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Politics of Game and Play: New Media-Based Art and Its Community

ol A(HIth st A

ME: Z[EE (& HIT 2H2H)(2005/2006)
AZHAL: et wEt (U 21E)H(2007)
ZOHH|E: £ H=-0MH[E (G412 07(0] gl&LITH(2007/2009)

1989del A gl = Algk(Richard Serra)®] (7]&o]z Z(Tilted
Arc)) (1981)E EeiWaL Holxl =gk, 2047] FHt o] % A7e] ddin|e
oA Fas A& AAE 2 Aoz o] At et =oE FF
AZA o] B2 ST HA] mlsze] ALS|H Q] Agtel gt theket HE
o] A== F a3t AZI7E =k, 2e]al A e utef efgke] ARk 9l
ARk vls=gh Al7]of] ofrle}, ], S TR M= it e] AIF Q] A
Ao} FamE ZRAE S| 5okl B ATFEC] Al £ 7528 &
A gl et FEAZA 0 AALE o] A9 nlEAA E T8 o] R
U FE ALt olfgh Wetola] B =FL el Buld HaE2AE
FE AY, Zdl4]5(flash mob), #3352 tF2 2 EolEsle}l A3A7]
&, v} Wek(Wafaa Bilal), F-4= A 2-o}H] B.(Mushon Zer-Aviv)&] -
29& T4lo 2 Frltol7t A2 B FEA o] Fdol o BAl sk
A& AuEd, 2o A 27 o] AA o] WEE XS AlES]
ARBIAQ] A 0 249 el o] AR AT A7) Aol thek w45 5
all, # = A| nlsAl oA "I SjAbE L Q= P92/ ] AR & s
= o9 FYo] 71E AXAHR de DA dEAE =it ¢4
A&, AlZkaL, ot BolA] Mg H o] 2rtEe] ZRAES ThdaA Avh

3 3 Ao gt t=ol 2 Azt gk,
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=1, ZEIEH—-O«— (& E|H 25}, 2005/2006, M2

ME: ZIEZ (£ EIT 2t=H)(2005/2006)

ANe YT} muted £5h7} of® A HThE wh2 3 2 WA 8- F QAL AT}
w2kt TA] 302 AtE I Q= Ae] BAleAM Mg Hel&o] (&
] 23 (Shoot Me If You Can))+ TA1o] dAFoS AldH =2 A3}
I PAle|EE B3l AE Fofatse] F e ’oR vrroixA e
o] sh= ZFgdolth. (= 1, 2) 200597 2006136l 22} - E5 3 it 2 oA Q)
A& o] Aol T 7ol ARle] M=E WS E FAGE FoiEL A
2 AU FoARES Eolth A H=E0 2 ARRIS Hofof gk, 75t
gk whe] e ARRS AE "ol elah B o] Alde (& W 2 ek
AlFo] AlAslE AXY A=ES T3 TUAE L ARRLE A 98 &
& 2% W92 T 2w Alxle] AR Al Foll B Al S
o] eyt ©rk, LElAIY-S Zefl4] B (flash mob)e] FE| 2 3t o]
o7t Y == FF A2te] Felaprt Apale] A ARlE SMSE Z 2 A E
o] MR Hgahd A2 BE Frofate] =o' AHF o] Al]le] 7l

= Fe 7 52 B Hol BEdeAE &Y A "o

011

AlZta: etmb wak (L 21E)(2007)

