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A Study on the concept of ‘individual’ found in works of Archigram Group

m2f 1 chEh giAl, ZEka S

The pumpose of this study is to analyze the concept of ‘individual' found in architecture of British Archigram

Group. Although many critics and historians have judged Archigram as a simple technocrat, the concept of
individual employed by Archigram since their Living City Exhibition undermine their representational works.
Archigram’s concept of individual was basically influenced by the European historical context since the
Renaissance and at the same time by the philosophy of existentialism. Since Archigram proposed their
individualistic trend in the Living City Exhibition, they have created many individualistic architecture such as Living
Pod, Cushicle, Suitaloon, etc. Through these experimental projects, Archigram's concept of individual did not
intend to get rid of the society itself, but to form a society based on the individual autonomy and on the
interaction between individuals. In the city of Archigram, there was ultimately the new symbiosis between individual

Author HMZE Kwon, Je-Joong / B =Z2A 2
Abstract
units and this symbiosis completed new world.
Keywords of7| 2, QA JfelFe MEFol 2ifl AEl HAE
Archigram, Individual, Individualism, Existentialism, Living City Exhibition
1.ME

196090 &, 97 AWM 699 FLS AZE
o3 A3 197493712 &5 o}7] 1 (Archigram) 1
09 A& B Gxptet H[FH S s dRtH e
Z 7|AH dexdA 47 4L Jle AT dF
o2 Byrphiokth 8 ob7|ade) AL AL H-AA
A Qo] AYHA L, 71€9] $HE & Azto] FA
HAttz ot H@Egt o4& &9, 2929 A
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1) 49 Z(Peter Cook), & &2(Ron Herron), 8 %3 (Warren
Chalk), dlolHl= ¥ (David Greene), ote]Z (Michael Webb),
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2) Stefano Casciani, Archigram has landed, Domus, n° 865, 2003.
12, p.63
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3) Hans Hollein, Introduction, in Peter Cook, Archigram, Studio
Vista, London, 1972, p.11.
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4) http://100.nate.com/dicsearch/pentry.htmi?s=B&i=111180

5) David Riesman, Nathan Glazer, Reuel Denney, The Lonely Crowd
. A Study of the Changing American Character, Yale University
Press, New Haven, 1950.
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6) http://100.naver.com/100.nhn?docid=102840
7) Andrew Higgott, Mediating Modernism, Routledge, London, 2007,
p.99.
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8) Jane Jacobs, The Death and Life of Great American Cities,
Vintage, New York, 1961.

9) William H. Whyte, The Organization Man, Simon and Schuster,
New York, 1956.
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10) Sigfried Giedion, Architecture : You and Me, Havard University
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LA g Ate 2/)Fd Peter Cook, Extracts from Living
Arts magazine n° 2, June 1963, in Peter Cook, Archigram, %2
3 p20.

Peter Cook, Introduction, in Theo Crosby, John Bodley, Living
Arts, n° 2, Institute of Contemporary Arts and Tillotsons,
London, 1963, p.71.
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14) Simon Sadler, Archigram : Architecture without Architecture, The
MIT Press, Cambridge, Mass., 2005, p.66.
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16) Ian Jeffrey, La culte de la crécativité @ les jeunes architectes, in
David Alan Mellor, Laurent Gervereau, The Sixties @ Britain and
France, 1962-1973, Philip Wilson Publishers, 1td, London, 1997,
p.127.

17) Peter Cook, Control and Choice, in Peter Cook, Archigram, ¢
A p.124.

18) Philip Drew, Third Generation @ The Changing Meaning of
Architecture, Pall Mall Press, London, 1972, p.102.
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19) Alison Smithson, Peter Smithson, Without Rhetoric @ An Archi
tectural Aesthetic, 1955-1974, The MIT Press, Cambridge Mass.,
1974, p.14.
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2000, p.25.
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