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ABSTRACT

" The study used four basic formats classified based on the four principles on costumes discussed
in the paper ‘Human Beings and Arts Phenomena’ by Oskar Schlemmer who studied the rela-
tionships between stage space and the human body as an analysis tool with regard to analyses on
the abstraction of human body in contemporary dance costume. Abstraction of human body ex-
pressed in costume for contemporary dance is as follows: Expansions caused by unclear boundary
between spaces and costumes, and the principles of three-dimensional abstract spaces based on a
geometric cube change heads, trunks, arms and legs to achieve expansions. Similar mechanical
shape is a type of shape made in a succession of functional principles of human body in relation-
ships with spaces. As mechanical mechanism is added to the geometric transformation of a specif-
ic part of human body, mechanicalness is contained in it. Motion organisms are geometric sim-
plification of moving traces in a space based on conversion into mechanical organisms based on
principles of motion, and as mechanical rotation, consecutive speed caused by refraction and di-
rectionality are suggested, mobility is achieved. Immaterial shape is based on change into a meta-
physical form, and it is converted into animals, plants or a third life that symbolize body parts. It
has metaphysical significance in each body part and extends sensibility. As a result of the study,
development into abstract succession and a techno art mode has been confirmed. Combination of
geometric cubic figures with the organic human body and configuration of the human body pur-
sued by Oskar Schlemmer’s geometric abstraction through the proactive accommodation of me-
chanical aesthetics has been succeeded and expressed in the contemporary dance costumes.

Key words: abstraction of human body(21# 9] 34+3}), mechanization of human body(313] 2}
71A18h), Oskar Schlemmer(2. 27} &3 o)
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