AR FAIQ1e] B3] BlellA] 3L, o] E9} AR-tiolztu]ole] Wil
§E 7A vlm o= o]Fgt olgka A} oyt Hl2he] (I 17 (Domestic
Tension)) > A|7kaLe] gk ZAeje] Stell npdd 7 =719 F3ks <IE s
AAEk W&E 2doltt. A7 QRS 8l 2403T JIE Yl =FE=

o] FZtell HQIEE A(paintball gun), & SHES 9a|H HQlEV} £ 9l
= o] BRI EXE H7)7] widoll AbA AFolv AA Al o] A
Aol ARSEH= T2 AA8) FaL, JEUl &S0l 4 749 AAEA o]
TE WA 5 =S AR GAe|ES VAR (= 3) 2gal = A
B Atk A oAt ol AE WAY =3 Fol XA 7
Fe 48 T e o] TY 2FE bellA g SF A2, Z2A)
E7} A== FRF 13670594 ©F 65,00070¢] Fdo] WALE AL, Aol
Eof v AR A ofgk=lel thek AR S5 oJA|gle] =2y

106 veol2¥ 4 Al

= 3. etm} Y2 Wafaa Bilal),
(Domestic Tension)y, 2007, A|7t11
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4. Qfm Y (I 21F), 2007, A7t

T 5 2£& X 2-0tH|E(Mushon Zer—Aviv),
(A2 of7]0f A&LICHYou Are Not Here))
2007/2009, 7tXH/2I0HH| E(Gaza/Tel Aviv)

& 6. F& ME2-0t|E, (G412 of7|ol elEu
C}ty, 2007/2009, 7tXH/ 20| =

1) Wafaa Bilal and Kari Lydersen, Shoot an Iraqi: Art,
Life and Resistance Under the Gun(San Francisco:
City Lights, 2008)2} }7}-2] &3]0 A] http://www.
wafaabilal.com il

2) o] LA Eo thgh AAZ 8- hitp/www,
youarenothere. org Z+IL,

3) Al Z-opu| Br} Gt A Bl (G2l of 7ol {1
$Uth ZeAEe] oresl olg

)
2
2
>
ki
=)
5
o
e
L,
fo

I

iy

4
o
&
:(n)l—'_'.
vl
A
1%
2

HioH|H: F& HME-0H|E (412 0f7]0ll UELICEH2007/2009)
e Al =2-opu| B} 20077 200019 F ol A dolu|HoA] JPPH
(FAle of7]9] §15YTHYou Are Not Here))+= o] A~ehdl 210 2 712}4]
TollA o2 B 2p7he] 7i1# Q] B ollx] kel Aol
o] ZRAE o] FofAE2 YAl EddA FU3 F2 o] dlofn| B A9} 7}
AAT-9] A2 E vhto} gk Ao Fol Fre QI 5, Zixprt ddh= Al
Zholl dal= FER Aol A1H "o Be] 9 A4 20355 35
Heh, 2y o] o] Bgo] g v A2 dolH| B A E Solrty
AA ZIAATE gt eE 719 E ot olE £, 7H7E SHIgk Hot
H| B o g 2t e 7)o =gt Fhofaprt A gl vlFo] B A4l
o] = A7} 7EAAITFR S frldRl A7 e 2A e AS dA €
2% 5) ZLejaL Agdl ol = (Gl of7]ell glgyth =EA ¢ &
&3e WE R HstE sk opduynt. el AlgtoR 1S gkol] Q= Zlo]
obdutt. o] HES FEMaL Al vheAlol=s 2 FE wiel 1
A Az = AL, fEle TEAGe By e dRIES 9
S Frad A 717 kol A dFUT E4 s)71E o e Heta o7
2SS Al FMoF Funt, of7]= Hte] EAgrl ghal AJtE= <t
Wzte] a7k £t 3 (% 0)
o] Zagle] FolFel 7a) 41¢] Ade|~E gldde} d-3t}=(Laila El-
Hadad)= o= #g 7lo| 284§ o] 7] dgol ofsh A& 24

Ol

2E1) %3], Aol 24, ol&HuEaL 5 shAe] oA el Aaut oy
2 A, BT, ET, 4, ohol 2abA B b ARFES] S AR 5
SE RO ShiBT S /A 24 9 5 ok FEAT dlike
A RE HFE0] &g WA REThs He FAN A FAE 7
B9E vh Bebn Age} Telm 49 AT Ake] dEoleke

