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Abstract This study aimed to show the possibility of approaching Steven Holl's Stretio House as a vital space identical to
the flow of our consciousness through Bergson's philosophy of life by understanding the expression of Bergsonian
duration in the house. For the purpose of this study, Bergson's concept of aesthetic duration was considered and
duration in the Stretto House design process was analyzed. Based on the study’s findings, duration according to
Bergson's expression of reality in the Stretto House was further analyzed. The results of the analysis of duration
in the Stretto House design process showed that duration is expressed as phenomenological time through the
continuity and movement of the perceptual phenomena of space, sound, light and material that reflected
Merleau-Ponty’s anchoring and Bartok’s Music for Strings, Percussion and Celesta. The results of the analysis of
duration as an expression of reality in the Stretto House showed that duration is expressed as real time, as
reality’s continuous and diverse movement of vital duration, through the image and rhythm based on the intuitive
recollection of the real self, sound, light and pond. Consequently, it was shown that the Stretto House could be
understood as a vital space in which a vital movement of duration identical with the flow of our consciousness is
expressed through the expression of reality in Bergson's philosophy of life. This study is meaningful as a
foundational study of the experiential space of phenomena through Bergson's philosophy of life.
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