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27 A 72 $E02A w=oHAT,

3 AEEE opladie] Ve AFFY $FAIH
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Kenneth Frampton, Modern Architecture @ a critical
history, Thames & Hudson, London, p. 300-301, 1992.
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6) EFFElE ob7| a9 A5 A EA] 7] Al (automotive
city-machines)’} A& He|Hola Anjz Heo At
A4 g dF WA SR HEopzktia ¥
74t AR BEEE SAl 0}?11%‘01 A=A
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e F ol AFed UAE e dd d9s ¢
NA @3 Yok F718 o Manfredo Tafuri, Francesc
o Dal Co, Modern Architecture, Electa, Milano, p. 357,
1976.

) ob71 1 AF7EL Abelwl A& (Simon Sadler)=
AFA1e] A TArchigram : Architecture without Archite
cture; oA o}7|z@ el §7]1H e EA us] AFstn
Atk AR A EE A opF|ae 27 B AF|
ks 7H“”*° Sl oAt OJTSLO}E As B o}
a#e] A5 AwkiA YElge Vi"d EA49 A7)
HAe geide A4S 32.”“]71 A &Skth. Simon
Sadler, Archigram : Architecture without Architecture,
The MIT Press, Cambridge, 2005.

UEAAIAT H19H 15 SAH68E 20104 2¥

235 o% FEAEAS AR W)
oI g BAS g3 B AFIHE obla
A9 AFET 259 ABABWEZA 1
Fo oEel 4@e 49 obrag gAY
g gon e BH2 497N @
o

2. X HH Hst

2-1. ot7| 2% 1, 2

ol aEel eR(a) wA fopga
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<38 1> M #el 77 E=H "3 HE A=
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(P. Cook, Archigram, Studio Vista, 21, 1972)

of7| 1@ 1o Ad a9l nlatis BEAad
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= PR o]Folx i, A Hejet

(e

M 9 HaEe 4ESE AP nel
F3 99t o] 4L uE PEORE, 1
Wol Ateh 9o A% ERebudea 4
9 A4%, BRedst JUHoR fAom,
® e #eE Bl 2o A AR

N

1+

b
o
>
3
fu)

<3d@ 2> D. a9 HiactE ZA3 HE,
1958. (D. Crompton, A Guide to Archigram,
1961 - 74, B Academy Edition, 1994)
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=2 ATl JAl ol <l 4 WolF'eta Frtst
St} Terence Riley, The Changing of the Avant-Gar
de @ Visionary Architectural Drawings from the Howa
rd Gilman Collection, The Museum of Modern Art,
New York, p. 38, 2002.

11) Neil Spiller, Lost Architecture, Wiley Academy,
Berlin, p. 8, 57, 2001.
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T Aol

AL 1962\ 4o e oly|a 29 A
g R AE(Sin Centre, 1959-63) # 2l 2kol| A
oAl g W A=A F3E ARssith e
ojdel AEIAY FFE Ry HAA AF,
A= o Yozt 714 Abele] wAE AlEs)
ek A= A AHE ddedy) s §

14) “AzE AzAdE 2 Es Arse dug
73 @A dojijot sl AREA - AEY - A
- 9L - BEFel”, Archigram, n° 1, A5, 19619 59,
15) 7}, ol7la@ 1o Ed® 2= wle](Robert
Manley)e] % ZZE(Sea Front) A ¥ ctole "z}o1o]
o) A e Pk W, Ao v THI T
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<8 6> MNK. g9 2flAg Zate| Al ME
7 & ek 1959-1962, (Centre Georges Pompidou,
Archigram, It2|, Centre Pompidou, 1994)
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16) Kenneth Frampton, %2 # p. 281, 1992. ZHE
AA o7 AEFH AL dAdstn AAA T,
o] A A AE & ZFelnt TeF Q).

17) oW1 2% 15, Archigram, n° 2, 99, 19623 4€.
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AR}, Peter Cook, Experimental Architecture, Unive
rse Books, New York, p. 90, 1970.
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<3 9> ‘2H|Y'S FHE F o732 FX
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E] #9J3|(LCC, London County Council)l
AR A FA, EAs RIaH E
(Richard Buckminster Fuller)2] tho]wlAl&
A5 K Dymaxion car)9t $1X € == (Wichita

House) 53 #o] 23 e F Q& &9

19) YA z=9] &9l wo]F Z=(Michael Chalk)7} 3+
Zob of=9 H zl Aol Atk Barry Curtis, "Archigram
A Necessary Irritant; , in Dennis Crompton,
Concerning Archigram, Archigram Archives, London,
p. 56, 1998.

20) Peter Cook, The Beginning, in Dennis Crompton,
Concerning Archigram, op. cit., p. 16.
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°]2~(Cedric Price), °] % ARRl(lonel Schein),
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A9 LCC &% A57had o) Al 1961
o] @A wjmE Fo] 1962l
g op7| T 20 o]59 FFHE QHHA
1962l 715 Al We] A Hleel B oo
Al el LCC WIME Afole] FHzxeof whyo]
o]Fo] Atk LCC w2 M AFomnt 4
AEE o7 FHAle A%A 77 HA
& 7HALHA FEAoR %

glc)22),

1963 oF, o] oA W= A
9 AZ2¥|(Theo Croshy)? =<0
oA AANE A WA dAF g
(Living City)& /W& = olof o]
52 AR2NS I HYdy fEES O
¢l % (Taylor Woodrow Design Group)e©l
A dadA 28 (Euston) A4E A7)
(1962-1965) Z2AES] Fojgtt.