PLO 7] Z7HAI ellAl= 2000136l Blnp=.2] §F AliE-o] Bt =& H]skel=
NeAME A2 25 dinfze] =7|% 7PdEolAtkaL ofobr|gh &,
EEANAES B3 Atk a8 A7 ot AEES 2o Aty e

SEdesd Iy oA F A9 ol EAdl A7 Bigo] 7ARlde =
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eliict, gub=e] Wl =824 Blofd Fxte] opfjo]z} ofd o}E¢] of

Myl 1] ZRe1HQl skt Ao g wHs| 7 7iAbe] A4S WA=

d-3hrh=e] iz, dotn|He| Q) AlgEolAl 7HA Aol A= ¢l
HJIAR 24 €] Ho] ole} 253} thEfle B AFEEcle Ag &7

o] ZRAEZ2 7] thF o2 o] 2ol laL Alghe ARt St Xy =
oMl EA Q] }Qfolgl= A ollA Tk, mlela}, 89|, ZYA = OF ol

< e} sz ZdEe] gl k. 20417] SR o] %
B} 2 WA AlEEo] 2 o]ejgh f9-AFHQ] AdEe] FU nzolE
7} |2 AR o|2(Boris Groys)7F 8= A Y eyt dAFe] #
Aol Jelx ArlE e} e, aekea, SAskE A 91E Aplste] 17
stele Ak, oha] B8l ARREA o A7) E Al mo|AEAE B8
shA] AR A o 2 A o] A E FAAFTHE 19 4L A5Eo|
ATE* oAl A ellM B2 T o]} B g9l olvt B dE
ofH} F-goluf A5 A3 wixy Bal, 31, vkgehe AFe] dEs
sh= Al AAH OB YL ARAIE ] S 545 S
2A9] FoAE Foity] mliolct,

e 204171 S5l Al 9] AP ES] RS A7 &2 &
FAZZE FA A YA E AFAgkaL B o] 5] Y& sk C{ﬂf—jr’g.
ol HEH10|AY A A Z 2 (Allan Kaprow)7} Bal= B AF2<] HE
H(nontheatrical performance) ol &3l= A2 AN 9] ZrolE o3| A
Q1 Aolet, Fake] A9+, A HEM2E 38k AeiAh, &

%, A7 B9 xﬂfﬂ— AAS LRz, ol EH o vt “Folr)
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Sl
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o LE 4BE
Aoleha 17 of ek 5 &3] Aol Gl A
& W9)o] UBRThe Yom PPshs AT, th Bl AN AR
ofm)7} by s 81 402) Bl bt el3n AL ) e
AR A W9E AmETh S T 9l W9l T wske D)
b7t AABRE D) FAR) A (quasiinal & B a2 ol 215
0 5 APz ARzl Abe] A A9 Rk 05
500 A91) 21210 Al
ek AR ) o] oheh el #ei4el B

2
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4) Boris Groys, “A Genealogy of Participatory
Art’, The Art of Participation: 1950 to Now(San
Francisco Museum of Modern Att, 2009), pp. 19-31
2.

5) Allan Kaprow, “Nontheatrical Performance”,
Essays on the Blurring of Art and Life(Berkeley,
CA: University of California Press, 1993). pp. 163-
180 ZHaL,



Zrolut gIEdleleh= AtolH F3tellA M E= W, e, Al=2-opuE
of ZJellA, FrofAE o] -2 Arle] ol ZRAEof| Folstal d3-S
UIL YA 2AE AUR|A < 2s Dot glok TR AR} sk w2
02 AglE Bl AY HalE A ARIS AAY AlY-S 3HA € o]
+ B2 Hto] ZYo] A HlZE2AE ARSI Q5o 76t #A
< 2358 AEAl BHAR 3TN = A= thzH el 7=H]
A Wl 2 Aol AR H AL dfe] A Ho|wg FHE o5

