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A Study on Furniture Design using the Five Senses'

—Focusing on Synesthesia in Design-
Yeoh-hang Yoon'? - Do-hyun Yoo’

ABSTRACT

Although past design developments that emphasized only the outer appearances of
products were mostly concentrated on the areas of forms and colors in an attempt to satisfy
humans’ visual needs, it is expected that future designs to come will go in the direction to
stimulate more diversified human senses. This means expansions to the five senses including
the auditory sense, the sense of smell, the tactile sense and the taste and even to the area
of synesthesia where two or more senses are stimulated or coexist. Although the dictionary
definition of synesthesia is a concept of arousing another sense through a sense, studies of
synesthesia in design go one step further from here to mean compound senses, that is, the
synesthesia in an expanded meaning to feel an object (thing) through many sensory organs
simultaneously. The synesthesia in the expanded meaning is applying multiple senses
simultaneously in recognizing one thing to comprehensively judge and feel the thing.

Recent design trends are going in a direction to basically satisfy humans’ visual needs
through controlled forms and colors while inducing another new feeling through expressions
of diverse feels of materials within existing forms. In this change of the times, studies on
furniture designs are conducted through factors of in synesthesia linked with other senses

and have an important meaning that can enhance the value of designs.

Keywords: Five senses, Synesthesia in Design.
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Fig. 1. Red tea-bag and Fruit beverage packages by Naoto Hukasawa(2004) (
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Fig. 2. Interactive Garden of 'Touch Mé’ Exhibition(2005)
(http://cafe.naver.com/designlibrary/720).
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Fig. 10. Expanded meaning of synesthesia in design.

Fig. 9. Lexical meaning of synesthesia.
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