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Louisiana Museum of Modern Art near Copenhagen is the most visited art museum in Denmark. It was originally

founded by the director of the time, Knud W. Jensen and designed by two Danish architects, Vilhelm Wohlert
and Jergen Bo. The first part of the museum was built and opened to the public in 1958. The first part consisted
of just a few exhibition spaces and glass corridors. But museum has been expanded step by step into a large
park-like museum throughout 40 years of time. Louisiana museum has a unique environment in which ar,
architecture and nature are inter-related together. There was a very clear background for this museum
atmosphere that was created by Knud W. Jensen from the very beginning. He wanted to make 'a sculptural
park’ or ‘a low pavilion in the park’. The concept of ‘park’ was the key element. The architects, especially Vilhelm
Wohlert who studied at the western area of the United States and influenced by the bay area architecture as
well as the oriental wooden structure, interacted with the director's idea fully and made an invisible architecture in
which 'Experience of Space’ is the most important aspect. This thesis aims to analyze several crucial spaces of
the museum and to find a hidden design characteristics. Chapter 283 explains general backgrounds and main
design philosophy. Chapter 4 studies each parts’ spatial experience and design methods with 3-dimensional
diagrams. Chapter 5 tries to make an overall design characteristics that underlines the whole museum
environment. The significance of Louisiana museum is not only in the fact that it is the most visited, but also in
the fact that the role of architecture is to make a better environment where human and art are harmonized
together within nature. The utopian idea of the founder started in doubt almost 50 years ago has been already

successful in this small but vibrant park.
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