W=7 w2 nit]o] 2¢je] e 2zto| 33} AES B ujrtie ¢
ZA2HA YES AL a7HET Ao} A AE A= ZYE 9
23S ARSI B 2] 194)7] Aol Ay Q= GAEE A

™

HEg 27 ZeAdse] #Ae] A4S sHo e FAIT 123 B
o A7) Al e B 71A) AE AjE olgaN] Zaaag
a5e] Baehd A9 gAelo] vheshe Qe e 49 wa 2E
B 5L 2lel B Aol o] AE 5 e T 51851 o] v
olc},

A A7te] ERAES Fofste] A1 A3, ASHE A1, FL 2 Ay
Fo] vpFslokshe thge SnAlEA o] Aol HdomAlel o] of
et AQE 7 she the FelR1E} F7) ke BAo] wSolul Arfek
A5 52 olilol tig A5 ] Aol (& HH 2uh 2 Adais A}
Se Uo] ol gl BAFI} Hlo] 2 ISR Bl A
B The eSS B8 A2E orRs ARFET Faks A A
o} AR} Eh, o] AlZojulne] T e Foid AgEL 15
o 2 % gl G ThAe) hA AbgrE ] ool 2 Aele] Baele £
o, Jelm dee) (FURAh & FelEe A Pels dgsh ve
o}, ZAET A A 159 B 2, Tt Ael=E st
Ao PAHEs Z2ade 2248 $4, old Felx) Fol
< Wlshe e ol 1 4RE ThE AgET 36

FolAEL A% Bol7h A
2] 2 71she Aol 327}

l‘

A ALl BF3k JSAE BEE= ARES AR Yo vhi=E A &
7he] Zola] ZAREe A Ho 7 A o], A= T FHolFg= 7T
3le A S FolM ] M2 olA FE3}, o] 5L 22Hakqle] An|Ah )

ol& - =ol e AT 109



FE8e] FHAE T Aol 7IR2 WA B gl AREAY 24
e 37 FL FAT YOIEES FHA} dolAE FEA, 5 QA
ol3L, el Holni, QoA FEAE G o] FEAE L, o], 4
g, A0 Fel FFol Jke £ A5 FEAK: d] o] 20 F
2A)714) B3R AREE TAge] 8 5 g FEAE TANSe] Be
FEA o S ek A% A itk et o] =28 FFAE 19809
2 71Hom AAE] AR FEA ) i A2 FESe) FRa: 5

ARSI o] s SAPY o] FH I AFEo] FUAHA F2]H] 7|
o] o A7F AT XFOE HA TR QI 1980t ol F-5A| ol thak A
SAS AL dd 9dFHow B Fx Q) ey 27}
3 Az s A E dAok FAE F
7Y A %%iﬂfﬂ gk wgo] FUAAL U o FEAlol sl o]
ob7|sk= Aol 7k AR e e} -2 YA (Jean-Luc Nancy)e] "2}
E3A] o= F5A,(1982), WY E alt]<(Benedict Anderson)] Ak
o] FEA|, (1983), Rl Ea4r(Maurice Blanchot)o] 818 4= §l+= &%
A3(1983), 18]l 22X Q. o}kl (Giorgio Agamben)o] =g FEA,
(1990) S22 thE == o] MER T84 FEE2 st 2o] =A9h =71e)
vEo] AAE dola ™ w2 GBSt Qv 25| T sAE B
2o} FAEA ol 2 TEAR g WA= =
A Qoll= Ffrake= 2ol gl S A=A 9
A& Z7het viZolgk= A T A7 A%, $7, 1
S0zl el AHEolgkar gkt ejar ofzhlolA
%94 ZgAEt, JHdE B8lal o]50] #dgle] =
AlBkaL, ohA] WhE= Q17ke] S S A7
FA o FEI= 7}4\% dulr gH| vk~ (Emmanuel Levinas)7} EF2l <]
o] AAA7] e S8YE AL Y= vE AFES vl
y

