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1) “Now it was possible to strive for further
development and to dare the leap from
rational-functional to the irrational-organic.” Sigfried
Giedion, Space, Time and Architecture, 5th ed., p. 620.
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Verso un'architettura organica, Einaudi, Torino, 1945.

3) Demetri Porphyrios, Sources of Modern Eclecticism,
p. 3.
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5) #bfs, ‘Alvar Aalto and Humanizing of Architecture’,
JAABE, Vol. 8 No. 1, 2009.
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His =u2E t5S HAL. Hilde Hein, ‘Play as
an Aesthetic Concept’, The Journal of Aesthetics and
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TR oA M e #AE AgEA #A
oA AFAAsiAtt. Herbert Spencer, ‘Chapter IX.
Aesthetic Sentiments’, The Principles of Psychology,
Vol. I, 2nd ed., 1872, pp. 628-648.
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16) “Play is the agency employed to develop crude
powers and prepare them for life’s uses.” Karl Groos,
The Play of Man, 1901, p. 375.

17) Hein, %9 =.
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18) “The child may, after all, only have been able to
repeat his unpleasant experience in play because the
repetition carried along with it a yield of pleasure of
another sort but none the less a direct one.” Sigmund
Freud, Beyond the Pleasure Principle, 1961, p. 10. 5
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25) Hein, %9l 2.

26)  “Play is a voluntary activity or occupation
executed within certain fixed limits of time and place,
according to rules freely accepted but absolutely
binding, having its aim in itself and accompanied by
a feeling of tension, joy and the consciousness that it
is ‘different’ from ‘ordinary life’.” Huizinga, p. 28.

27) Jacques Ehrmann, Homo Ludens Revisited’, Yale
French Studies, No. 41, 1968.
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28) o] F& HAEd 9 JEoZ FHHUT Alvar
Aalto, ‘Experimental House at Muuratsalo’, Arkkitehti,
No. 9-10, 1953. Republished in: Goran Schildt (ed.),
Alvar Aalto in His Own Words, 1997.

29) o] QIEFE WEHEHA Xk Goran Schildt,
‘Interview with Alvar Aalto, for Finnish Television
(1972). In: Karl Fleig (ed.), Alvar Aalto: Band III,
1978.
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31) Schiller,

32) dEE wdd Ao AEA ool A}
btk S AZFUAE of B F8L
ATk “Your can't save the world but you can set it
an example.” Goran Schildt, Alvar Aalto: The Mature
Years, p. 157.

TA 1694, 91%.

33) “wAd FEd aga oA wEATE A
e

. ]

F5S AFee A$ode F32 gyl Schiller,
A 278 Ay, 158-159% & “In the more-evolved
creatures, there often recurs an energy somewhat in
excess of immediate needs. [..] Hence play of all
kinds - hence this tendency to superfluous and
useless exercise of faculties that have been
quiescent.” Spencer, pp. 629-630.

34) A% S&uEe doA 9] “AEIA FF7 B
e vh2S WAL, Philip Steadman, The Evolution
of Designs: Biological analogy in architecture and the
applied arts, 1979.
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35) Frank Lloyd Wright, An Organic Architecture:
The Architecture of Democracy, p. 4.

36) Huizingha, p. 9.

37) .

38) AET} oJopr|dtn UYEE ‘119 deEd oEY
(driven by his artistic daemon)” °]AdF25F HA
JolA A Ut Goran Schildt, Alvar Aalto: The

Decisive Years, p. 18. ] & oA AF3}= 3
29 “eFs 9 “EoleE s A



8 & Jo

di #ds woA &
9] TBarnleky (0]d0]¢] Fo)& o 7]of A
% ofdo]d] molE: 1 AAHEA o9 ¥
s Hofol grpi FAgth ekt oYl
o]9] FoJopda QIZte] 7 AAeL- AH
olz A AHol7] wielttd) LEZ}
19534 <] B A E o] A “Q17t& (human
beings)” &  “A4Fe  ofo]E(grown-up
children)” o] 2} =
o9 &0
=7t YRS Aot

2y dsd ZHoEA N
&3 Ao ZE FThe Origins of Art:
Psychological and Social Inquirys (1900)

5 7 e, o 25 ¢ H€2 Add &

=9

o e o

39) Pallasmaa®] 7= 34 #=x.
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University of Helsinki, ‘Yrjo Him (1870-1952)),
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Helsinki. Available from:
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uuri.html [Accessed 1st February 2010]. “7}@ o}y
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41)  fhFs, 2009 &  Joanna  Elfing-Hwang
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concept of “play”’, Personal email to Hyon-Sob Kim
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Aesthetic Concept of Play and Architecture
of Alvar Aalto

Kim, Hyon-Sob

(Assistant Professor, Department of Architecture, Korea University)

Abstract

The purpose of this research is to rethink Alvar Aalto’s architecture on the basis of
the aesthetic concept of play. This attempt is valid because he had asserted the
importance of play in his design. But more fundamentally, his critical view of the
instrumentalised rationalism implied the idea that a human being is “Man the Player”
as well as “Man the Thinker”, of which theory was elaborated in Johan Huizinga's
Homo Ludens (1938).

Premised on it, this paper investigated the evolution of the play idea in aesthetics
and located Aalto’s concept within the map. Summing up, his play was an intuitively
grasped desire opposed to a rational requirement, which leads to a dialectical synthesis.
This schema is similar to that of Schiller, in which Spiel reconciles the reason and the
sense. However, Aalto’s play could be differentiated into the "astonishingly rational”
and "a jest”, each of which roughly corresponds to the Spieltrieb (play impulse) and
the sinnliche Trieb (sensuous impulse) in Schiller’s thinking. On the other hand,
Aalto’s architecture illustrates play that could be interpreted as the overflow of surplus
energy. This play is the very concept that can bridge the gap in the form-function
formula of modern architecture. Aalto’s play idea seemed to basically originate from his
personality but its value must be confirmed by the Finnish litterateur Yrjo Hirn as
Aalto mentioned in his statements (1953 & 1972).

It appears that Aalto’s play concept was materialised in architecture through his
typical design language, such as the undulating wall, the aperspective space, the
imitation of nature and the collage of heterogenous elements. However, we should be
careful not to reductively analyse the application of play in practise. As Huizinga's
comprehensive theory suggests, the play element exists in any cultural areas including
any architectural activities.

In conclusion, this paper argues that Alvar Aalto the Homo Ludens presented the
possibility of critical rationalism in modern architecture by imbuing dry modernism with
"the life enhancing charm” of "the art of play”.

keywords: Play, Spiel, Aesthetics, Alvar Aalto, Modern Architecture
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