z7de 5% A AFY dAFdE FE
o wEHd op7las A= 19634l o}
a9 3] ER|EUAMTE o oA WS

O

il

t
OFS sIE AR AL 259 dquAYg &F
Slo o]Fe#Melar 3]sttt Peter Cook, "Warren Cha
Ik, 1927-1987, , AA Files, n° 15, p. 55, 1987.
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22) 71} AFAALD zae e de AF7E
T

oA mgAH JeAe dAes Wy
olZA siX A4 o}7|as 1Fo] EAFo
W, #A9 olFo] a%e) ofFe] HI
A je AAol e g

t
R0
3
=

oladel AGINE Wah WHE AL
Agals ob)ad 3REY,
oMY 3 olF, ob 1Y WA nt F
a8 B 4o WRE 1 AL TN
ne g9 o711 4ded, Fo oldd
A%E FEG A0 LCC WHBolTa F
)

A He LCC WHER of7|a1dle] ofs}
7] ol o] F/gTel whste] #AS AL
AANoH, AAlEe] AAG AL WA olE
A (South Bank Arts Centre)2] tjzelo]
oln] whstA A& TS AN o] A=
o] A& A= M= tECKIE) Y] oH A

T8 e Fe e, o ol

o711 4ol A thA] ST Aot

F o dwe Hlas) By He] stas £4
g AAEA, A AEes vE
T AE =, 28, 92 LCCellA AFE
9 o2 Al T5e A]fel wle By gnt
Aolal AHrze AdeEs T ¢ ATk I
=9 F7 A=At Sx=3d d2 W
e AdHoew A4 & glihse AME
o] dAT AqUAE Bolz: F e 2FA
A Es Al

ghdel], LCC 9uE2 o] ofg &4, Ab

SERCAE B

23) 53, 3433t utgte] gk A 2] FH 9} ¥
gaete gt AAF FHEE o3 whEW 19649
[e}71 2 4]o F2dz}ste] Tgstdt), Peter Cook,
"Archigram Group, London : A Chronological Survey ,
Architectural Design, p. 568, 196511 114.

20) wWebA, ol 19 A9, dd A7le fow
®odrez AYER, THE AFEE oy
whgoh e e wih AfRE AFES] oA
27 B250] WAHo 9
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<a@ 12> £3, &8, 3EE0| MAHo FHoist
AbRA B3 ofEME, MZF ZRALE, 1960-1967.
(http://www.building.co.uk/story.asp?storycode=3140
511, 20094 068 10¢¥)

& B AEBrixton) AFduE YL
Tl 2YA FRES 4T F LCCO
A ARE A slEe] 19579 LCColA
A e ~EfAZ A (Starcross) F8tuls 2 AL
29 4(Le Corbusier)? &S we EHy
FARL W3} AwEE R (Smithsons) 9
AEE AT AP dFAR A
st gk L3 1956135 581 Afo]o]
e A7 AAR AEES 2 nERA
o] 1920 WHEY BFEe5(Brutalism)
Al WAS Egksta st Ve Eobt &
8] Z4de WA ~H(Manchester) tighel| A &
et 23+ &9 F 29 729 AEFTx
of ek A= wisith

Ao R o] A WHES B AL HY
ol wal ddA Aokl o wol] dF Wk
o =474 AL 9 o] #Hs)
I FAE AL S dolrh ol Al H
HE Jleolde F9e T oplad IF
of oprtEEA EAE fASHHA FAlY
A A dg sie wg Zuzk Foh
AAR o717 494 LCC WHEo] =g
FFetolghs FAE A BE VEAE
A glojAe 712AQ s o] dRr}.0

25) Barry Curtis, <] 3, p. 53.

<3J% 13> R. sl2x o/ Y So| MA S A
MQIE EIefA AEIZEZA F3W, 1957
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A Study on the Fusion between Organic
and Inorganic Characteristics in the Works
of Archigram

Kwon, Je Joong
(Doctor’s course, Paris 1 University)

Abstract

This paper was to analyze the fusion between the organic and inorganic
characteristics performed in architecture and urbanism, especially on the characteristics
found in the works of Archigram group who was very active during 1960s and 70s.

Generally, it was thought that Archigram drew its ideas mainly from a mechanist
metaphor and that the diagrams of its members were based on the notion of the
material obsolescence, which could be placed in a British tectonic tradition.

But, Archigram’s works has been continually influenced by the biological-organic
analogy from the birth of the group to its dissolution. Simply, the importance that the
biological-organic analogy takes in the works of Archigram has changed periodically
according to the change of its members. We can divide generally Archigram group in
two parts : on one hand, nascent members such as Peter Cook, Dennis Greene, Michael
Webb ; on the another hand, three members who participated from LCC such as
Warren Chalk, Ron Herron, Dennis Crompton. As the new three LCC members
participated, Archigram Group focalized on the technological part more than ever. But,
when its members dispersed geographically and professionally, its biological-organic
analogy came out again at the surface of their works. However, Archigram’s organic
and inorganic characteristics did not always adhere in opposing position with each
other and took the form of coexistence in harmony at the same period. That is, the
works of Archigram were persuing the creation of community that nature, technology
and architecture could communicate and harmonize with each other through the
intergration between organic and inorganic characteristics. The reason why Archigram
became the one of the most excellent architectural avant-garde group in the 60s was
mainly to receive asssitance with the fact that two small groups having contradictory
tendencies got together and formed the Archigram group.

keywords : Archigram, Biological Analogy, Organic Analogy, Technological Architecture
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