A AP s e v S, Q7ke eele] AR BaAR 4
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il
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mlm
min
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=
=

SA Ol tiFk o] HEEF WAst] dviv]E 3k 3F
W3l A Lol =elwo] gitt e} ehellA] AFE APITIE <] T2l
FEA o dntdel IAE AZ3 A= iR o7 v|E F
Aol 3k =M= mlzo] FEA] FAYE Atolo] ‘elojwel
s]&Eahe wiZlAl 43S & s Aol digh H#@AH ] Azt x]uﬂzq,o]q a2
WE 7 2E] (Grant Kester)©] ‘Tj5}2] 2] W& (dialogical art), UZe} F2]Q
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6) Emmanuel Levinas, Humanism of the Other, trans.
by Nadra Poller(University of Illinois Press, 20006),
p. 30.



7) Nocholas Bourriaud, Relational Aesthetics(Dijon:
Les presses du réel, 2002), pp. 14-16 331,

8) 1o A, p. 14.

9) 919 A, p. 13,

(Nicholas Bourriaud)2] “#A|9] m]&H(relational aesthetics), & BEZ(Tom
Finkelpearl)] T3}l 719k & m]<(dialogue-based art)’, 31| HHHHHomi
Bhabha)¢] ‘th3}¢] v]< (conversational art) 5-2] §0]E0] A|AJeh= A
H HZ BE AL o)), AelolH e v ofn|E 2% 45 2}
dolx =oJ3tar S}, olglgt 389 AT = HeEleE vfzaxr) 2
B0 AA| AlzwElolA Holuhs BEndy AgaEelzhs A wale
413a}7) 9154 AR Bl nterstice)zh= BRE W] o] A1E A
28] o] 5]-8-8l= A1) RflolA Blold B o] FAE 7Fsshl ek A
a3te] S ghvhal T A H A o]
< Tk Ao] ofet QIzke e atg d9

o2l Ao A= g o] & 1990 ol vl
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©

o
5] ke, Brk vhe B 02 AN ok R Hlg
o olg frEslelalel o2 TEstele o] ohjet @

= A
oM “ghe] Wy} FF o] s FE= vlEolth?

=

i

hEo] WA BAL B, 22)F AL, FAME Yol R 5 &
Fhok 97 F-o s B Alole] ) WAL AT Qe AL B
= 8 Zlolx, 27} 34 nleAlolA e} ol 2 Fgat ZLe olelat A
7ho] W& Q7bol) AEe 598 ww Jrke AL T £, 1
2 dge] AE A AfAR SAals 2el o] Azt e v
£ s wes g 4ot YAlEo] drk. 58] g Bk
298 A8 & T2 vEolEIEe Reloe] gEL ojual ok,

nl&g AlZHEER) etol Hashs Ao AE ike BAN 24w

o

@
T
=

S
rﬂ:
O

I
12

4
e}~ (Rosalind Krauss) 22 o|&7150]| F-5A| 24 ¢ AN 15 Ao
o] #Aloll FEFFO BN FerEe] BAE v o EAS A
a2 Al A o] 2§k 2hgo] aEo] Sl et A& 2 vl A&
2] A(quality) o] thgh 28t WE-& E57] wliEwke ofd Zlojt}, o=
L3]g Feleo] & HAE A% A ek Mg HTth= o=
E nlzo] HAshk= vl v 2
&k Atz ofw|Fodrt ne] 7S Al AR 3]HAT]E= Flo] of
Aol ik o] 7+4] w2 o]t
nleo] AL3] Q1 Agtel| tist o] B2 At S wkdehs, A vlE
shHao 2= Ae] eotol ofs) PR = AHHAIE 3|EsH= |

