage
called 'Hypercube’. Hypercube can distinguish from Cubism and Hermera’s architectural idea, and it will be free
from objective world based in Euclid geometry. Although cubic is the simplest shape, It can contain the variety of
developments in these fields - philosophy, architecture, painting and etc— from Platon to nuclear physics and
coexists in a picture of Salvador Dali.
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1) “I'm happy to send him some info I have on Dali and Juan de
Herrera, though I'm not sure if it's beyond what you already
have. I have no idea about the number 2. --Although Dali
exalted the Escorial, he was especially enthusiastic over Juan de
Herrera's unique combination of geometry and theology. - the
Treatise on Cubic Form addresses Euclid’s postulates concerning
cubes. However, Herrera goes the extra step of combining
Euclid's geometric properties with the combinatory logic of
Ramon Llull’s Ars Magna (c.1275), a complex mechanical device
that Llull had conceived in a series of visions.”

E-mail from Elliott H. King (2011 69 249 $:41)
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<33 2> The Madonna of
Port Lligat, 1950

<3% 1> Leda Atomica, 1949
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TICEFSPECNCEPSFECIT
ICEFSPECNINCEPSFECI
CEFSPECNIRINCEPSFEC
EFSPECNIRPRINCEPSFE
FSPECNIRPOPRINCEPSF
SPECNIRPOLOPRINCEPS
PECNIRPOLILOPRINCEP
ECNIRPOLISILOPRINCE
PECNIRPOLILOPRINCEP
SPECNIRPOLOPRINCEPS
FSPECNIRPOPRINCEPSF
EFSPECNIRPRINCEPSFE
CEFSPECNIRINCEPSFEC
ICEFSPECNINCEPSFECI
TICEFSPECNCEPSFECIT

<21% 13> Silo Princeps Fecit

<33 14> Silo Princeps Fecit
o A

Hd 9 FHd fAG S5 FHe2 T L O P72
AZHE SAEL 7MF £ EF0l9 ‘T o27|7x
EE FYZ wjdEHy ol2 d4dstd Silo Princeps
Fecit AWM 92 427 Af)d B30 Yehdth 78349
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% gn g Roste 394 BHLS AF A7)
of ogete] olg¥ I o]Fe] FEHoOE ‘Iot
(Juan)ol& Goj7b AAEHJ I, ojg 2 FA HE o

11) ‘“The foundation stone in the form of a letter labyrinth(“Siio
Princeps Fecit”) inspired the hypercube of Salvador Dali’s
painting A Propos of the “Treatise on Cubic Form” by Juan de
Herrera’
www. en.wikipedia.org
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