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Abstract Art has always been a witness to its time. The art of our century has lived through two world war. In that time
Friedensreich Hundertwasser was born to a half Jewish family in Vienna in 1928. He lived and died as a painter,
architect, designer, ecologist, writer, innovator... etc. He was impressed form Gustav Klimt, who pioneered the
Viennese Secession which was the Austrian expression of the Art-Nouveau mouvement and inspired by the
works of Egon Schiele from an early date. His style as an architect was heavily influenced by Antonio Gaudi
and some of the Jugendstil architects. Although his architectural work is comparable to Gaudi in its biomorphic
forms and use of tile, but is currently renowned for his unigue styling.
His character as follows; First, Bold color - His use of color is bold, and he has a strong sense of which color
work well together. Second, Curved line & Spiral - It's the primary shapes in his works against the tyranny of
ugliness and the iron rule of its straight line. Spiral reveal as a transautomaism. Third, Harmony with nature - His
work is the creator of beauty, of nature of harmony, peace of joy, against the contradictions of our post-industrial
society. He represented these various characteristics in his works. Hundertwasser first achieved notoriety for his
boldly-colored painting, he is more widely renowned today for his revolutionary architectural designs.
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