'o__ R
PNofshe Hl4, & Helesh weke wAe Vs A, the gHew

13291 715l gk o] ¥ =21, 35 Al

ol - =olel AT 111



A SAEI QAR I AT MR 75 fAls A
340l wek 2% AN Yshe el nlse] e W gk, of
e gL AT 5L 1FoR A4S s ArhEe] FEAES 9% A
o) AFolehs EA ATE W] WE AAT, A3t o= A

lo
At
ACH
[t o
o
N
9‘L

of QggFelo] 1 ol Rk Fm gl nl&Ae] @A w3
£ 33912 AN glek, aeht rltlolE il oSRslel AETol
AN 5342 BA LS BN WL, Helg 123 A 2-ofu]p
o] 2gle o] 5 7hx]e] Bo] Bl Ao] ol S 98- AT

ll. w0lciolel Ex|st

nltolE AT o] T Axo] zela Avel AANTIE Al Dlel
Aele AFE %} A=o] TAA 2] Qrg e B 22 Ao S
£ % AL BT, (G 17 0 ARlo] vhal A oleka

ox TS e A7ke] A wlEdellr] Edehs Ael Sl o

IS0l ofgta A TS ARG AR the 2o & AA
3l2H(Support Our Troops)” 2lE3} 22 A7Zk] gkl FR1EVL 5o] Q=
FTLS A9, aAE R AEUS Aol Sl HlelA, 2% [
02 7IES A Al & &v FY9] o= vt} 1Al o]
£ &3l 9-11 o|F AshE L Q= Elelel thgk whdsk 237 Fargk Qs
o thet AR R At Q= TS HAH WEWA F& & AR
A = AL, AL Ho Il e Al §2 ol A% F5kA| ¢
Fte U= Ferbso] ZAte] Ao g o] Aol tf-g-3HA

N
w©
i
SO

>4
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ki
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A2l 25 st e 5 =gt

22kl AAADT AAARE AAAT= E ohE ZA FA
#71¢] vk 71ake] #8}](The Night of Bush Capturing: Virtual Jihadi)) (2008)
£ ol U B} FEsHA ol Aol gk AnpHQl ALl o siA1E Al
L3t (2 7) olgka AAY ol tigk "Ik Q) Al W2l BE A xar] 9

u |
ich
K

112 vsol 23 4 Al

L7, otmp LE, (BA &719l g 7heel x|
SIC|(The Night of Bush Capturing: Virtual
Jihadi)), 2008

10) Bilal & Lydersen, Shoot an Iraqi: Art, Life and

Resistance Under the Gun, p. 1.
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“trgy bl 7

T 8. ofmt YU (FAl &7I9| g Jtael XI5t
cly, 2008

&= 9. ZlEhR, (Fmit Yol TE), 2007, M=

11) hup://www.wafaabilal. com/html/virtual], html Z+

a

g ZYE"2 o] &GS Hal I m= e g AIJDSATE A (AR R
71(Quest for Saddam)) 2= 22FRIAIY-ES ol o|th(Al Qaida) o] 73}
of Al 718A ] = I = FaL 2k vt (AL J71(Quest for
Bush)) 2= 7191 thA] s Aot 22l Al Fela<l Hg=E 7}
HEE 2l BEo 2 tiAgot (2 8) 217t Ap4l o] ofulelR A7 g o]
AEE 7} AA M TS FaL AdEge e o] Ho| BAIE obidele o
U 25 HEg2E 3k dAe gsjatels A7IAITIE SA6 e
H] 23 12 vete] FRujtolEoe] HakA] e ozt ] oS FHA
7o =H olgka]l tolrial= ofglel thek Aol A&t Uetke] 24
A AR ol A 7HEE R AT oA S8 A US AXFTE

