Journal of the Korean Society of Costume
Vol.60, No.9 (November 2010) pp.1-15

I B DEI0| FRANC THAN Ut A7

g3or-a s

SAMSD WAORR WA - BASD 4R01& - WACOKAD @

A Study on the Aesthetic Characteristics
of the Dance Costume of Jean Paul Gaultier

Kyeng-Ha Han* - Key-Sook Geum**
Doctoral Course, Dept. of Fashion Design, Hong-Ik University*
Professor, Dept. of Textile & Fashion Design, Hong-lk University**
(F2Y: 2010. 4. 7, AAHEAY: 20100 9. 20, A H: 2010 10. 5)

ABSTRACT

Fashion designer Jean Paul Gaultier incorporated his own boundless and unique artistic into
his design of dance costumes, presenting an unobstructed imaginary world that was filled with
freedom, which is no less than one would expect from the one-time enfant térrible of Paris
fashion. This creativity of Gaultier was made possible only through the fantastic partnership he
formed with the French modern dancer, Régine Chopinot. Gaultier and Chopinot shared a
deep-rooted sympathy that enabled their own artistic worlds to fully mingle and cross over, re-
sulting in a doubled synergy of their talent and their fame. This study analyzed 11 dancing cos-
tumes created through the collaborated efforts of those two enfants térribles, one from the fash-
ion industry and the other from the world of dance. The following are the results of my
analysis. Gaultier's dance costumes served as a artistic venue for experimenting with a number of
creative inspirations lurking in his mind, which were sometimes expressed in prér-i-porter
collections. Instead of the decorative and expressive features of conventional dance costumes, his
was the revival of the dancer’s persona as a human being, ablaze with individuality and
uniqueness. He pointed out that there is no good in the distorted turturros fixed point of view,
and the great joy of an opposing way of thinking that overturned the established. Leotard mate-
rial was used as a second skin by transforming it into various styles and delivering his message.
In addition, obscene and sexual expressions were delivered in a direct narrative. His eccentric
ideas provided entertainment while showing his oppositional way of thinking. In the dance, the
effect of the costumes was doubled by the use of cumbersome and exaggerated accessories, which
is generally forbidden in modern dance.
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