198210l Bjofut =3t wl=s Qb A He&o] Aol A
AL Aol & Ado)7|Hk= 17| AAA, HAA I vHE& dsh=
250] el FAlel, S A8t 77t 2 & = vl oA
< FESH vt=s Aot} ik ofye}t HAAle AP RS S Sl
e YA FHA ] GPSE EHE shs XS T o2 AT =0
24 A7 et L2 W82 sl Aste] AA R &4 U ¢
o] ARSI} A A& FETF TR AT Qe ol A7,
= FAEA A =ElE dgsH &b7) flEl AAlehe 2RSS Bl
5o AYE Bl Ahmr]o AR o] FEE) & 19 2l =A 9]
AN = o] gk A3 gt 2o] the AP ETH vRIAI 2 #3514
o] 947} 738t (FhHet o] AE(Battle of Camera Field)) (2007)(% 9)2}=
oA olA FelREe o] tio] 7S R 4 =S
2 AFE EY ¥ B Eee enjgolH | oA 2FEE AE
o] Aol FrofaE o] bt el] AW T4 &l S0 = T7I7F wh
A FEof fleo] ofst Al v & 2)E0 Foll B Sl AlbHEtel
Aol A Aol gt He o] AldelA 3482 #4le] oxE
HAI7I7| = RS 4F0 A OE vhes | 7] ofgin, Teja 3
ARE2 o] FASE AYsh= FA|, = HAzEA| ol oJ8) At =
A Ao AN 'S 714171 A7 dd

PEES S8l Ao IS A= Al dAlol = vHekes A2
71 (FA2 of7]el glsuh A=t dEe] 259 2udid 7l =
X 2 (Guy Debord)7} A2 A =0l & LRRIAIY R ZAgH (sl
(Kriegspiel)) (2008) 5-& 2142} nltjol& AAAT]= 2H4)E s Al=-ov]
B ALl nitjo] dEH|2Egtal iFAgt}, 12]al FBIZE 7iEst tlolH

=9 74 B2 AHg3te] 547 %] Qe £ steld 5 Qe
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Music Videos Radio Events Charts CY b

ox | Simply Red | Help

the horizontal toolbar is last.fm's equivalent of

. color customization of
Profile wispo Wordpress' Global Dashboard, at first, i it would make toolbar/masthead. neat that
: confused the "Events” and "Charts” here to be more sense for the | 0\ named the colors after
Library 20, Female, Ui the same as the ones on the left hand nav “Log out" link to sl i Favatican
ontheloo.worc bar, but the ones here take you to global be in the upper only choose from red or
Charts events and global charts (all users' listening right hand corner

black; they keep it simple,
,, 2nd it wouldn't be the same
if you had five colors to
. choose from.|

EWOREYA plays 4oty compiled). maybe they should make the
0 Loved Track gistinction clearer?

Events
i don't really see the point

Friends of this top track player on
the right. if you scroll

Neighbours  pecently Listened Tracks f,,";;;‘;f,‘;‘f:‘g'j:ﬁd ] ; i
Groups m © Tori Amos - Roosterspur Bridge full track :ﬁf‘:‘:::’:;:fﬁ ;L‘:’;;m ST;;::'T;T y:.'!cuck
sournal | M@ Tor s - nacsersur g ol ace Il the onge gt R e
Tags B © Tori Amos - Roosterspur Bridge full track SRS ;':,TL:;":.,E,:.’:“’LT
BB © Tori Amos - Roosterspur Bridge full track S a e :,'.:‘:m:::o qr(“h,::‘d\::bg

nice if this link were
placed in a more
conspicuous spot. one
thing i miss about the old
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Abstract

Politics of Game and Play: New Media-Based Art
and Its Community

Lee, Hyewon(Daejin University, Assistant Professor)

This study discusses the community of participants in new media-based art
of Taeyoon Choi, Wafaa Bilal and Mushon Zer-Aviv in relation to current
discourses on social functions of art by Nicolas Bourriaud and Jacques
Ranciére, Focusing on these artists' participatory projects which aim to provide
alternative perspectives on wars between countries, to raise awareness about
expanding surveillance systems in city spaces, or to create new public spaces
on the web, this paper argues that their works hybridize entertainment culture

and political activism to suggest a new model for political art,
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